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N ‘York JOSEPH PIZZARELLO, MMe. LuIsA CAPPIANI, ALICE GARRIGUE MOTT, 
ew Sd oe ‘ VOLCE CULTURE, SKILL OF SINGING. VOCAL CULTURE. 
— VOCAL INSTRUCTOR, “The Gosford,” 236 West Fifty-ffth Street ase Wek oat Os. See Gan 
Mr. FRANCIS STUART aay Re tg yee Breerer, Hoefer — 
R. ’ 851-852 Carnegie Hall, New York. 
Teacurr oF Stnetne,, Bors oy Lamrert: tur - on = 2! CARL M. ROEDER, Mr. AnD Mrs. THEO. J. TOEDT, 
ape MME. C. pe RIGAUD “# VOCAL INSTRUCTION 
agg Et nn ted of ne | Yer angina Meee Tne | act tat ce Yom | ate Sm: 8 Bat fo Set. Hew Yo 
» he the lity to form great artists."— | ° 4 : aXe esidence 7_East 14ist Street, New . ‘ = - es os 
Fuucesco Laurent. jas, Fiano ane [enguggee. Adtere The tse J. WARREN ANDREWS, 
_ Studios: 1103-4 Carnegie Hall, New York. » 9047 y: FRANK HEMSTREET, CNURCH MUSIC SCHOOL. 
INTERNATIONAL MUSICAL AND Mr. CIIARLES LEE TRACY, ag a Bena Peg Sey. ee ones pager! . ~~ estas Seeate 
EDUCATIONAL EXCHANGE. PIANOFPORTE INSTRUCTION. LILL A MILL R 76th St. an entra ar est. 
Chureb, Concert and Sehool Positions Secured. | Certificated Teacher of the Lescuetizxy Mermop. IAN >a ER, DANIEL VISANSKA 
MRS. BABCOCK, Studio: Carnegie Hall, New York City. Teacher of Piano, Harmony and position. ia a ‘VIOLINI ‘T. 
bs canmaass Hats, Now Vert. , song sates protesen. ny me tudio: 27 Just returned from Berlin poy nine we of ow 
Telep : 2634 Colu PAUL TIDDEN, -_$7th_St-_"Phone_1123 Columbus. cessful concertizing and teaching, will accept ep 
MAX KNITEL-TREUMANN. Pianist and Teacher of Piano and Theory, | KATE STELLA BURR; WRitrecs: 488° St. Nicholas ave. Rew 
BARITONE. 161 West rosth St., New York Organist- Dicgeter Grace M. E. Church. 
Voice Care et io Hall Ree ae : en ne ae : HEINRICH MEYN 
oom eci ograms Arranged—Concert was a N, 
Mail address: 15 Weshington Terrace, New York HUGH WILLIAMS, ments ioe, Private "Phone. — TENOR 
rf J T ARNOLD, BARITONE. Recidsusetetio: 76 West _Uigbty-cosend Concerts, Oratorios and Recitals. 
HU BER A Concert and Oratorio. Song Recitals. inn In- GUSTAV HINRICHS Studio: 302 Carnegie Hall. 
VIOLINIST—INSTRUCTION. struction. The Aberdeen, 7,0 and 19 W. iz? st. ’ esidence: 167 West Sixty-fourth Strew 
West Sgogate® Street, New York. Phone: 3400 Madison. nana Metropolitan Opera and Columbia R \ ENTH 
Velechone: 1345 Columbus. Jniversity. a7 i CARL V J 
: Studio for V Cult d R tory, : 
C. WHITNEY COOMBS, GUSTAV L. BECKER. 498 Fifth Avenue, Now York. VIOLIN SCHOOL. 
COMPOSER-ORGANIST. CONCERT PIANIST and TEACHER of POWERS-HOECK STUDIOS 43 Seventh Avenue, 
\ddress: 49 West Twentieth Street, New York. PIANO and COMPOSITION . i caaed CO-OPERATIVE, = ‘ Brooklyn, New York 
* _ : rancis Fischer Powers, e A. Hoeck, - 
PAUL SAVAGE Adéoenss 5 West segh Swen, How Yoo. ae, gt Piano. CHARLES HERBERT CLARKE 
VOICE CUL TURE. ia JANET BULLOCK WILLIAMS, a ey invariable address): Carnegie Hall, TENOR 
ay Senge | TEACHER OF SINGING, Vocal Instruction. 
York. . 
2 = Carnegie Hall, Wednesday and Saturday. JULIA ss ALLEN, Carnegie ial, New Yous 
Miss MARY FIDELIA yet Address “The Emerson,” 510 West 12ist St. Viourn Sonorst ano Tzacure. MRS. WILLIAM S. NELSON, 
‘ n - . ; , sc —™ . : “f° 
ct ttter ot Orient tethete hy. All materials | SIGNOR FILOTEO GRECO, CORDELIA FREEMAN, VOCAL INSTRUCTION AND ACCOMPANIS? 
copyrighted No authorized teachers in Greater Sites tae bettie Vorce Cuttrure ann Convuctine. = end Musicales Arranged. | Mon. on 
J Studios: Carnegie Hall, New York; Y. M. C. A. oak ? &. sR ee” Rol oe Jj. 1 


Yew York . 
Yew York School, Brookly Studio: 6a East Thirty-fourth Street, New York. Bidg.. Scranton; Wilkesbarre and Carbondale, Pa. 




















yo tales Pe | “Teesemes ser Masonn Sever MME. CORN SALLY FROTHINGHAM AKER: 
OHN, = _ CORNELIE MEYSENHEYM, NGH: : 
LEOPOLD arse iCTION. PERRY AVERILL—Barirone, VOICE CULTURE. SOPRANO 
Studios: 1771 Madison ave. cor. 116th st. New OPER A—ORATORIO—CONCERT Metropolitan School of 7 Vocal Instruction. zor West 87th Stree 
York. 986 Rergen st., Rrooklyn ano VOCAL INSTRUCTION. 161 West Ninety-third "Phone: 1379R Riverside. 
NUDLEY BUCK, Jr., 2ae Central Park South, New York. FL. ORENCE MOSHER, ISIDORE LUCKSTONE — 
VOCAL INSTRUCTION. PIANIST—IN . . awn s ’ 
8:0 Carnegie Hall, New York City. | J. ARMOUR GALLOWAY, aie Miktaeiee Remteoder to ioe VOCAL CULTURE, TONE EMISSION 
Virs KURTH- SIEBER, Voice Culture and the Art of Singing. aa he Mosher--Burbank Lecture Recitals. CE . ING, STYI E, 
Ss. Studios: 1 and 2 “The Lester Studio Building,” ddress: 100 East Seventy-third street, New York. REPERTOIRE, FINISR 


VOCAL INSTRUCTION. - 128 East 64th St., or address Musica Cowarm 





























































































































Residence-Studio: 34 Plaza Street, $3 East s6th St. (corner Madison Ave.) HENRY SCHR A DIECK’S 
” N.Y ~ f 
fetephone_sgse Prespert ~eonnr™ Mme. NOEMI FORNIER, VIOLIN SCHOOL, FAELTEN SYSTEM IN NEW YORK. 
WALTER HENRY HALL, PIANIST AND ACCOMPANIST. a Vista, Flags, Theory and Ensemble Playing . Mie Mabel 4 Preach, eretuete of the Postion 
Organist and Choirmaster of St. James’ Parish Recitals, Piano Teaching. Lessons at studio or ee a tne ag 7] ae wal > i cae 4 ~ 
Mew York; conductor of the Brooklyn Oratoric | residence. Aaj _Weshingvon Ave., Brooklyn, W_V hae. ¢ oe ee 
terlety ond On er iiccen ay ‘York City JOHN er ae York. AMY FAY, ___ Studio: 116 Carnegie Hall, New York 
—— wh, CONCERT PIANIST AND TEACHER 
MISS DORA DUTY JONES, vost genic op log Miss GENEV IEVE BISBEE, 
ene 3 me mr PIANO INSTRUCTIO 
a a a Coraaeaed WS gt Pram. | SERGIUS I. MANDELL, Leschetsky Method. 
— SOLO VIOLINIST—INSTRUCTION Sixty-seventh Street Studios 
DOUGLAS L ANE, BASSO MR. SAMUEL BOWDEN MOYLE Studio: mv} East 8:st St.. New York a3 West 67th Street, New York "City. 
Management Sete Arasté. Voice C and Artistic Si a. [oo one: seng—zeth St aks 
St oc = TL’ 
Vocal Instduction, Tone Specialist.” Studios, 14? cag a tes "Dict “iw English German, | EDW IN H. LOCKHART, nasso DR. FRANKLIN LAWSON 
sth Ave., New York; 558 Broad St.. Newark. V | ay eS. St., New ot City. VOCAL CULTURE. _ VOICE BUILDING, TENOR. 
ang ore ror SELLE gOME AMISSION.,,SOLIDITY OF | Siete: 7, Weet erd,Sta New York 
— , HARPIST. oe eras GOETZ, __ Studio, 816 Carnegie Mail, ‘New York 
- oat Wolfeahn MEZZO CONTRALTO JOSEPH JOACHIM SCHOOL, 
anagement Henry Wo - NCERTS, RECITALS. MAURICE KAUFMAN, STRINGED INSTRUMENTS 
; : Vocal Instruction. roeg-6 Carnegie Hall. VIOLIN VIRTUOSO G d Mo 
EDW ARD HAY ES, ‘ - : ¢ Instruction Ensemble Classes. Orchestral end ty ty FF M 
TEACHER OF SINGING, ALICE BREBN; < §QPRANO. Holbein Studios: 139 W. ssth St., Room a, N. Y. ____94 Carnegie Hall, New Y 
West Forty-second St. Teacher of Sin Successful ils in E . Ye "4 
‘Phone 20092 Bryant ot an . end aitaion. Sema” Oresorin Contert dipestene. LEO oC Hl LZ, L IL LIE MACHIN, 
2092 . OS besuty. eae syle oe perfect ponee ‘CELLO VIRTUOSO. VOCAL INSTRUCTION 
nm rse att. aive Reszké. ives -_ ed aye ° 
Miss | ISEPHINE MILDENBERG Wednesday Bfternoons, 843 Carag Hall. peti ae en Ss a Certificated pupil of Vannuccini. 
DRAMATIC SOPRANO. MARIE pe LE LEVENOFF. Mondays and Thursdays, 1 to 3 o'clock. 1203 Carnegie Hall, New York 
Voice Culture . DE rTATC , ape 
: pent. ramen Boanon LAUREATE PARIS CONSERVATOIRE. HOPKINSON, Baritone. PLATON BROUNOFF, 
. Piano, Vocal, Harmony and Sight Reading. ORATORIO—RECITAL—CONCERT VOCAL INSTRUCTION 
RIC HARD ARNOLD. The University, 166 W. Forty-seventh Sr. Address ANDERSON MUSICAL BUREAU Concert, Church and Opera. 
Concerta een Sucteiy od 7 W_ 42d Street. Phone, 914 Bryant* Mondays and Thursdays, ro a. m. 6 p. m.; othe 
s )N. d days, 10 @ 
: 208 East Sixty-first Street. New York. FLORENCE E. GALE MISS MARTHA WALTHER Py Kost Twonty- third street, New Yor 
EFFIE STEWART, eeSOLO PIANIST. SOLO PIACCOMPANIST..§ DR = DU 
DRAMATIC SOPRANO pr fchetisky” Method Classes or private instruction "for solo or en- 7 CARL E. DUFFT, 
Voca! Instruction. 1st z, semble playing. Studio: Steinway Hall, 109 East Studi E } 
waerngert and Oratorio aa Fourteenth street, New York City. Studio, 30 East Twenty-third st., New York City 
35 . ~ 
: FREDERICK E. BRISTOL, HARRIET WARE, FLORENCE AUSTIN, 
yes tarda Seapine eae ‘ siete OF SINGING. COMPOSER. PIANO INSTRUCTION. VIOLIN SOLOIST 
A SEMBLE INSTRUCTION | Ryan Bu Room 11 : 
Studio: s1 E. 83d St. The Marum Quartet No. 140 ‘West 42d St., New York. Ardsley tall,_gee_Central Park West. a eae 
F. W. RIESBERG, Address: 212 East Twentieth Street, New York. 
Me. ARTHUR PHILIPS, ENRICO DUZENSI, opera TENOR. 1 , + 
Fn hg VOCAL INSTRUCTION Tegshes Old Italien Method. | Teacher of Paula INSTRUCTION—PIANO. ORGAN, HAR- | Mrs. EDWARD H. CANFIELD, 
Carnegie Hall Studios. Mary hodier, cacao Washington, D. a o,tesidence Studia: os4 Eighth Ave., corner s6th VOICE CULTURE. 
~ | Good voices cultivated by con ; -New York. "Phone: 452 Columbus $04 Carnegie Hall 
EUGENE C. HEFFL EY, 145 East Eighty-third beeen “New York. EMILY WINANT ; Bow Vow 
PIANIST AND TEACHER. geen x / Mr. H. HOWARD BROW 
Studio: 797-708 Carnegie Hall ARTHUR CLAASSEN, VOCAL INSTRUCTION. M | DORA TOPPING As N, 
Be i a Codllisbter Garten! Linderteens faa Room sos, Carnegie Hall, New York. RS. A TC ROWN, 
ZILPHA BARNES WOOD, Conductor! Arion “4 Society, "Brootiyn MME. A. HERZOG Vocat Instavction . 
Mat eflerson r ae oe Le , s , 
ee Le ee ee —— New Vork. VOCAL TEACHER “wee St — ——-K - h___ : 
Pupils _preeres for Church, Concert, Oratorio ’ p ie Hall. 
and Mend for Booklet. Mrs. LAURA E. MORRILL, peg TURAys, and. Frid sto 4 PM. J. JEROME HAYES, 
Miss C ~AROLL BADHAM. SCIENTIFIC VOICE CULTURE. “*Mondey snd Thursday, 10 to13 A.M. a, de ast 
Teacher of Voice Placing, Style and Diction.| The Chelsea, 222 West 23d Street, N sixth — 
italian “Method, “Voices tried 12 10 1, Monday : —— SERRANO VOCAL AND PIANO tL 
a , 
*, west 6th Stee. | HUGO STEINBRUCH, sat rou tNSTITUTE, | FREDERICK W. SCHALSCHA 
, : 323 East Fourteenth street, New Con- , P 
BRUNO HUHN, . York Stadion Veciaway ia . — je a h - sd - me Instructi yoy nee asses 
a8 West Piftyerrenth Strect, New York Brooklyn Studio and Residence: 450 Fifth Street. | itardy, Leo Rovenger and Joseph sews, lance Studio: 1185 ‘Madison ‘Ave, sear S7th St 
To Vecaliste—Style, Diction and Révertoire WESLEY WEYMAN, Mr. anp Mas. WALTER H. ROBINSON,| MISS EMMA THURSBY 
Miss LAURA D. MOORE. PIANIST. io SOPRANO, 
VOCAL INSTRUCTION. Tecther at the inctinnte of Muka an, | °O"™ Valeo Peotertion one P wi 
Studie: s07 Madison Ave.. ee St. $3 Fifth Avenue ‘ | Studio: roo Carnegie Hall, New Y Studio Residence, Gramercy ome. 
ew York. Address: 80 Washington Square, New York City. Telephone: 1350 Columbus. ‘Phone 364 Gramercy esieae oe j 















NEW YORK. 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Eveiyn, tor W. 78th St., New York City. 
sayeone, 3969 eiveseiae. 








WALTER S. YOUNG, 
VOCAL LYSTRUCTION. 


Voice Pe ay Diction, le, Repertoire. 
Sos Carnegie Hall, ew York. 





EVA B. DEMING, 
SIGHT SINGING, "EAR TRAINING, 
CHORAL MUSIC. 
Piano b i 
Hall, on. and Thurs, P. M. Ad- 
esidence Studio, Hotel Walton, yoth St. 
Ave., New York. me 2934 Col. 


Carnegi 
dress: 
and Col. 


NEW YORK. 


rar _— TORE LNSTITUTE FOR VIOLIN PLAYING, 
PLANO AND VOCAL CULTURE. 
230 East 624 Street. 


musical education given to students 


from beginning 4 hy Bet m pertection. 


Mme. MARIE CROSS-NEWHAUS, 


Drescror. 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
St. Mare Building, 434 Fifth Avenue, New York 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 


Studio: s7 East Fifty-ninth St 





GEORGE F. GRANSERRY. 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Booklet. 
Carnegie Hall. 





Gucker of sete 


oo gy 
Pure Italian method of voice 
plactg _ oo bulldt Perfect 
os, Songs 


pe : 
817-818 Carnegie Hall, New York 


Juuie RIVE-KING 


Studio: Carnegie Hall, New York. 
MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West ro Street. 


Renowned Italian i - -— LEADING 
VOCAL INSTRUCTOR of BERLIN. teaches true 


ARTISTIC SINGING 


aad comes Se Itallan method of tone production. Pro- 
Less onals coached 


AX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec 
tion with European Engagements. 


For information call at Room 1211, CARNEGIE HALL 


5, C, BENNETT 


VOCAL INSTRUCTION. 
Suite 401, Carnegie Hall, New York. 











JACK MUNDY, BARITONE 
VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue. 


THE GHURCH CHOIR EXCHANGE 
Positions secured for organists and singers 
CHAS. WADE WALKER, 

10 Carnegie Hall, 339 Hudson Avenue, 

New York City Albany, N. ¥ 


WILLIAM J, FALK, 


Accompeanist. 
INTERPRETATION AND ARTISTIC FINISH 
1425 Madison Ave 
"Phone 2076 R—T0th. 

Has coached Mrs. Josephine Ja 
coby, Miss Carrie Bridewell, Mr 
Emilio de Gogorza, Mr. Edward 
Johnson, Mr. John Young. Mre« 
Marie Rappold. Robert Blass and 

Mme.“Camille Sey gard 


A. J. GOODRICH. 


Author of “Analytics! Harmony,” “Theory of 
Interpretation,” -omplete Musical Analysis, 
Fh ay oe Counterpoint,” “New Method of Mem 

etc. 








New 


nde Lessons. 
x Residence Studio: “= A Nicholas Ave., 
Wednesdays and Saturdays, 136 Fifth Ave 


H. R. KNOPF, 


Fine Old Vislins, Violas and Colles. 


Also Bows os Italian and German Strings, 
Jase and Trimmings 


Maker of the celebrated KR Knopt Violins and Cellos 


Role Agent for the celebrated Sartory Paria 
Vielin and Cello Bows 


ARTISTIC REPAIRING 
119 East 23d Street, New York. 


Q5ill’s. 
Competent assistants 

PiAMO _ Eoecmvicin clacces i 

Schoo Open all the Year. 








Splendid equipment 








twelve at six pianos 
JAMESTO WH-ON-CHAUTAUQDA, N.Y. 





144d 








STARR PIANO COMPANY 


Richmond, Ind... .- 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 
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Particular attention = to tone quality and touch adjustment. 





rrrrertrererertrrertrtrrrtrrtrete 





AMERICAN INSTITUTE 






Felix bosses, Mar 


Evear O. SILVER, President. 


\ The Faculty and Examiners: Wiiiiom Bogs 
- Rous ode, Kate &. Ch ies Saree, wen Ambrose, 
.~] 


OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


212 West 69th St., NEW YORK CITY. 


Albert Ross Possous, Harry 
awiins Baker, Herw von 


liam F. ~~ a4 Gee. Coleman Gow, Call 


ory Fidelio Be Ee y7- 3 Remenyi von Ende, Fannie Greene, 
garet Goetz and other 


* 
led in America 





The ad are 


=e 





Send for Circulars and Catalogues. 


KATE S. CHITTENDEN, Dean of the Faculty 





To Musical People and to Professional Musicians : 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL a ) 


o—_— 


AUTO-GRAND PIANO CO., 


CATALOG UB. —— ——- 


NEW CASTLE, IND. 


THE MUSICAL COURIER. 





‘BOs TON. 














_ FRANCES VARS, 


CLARA E. MUNGER, Me. 
TEACHER OF SINGING. THE ART OF SINGING 
"77 enema Ave., Boston 73 St. Botolph St., Boston, Mass 
-_- —— Send Postal for Brochure 








ARTH 
UR J. HUBBARD, Mr. ALVAH GLOVER SALMON, 


VOCAL TEACHER, 








199 Tremont Street, Piano Recitale—Lectures (Russian Music)—In 
Boston, Mass struction 
__ Huntington Chambers, Boston 
JESSIE DAVIS, RIC ‘HARD PLATT, 
PIANIST PIANIST. 
Concerte— Recitale— Lessons Steinert Hall, Boston 
Studio: Steinert Hall. am . _ 
Residence: 5 West Cedar St.. Boston FAELTEN 
soem . = ' PIANOFORTE 
MME. GERTRUDE FRANKLIN, 
SCHOOL. 


VOCAL INSTRUCTION. 
246 Huntington Avenue, Boston, 


Opposite Symphony Hall CARL FAELTEN, Director 


Professional Training for 
Pianis + and Music Teachers. 


30 Huntington Ave., BOSTON, 











FLETCHER MUSIC METHOD 


EVELYN A. FLETCHER-COPP 














Hom. address: 107 Thorndike street, Brookline — _ . " 
— SUNDAY CHAMBER CONCERTS 
Chickering Hall, Huntington Ave., Boston 
- —_ ——_-—_— - — — - Under the direction of Mr. H. G. Tucker 
Mr. EVERETT E. TRUETTE. Nov. §, 1905, ey hg A and including 
ORGANIST Organizations and Assisting Artists: Kocise! 
Recitals Lessons Quartet, Boston Symphony Quartet, Adamowski 
Studio: 2:18 Tremont St Wuartet, Longy Club, Margulies Trio, of New 
Pork and other leading artists 
MME. BIRDSALL-STRONG, THE GOTTLIEB CONSERVATORY OF 
VOCAL_INSTRUCTION MUSIC, 
Studio: Symphony Chambers, 246 Huntington Ave | oo East 116th St.. New York special class {cs 
Residence: Hote! Westminster. ensemble music and orchestre s A HER 
— M. D. GOTTLIEB, formerly the Conductor of 4 
Imperial Band of Russia 
WILLARD Deals dit 
‘ | THE BERTA GROSSE-THOMASON 
| SCHOOL FOR PIANO 
350 Degraw St., Brooklyn 
Branch } ie Fulton St., Brooklyn 
| Studios sa all Hall, Room 1:6, New York 
J 


vei Ave. th own, N 
Fel all: 4207 Main 


Basso Cantante 
Studio: 149* TREMONT STREET 





WiLLIAR E PHILP, Team 


Re al, Concert and Oratorio 














| Former Leading Tenor The 
Management Bostonians. Pupil of Garcia 
Medaliat } A.W London 
GEO. w. STEWART | Specialties: ¢ FI Pe... 
120 Tremont St, - - BOSTON ane Vive Vranas 
Studie: 814 CARNEGIB HALL 
Kesidence: Hote! Endicott 
SOPRANO 
Address 


116 West S5th St, 
NEW VORK 
Pheoee, 88K I 


CONTRHRALTO 
Ss eT Sramve Town 
oS Tue © Teomas Oncnrerna 
Address 9 West H Street, WEW YORK 


SCOROCERTS, CRLTORIOS, RECITALS. 
INSTRUCTION. For Concert Recitals, Address HENRY WOLFSOHN 
Studio Address: 54 St. Paul's Place, Brooklyn, N. Y. 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


Alfred C. Goodwin, 





ivereide 











>22>re 
Oz>zICe 





John E Barkworth, Ernest Hutcheson, 
Otis 8. Boise, W. Ed. Heimendahi, Pietre Minett, 
Howard Brockway, J.C. Van Huleteyn, Emmanuel Wad. 


CIRCULARS MAILED ON APPLICATION 


IRGI PIANO 








FALL TERM 
BEGAN 
SEPT. 19th. 


Special courses for training teachers 
Valuable literature free. Results tell 





SCHOOL, 


Special ad vantages for acquiring a broad and artistic repertoire 
MRS. A. M. VIRGIL, Director, Author of The Virgti 
(Practica! Exercises in Harmony Piaying), ete 








Method.” “ Melodious Studies and Short Pieces" 
19 Weat 16th Street. NEW VORK. 
COR- SOPRANO 
RINNE - CONCERT 
end ORATORIO 
1535 Chestnut Street, Philadelphia, Pa. 
HJALMAR SOLO VIC VIOLINIST 


THE DAMECK STRING QUARTET 





AMIECK 





Residence and Studio 
1377 Lexingtos Sve. Hew York 


VON 
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THE MUSICAL COURIER. 











ESTABLISHED 1823 


Chickering 


PIANOS 





Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 2203s 


High Standard of Construction. 


DERBY, CONN. 
Mehiin Pianos 


The Acme of Piano Construction 
PAUL G. MENHLIN & SONS 









































AAA 
NO SUPERIOR ON THE MARKET 


MAIN OFFICE AND WAREROOMS: 


27 UNION SQUARE, NEW YORK 


FACTORY; 


549, 551, 553, 555, 557 West 54th St., between 10th and lith Avenues 


THE EMERSON 


1849—SHORT GRAND —1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO,, 





BOSTON 
CHICAGO 





CINCINNATL CONSERVATORY of MUSIC 


—— 











KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS; 
288 to 3245 Hast 23d Street, vee NEW YORK. 









ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcelient. I Greatly admired its tonal qualities and the per- 
of 2 mechanism 


yester leasure to me to note the remarkable 
sustaining and by ey qualities of the tone, which certainly are a great 
aid and benefit to the 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE GasLle Company, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 























woot: = alll M A T H U SH E K nko Oo. 
DURABILITY Mew Haven, ‘Conn. 
(a = 








bh a PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

““NEw YorK, May 12, 1004. 
‘* From time to time during the past operatic 
season I have been impre with the wonder- 


ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
** Subjected to immense usage by reason of our 


numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.”’ HEINRICH CONRIED 


The Weber Piano Company 
Aocolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principa! cities. 





Copyright by Amié Dupont. 
HEINRICH CONRIED 
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—— GREAT SUCCESS OF 


GALWE yi § yo 


GOMPAKRY PIANO 
SMITH & NIXON PIANOS 


are recognized by artists and pending musicians as embracing ideal 
istic qualities. They ar re made in Concert | irands, Parlor Grands. 
Bo udoir (one of the smallest) Grands, and Grand Pianos in the Up- 


right Case. Catalog on request 


THE SMITH @ NIXON PIANO CO., sssoractunens 
10-12 EAST 4th STREET, CINCINNATI Chicago Branch, 268 Wabash Avuene 














MiasonX4 


Hamlin 

« 

PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
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4 novel and 1 ting cor rt wast t give (,corge | : | ! ng t ‘ ted ¢ re 1 the great 
\. Walter, ten I H Dp t, the prog 1 of : l ever ight 
which was made up entirely f works | Johann Sel tian - - Rect! ‘ gt hubert nd thire 
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lemonstration of the different line pon which the four , , { o the sted 
s of the great cantor ed by ti if re 1 bye ‘ 
surroundings, wend eir ways. Carl P pp ' r the text p M I ‘ f | 
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d was the inventor of the cl nata.form and two secular a Meiner Aller Liebsten Schénen” and and twelfth episod the “Carniv which read 





still 


nec rted 





another episode based on these four letters, and it would 
have read “C-A-S-H.” 
 & 

I was unable to attend the concert of our youthful coun- 
trywoman, Alma Stencel, of San Francisco, but Miss Flor- 
ence Allen was present, and writes of it as follows: 

“Alma Stencel, the eighteen year old pianist and pupil 
of Emil Sauer, made her Berlin debut at Beethoven Hall 
on Friday night. She played three big concertos, the Bee- 
thoven C minor, the E minor Chopin and the Liszt E flat 
major, and gave them all with a rhythmic command of 
the orchestra and a poise and assurance of style astonish- 
ing in so young a girl. From a technical standpoint Miss 
Stencel is certainly endowed with unusual gifts. Her pas- 
sages were extremely fleet and effective, and her octaves 
and chords were given with great surety and force. There 
are few pianists of her age, much less few young girls, who 
can play the taxing Liszt concerto with such physical force 
Miss Stencel is undoubtedly a very 
Her energy of style won 


and spiritual abandon. 
talented and excellent pianist. 
the audience and she was warmly applauded.” 

J 

Professor and Mrs. Humperdinck have returned to Ber- 
lin. Humperdinck expressed himself as much pleased with 
his American trip. He found the country and people very 
interesting and he was charmed by the warmth of his re- 
ception 

2 €& 

Felix Mottl’s misunderstandings and difficulties with the 
Wagner family have been adjusted, and he will conduct 
“Tristan” again in Bayreuth next summer 

ee & 

A big Handel festival is to be given in Mayence the 
coming spring. It will be similar to the two Handel festi 
vals which took place in that city in 1895 and 1897 under 
the patronage of the Empress Friedrich, attracting world- 
wide attention. 

 & 

Ernst von Possart, who has already given readings of 
the poem to Wagner's “Ring of the Nibelungen” in differ 
ent German cities, will hold public recitations of the “Par- 
sifal” text at Munich in April next, and later in various 
other towns 


oJ 


et 
Irrgang gave his 4gooth organ recital at St 
The first of these free re 


1806, the Church of the 


ternhard 
Mary's Church on January to 
citals took place on June I, in 


Holy Cross 


tf & 
Che music firm and concert agency of Alexander Rosé, 
Vienna, has passed over into the hands of the court 
Arthur Hainauer, proprietor of the Breslau 
Che will 
to be conducted by the former owners 


ee 


December witnessed 


of 
music dealer, 
publishing house of Julius Hainauer business 


continue 
the solemn unveil 
ing of a bronze bust of Beethoven in the Beethoven house 
at Bonn Russian, N 
\ronson, and the gift of the Beethoven House Association 
Aronson 


The middle of 


The bust, which is the work of a 


has been set up in the court garden of the house 
isa pupil of Rodin His conception of the master is im 
pressive chiefly through the deep thoughtfulness which he 


has stamped upon Beethoven's features 


ee & 

Che Silesian music festivals have won such a hold upon 
the musical life of Eastern Germany that the need of a 
large concert hall is keenly felt in Gdérlitz, the centre of 
the festivals To this end it has lately been decided to 
build a city auditorium, the cost of which is appraised at 
800,000 marks The music hall will offer room for an 
audience of about 2,000, as well as for an orchestra of 


120 and a chorus of 800, and by especial arrangements will 


also be available for use in smaller concerts 


THE MUSICAL COURIER. 


For the Schleswig-Holstein musical festival, which is to 
take place in Kiel this year, under the direction of Bernhard 
Stavenhagen, the following program numbers are in pros- 
pect: For the first day,.Wolf-Ferrari’s chorus, “La vita 
nuova,” excerpts from Wagner's “Parsifal,” and a Bach 
cantata, and for the second, a Beethoven overture, the 
Brahms “Liebeslieder,” Bruckner’s ninth symphony, and a 
work by Felix Noyrisch. 

SI 

Rumors of the spring migrations are already upon us. 
The Leipsic Winderstein Orchestra has undertaken a con- 
cert tour which will carry its men to Dresden, Bamberg, 
Erlangen, Niirnberg and Regensburg. 

eS eS 

The Dresden Royal Opera has accepted a four act opera 
entitled “Akté,” written by Joan Manén, the well known 
Spanish virtuoso. 

ee & 

December 21 marked the 200th Cologne performance of 
Wagner's “Lohengrin.” The premiére of the works in the 
old town took place on June 11, 1855. As Cologne at that 
time was the residence of Ferdinand Hiller, and through 
his influence was extremely hostile to Wagner, “Lohen- 
grin” met with no especial success; and in fact, after the 
eleven other performances given during the year the opera 
vanished from the Cologne boards for a full ten years 

fe = 

Shortly before Christmas Richard Strauss’ “Feuersnot” 
was given its premiére in Munich, meeting with lively ap- 
proval. The composer, who, owing to the illness of Felix 
Mottl, conducted his work in person, was given an ovation 
Following the Strauss work came Gabriel Dupont’s opera 
“La Cabrera,” under the direction of Conductor Rohr. This 
opera won the Sonzogno prize, but it seems little worthy 
of the honor, for it revealed itself to be merely a weakly, 
sentimental echo of the modern Italian realism introduced 
The work elicited but a cool reception 

ee & 

Edith von Voigtlaender, the thirteen year old violinist, 
scored a brilliant success at Eisenach on the 17th, where 
she appeared as soloist with the Meiningen Court Orchestra 
under Berger. She played the Bruch C minor concerto, 
eliciting loud and prolonged applause. The young girl is a 
Barmas at the Klindworth-Scharwenka 
Her father, a pupil of Wilhelmj, 


by Mascagni 


pupil of Yssay 
Conservatory in this city 
is the leading violin teacher in Gotha 

ec 

Lilli Lehmann will shortly sing in several Mozart operas 
at the Vienna Royal Opera. She recently appeared in 
‘Fidelio” at Weimar, this being her first engagement in 
the “Little City of the Muses” for many years. Keen in- 
terest in hearing her was manifested by the public, and the 
house was sold out long in advance. Great disappointment 
was felt in her performance, however, the general verdict 
being that the singing of the celebrated diva was by no 
means on a par with her reputation 

eS & 

It is always a pleasure to record the success of an Ameri- 
can in Berlin, whether it be in the concert or pedagogic 
field. Mrs. Wilhelm Eylau is an American piano teacher 
here who has achieved exceptional success. The other day 
I heard two of her pupils, Helen Mitchell and Miss Curd, 
both young American girls. Miss Mitchell played the Bach 
chromatic fantasy, the two etudes in G flat, and the F 
major prelude by Chopin, while Miss Curd was heard in 


the Scarlatti “Pastorale,” the black key and the E major 
studies and the F minor etude in triplets Both young 
ladies have made remarkable progress during the short 


period of their work with Mrs. Eylau. They play with 


crisp, clean technic and excellent tone. Their gain in in 
dependence, strength and fleetness of fingers and in flexi 
bility of wrist was quite noticeable. Moreover, their indi- 


vidual interpretations of the pieces were sound and polished 





In the fantasy, Miss Mitchell's “Bach tone” 
was remarkably good, and Miss Curd’s delicacy of touch 
and daintiness of spirit were shown off to fine advantage in 


in expression. 


the F minor etude. Altogether, the girls have done un- 
usually finished work, and are a credit to their teacher 
eS & 

Hugo Kaun’s advanced pupils in composition rendered a 
short program of their own works before a few friends at 
Kaun’s house Thursday afternoon. Walter Rummel, 
of Mrs. Franz Rummel, and a very gifted youth, played 
two small piano pieces of his own, revealing pleasing ideas 
and good knowledge of form. Three lieder by Fraulein 
Clara Hoppe, sung by Fraulein Hermes, made a good im 
pression, and some effective songs and a skillfully con 
structed canon by Franz Bothe showed that young man to 
be exceptionally talented 


son 


es & 
The concert and opera list of the week complete is as 


follows: 
SATURDAY, DECEMBER 29 


Bechstein Hali—Marie Barinowa-Malmgren, pianc 

Beethoven Hall—Ludwig Wullner, vocal 

Singakademie—Henri Stennebruggen, pian with Philharmor 
Orchestra. 

Royal Opera—“La Traviata.” 

West Side Opera—“Die Schiitzenliesel.” 

Comic Opera—“La Bohéme.” 

SUNDAY, DECEMBER 30 

Philharmonie—Philharmonic “Pop.” 
Royal Opera—“Bajazzi”’; “Coppelia.” 
West Side Opera—“Die Schitzenliesel.” 

Comic Opera—“La Bohéme.” 

MONDAY, JANUARY 
Motivhaus—Charlettenburg Music Union Orchestra 
Philharmonie—Philharmonic “Pop.” 

Royal Opera—“The Meistersinger.” 
West Side Opera—*“Die Schitzenliesel.” 
Comic Opera—Hoffmann’s “Erzahlungen.” 

TUESDAY, TANUARY 
Bechstein Hall! Alfred Schroeder, pian 
Beethoven Hall—Maria Seret, vocal 
Philharmonie—Large hall, Philharmonic “Pop”; small hall, La 

mond Trio 
Singakademie—Gertrud Fischer, vocal 
Royal Opera—“Barber of Bagdad”: “Rose f SI 
West Side Opera—“Die Schiitzenliese!.” 
Comic Opera—Hoffmann’s “FErzahlunger 

WEDNESDAY, JANUARY 3 

Rechstein Hall—Gracia Ricardo, vocal 
Beethoven Hall—Therese and Artur Schnabel cal and iar 
Philharmonie—Philharmonic “Pop.” 
Singakademie—Rose Loening, vocal 
Royal Opera—*“Tannhauser.” 
West Side Opera—“Die Schiitzenliese!.” 
Comic Opera—“La Bohéme.” 

THURSDAY, JANUARY 4 
Bechstein Hall—Ossip Schnirlin, violin 
Reethoven Hall! Alma Stencel pian with Philharn o 

chestra 
Singakademie—Klara Erler and Hialmar Arlberg, v al 
Royal High School—Hugo Becker, ‘cel! Rernhard Dessau, vi 
Royal Opera—“Cosi fan tutte.” 
Comic Opera—“La Bohéme.” 
West Side Opera—“The Huguenots.” 

FRIDAY, TANUARY 
Bechstein Hall—George A. Walter, vocal: Elsa Haas. piat 
Beethoven Hall—Eugen d’Albert, pian 
Phitharmonie—Rarth, Wirth and Hausmann Tr 
Singakademie—Lotte Acker violin 
Royal Opera—“Rienzi.” 

West Side Opera—“Opernball.” 
Comic Opera—Hoffmann’s “Erzahlungen.” 
eS & 
Accon panying this letter is a new portrait f Jean Sibe 
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lius, the Finnish composer, whose fame has taken on un- 
usual dimensions during the past few years and is firmly 
established from Helsingfors to Houston, Tex. All the 
important orchestras of Europe and America are playing 
Sibelius’ works. He is one of the big musical men of to 


day 


Maria Speet. 


Maria Speet, the well known Dutch singing teacher, w ho 
has recently settled in Berlin, is possessed of a rare and 
Her presence compels involuntary ad 
her, 


winning personality 
miration from all 
and this admiration 1s 
rooted regard among those who see the inner side of her 
It is to this ripely rounded nature no less than to her 
that Madame Speet owes 


In her the pupils see not 


who come into casual touch with 


intensified into sincere and deep 


life 
scientific and practical insight 
much of her pedagogic success 
a mere ambulatory text book of vocal exercises and axioms, 
but one upon whose conscientious interest they can rely, 
and more than that, an incarnation of the art principle in 
and h l 





Iman, 





line, a living exponent of the true 





every | 
in singing and in being If Madame Speet were less of a 
keenly intelligent woman she might still win isual peda- 


gogic success simply through the magnetic force of het 
striking personality. As it is, being a combination of mas 

tline head, feminine heart and artistic soul, Madame 
Speet presents a trilogy of characteristics, powers and 
achievements in the truest sense unique 


Georg Fergusson's Concert Successes. 


Georg Fergusson, the well known baritone, of Berlin, is 





also a prime favorite in his native British Isles. Appended 
are some concert criticisms culled from the notes of his 
tour of England and Ireland 

The vocal treat of the evening was btedly singing of 
Georg Fergusson, who has a baritone voice of exceptional gq it 
and uses it with genuine dramatic instinct North British Daily 
Mail, Glasgow 

A flattering reception was given to Georg Fergusson, a young 
and promising baritone, wh« ntr sced himself im the pr gue 
from “I Pagliacci.” His voice is resonant and powerfu and € 
sings with appropriate declamatory effect.—Glasgow Evening Times 

Georg Fergusson made a wise selection of songs, and sang 
them well Yorkshire Post 

Mr. Fergusson followed He has a fine ringing, powerful 
basso, which would fi a hall three es the size f the Shaftes 
bury Hall, and which he es with excell effect He was re 
called after the singing of his first song Observer and Chronicle, 


Bournemouth 





G. W. Fergusson proved himself a baritone singer of unusual 
gift of voice and talent of expressior He sang the aria O Cast 
Fior from Massenet’s “Ii re di Lahore splendidly; Chadwick's 

Thou Art So Like a Flower,” but it was with his encore and 
the four songs in the second part that he won the hearts of the 


hearers Cincinnati Commercial Garectte 


Jaeger, Trombone Player, Dead. 
Sernard Jaeger, formerly a trombone player in Sousa’s 
died Wednesday, January 17, of heart 
disease at lizabeth, N. J 
musician of 


band, suddenly 


his home, in | Jaeger was born 


in Germany and reputed to be a good edu 


cation. He leaves a widow 





expression.” 


in C shar 





How wonderfully beautiful the nocturne sounded 
minor was the performance of « master 
— Jctober 27, 1904 
“Mr. Becker sings beautifully on his instrument and makes the true 
gpetie spirit of bis reproductions contagious.’ 
Yovember 8, 1904 


IN EUROPE AFTER 
NOVEMBER Ist. 


REISENAUER’S THIRD RECITAL. 


Alfred Reisenauer never pleased an audience better than 


he did those devotees of music assembled to hear him in 


Mendlessohn Hall Tuesday of last week. It was the third 
the same 


Herr 


program, a happy departure 


in a series of recitals that the great pianist gave in 


iuditorium since the new year First let us give 
due credit for the 
conventional lists that so m 
rranging New York 


let us congratulate him upon the nobility and masculimity 


Reisenauer 


irom the any pianists persist 


for their appearances. Second, 





of his style in the performance of music that is often mis 


interpreted. The order of the works played Tuesday last 





was as tollows 
Theme with Variations, E major, The Harmonious Blacksmit! 
Ha 
Grat Fantaisie, Presto, C major Hay 
RK alla turca, A minor Moza 
Sonate, F sharp major, « 8 Beet 
Fantaisie, C major, op. 15, Wanderer S t 
Arabeske, © major, of 8 ™ 1 
Thre Etu from t 1 and « 2 ‘ pit 
Inte ‘ Capri s 2 W 
Ron 1 ar I Ww 
Polacca B ante, F 2 Ww 
i giance thr wh the \ t 18 ¢t be ce 
the alte w“ € h « y Pity the 
\ I whose teliectua y ca r pretena pt ‘ 
him (or her) from enjoying music that pr eit 
great problems nor dense gloom. By neans let have 
t the radiance and less of the pedant f 
sical education and progress 
lo hear an artist of Reisenauer’s greatn play the 
Hand V ations of The Ha ! s Black t he 
Haydn fantaisie, the Mozart Turkish rondo and march and 
the group of pieces by Weber was an occasion all listener 
hailed with pleasure and that they w not ‘ forget 
The pianist $ big, ] mpid tones, I I r u sha neg et 
us write it in | ngi sh for a « ing¢ allied to h m 
scious sincerity made every movement delighttul 
Ihe unfamiliar Beethoven sonata, one of the master 
shorter ones w that torm was wort hearing eca 
Reisenauer played it. In the perior e of the mag 
cent Schubert “Wanderer” fantaisie, Reisenauer 1 ved h 
title as a god of the piano. It was a masterly delivery of 
musical masterpiece [he pianist’s playing he Scl 
mann and Chopin numbers was infused with the roma 
spirit, but it was the romance of health and manliness A 
large audience rewarded Herr Reisenauer with the atte1 
tion and applause that are reserved for a few great inter 
preters of mus H playing very beautifu very 
wholesome, and its educational value can only be estimated 
by those (to quote an old proverb of the Arabs) wh 
know and know they know 


“Love's Locksmith’ a Winner, 


Albert Mildenberg’s opera, “Love's Locksmith,” is sched 
uled for many performances. This little opera is in one 
act and is written especially for the use of amateur clubs 
and societies. E. A. Huber, who wrote the book, has added 
some new lyrics and lines which will add much to the 
popularity of the work. A performance of “Love's Lock 
smut! was given by St. Peter's Church Club January 11 
The February dates include the New York Opera Clul 
February 3; Staten Island Club, February 16; the Dra 


WM. A. 


BECKER 


The Great American Pianist 
THIRD EUROPEAN TOUR BEGAN NOVEMBER, 1905 


“He a dar 3 Chopin with entrancing beauty of tone and tenderness of 





tea, November 4, 104 
also the scherzo 


Leipsig Oeaera! 


ste Nachrich: 


- Dresdea Deutsche Warte, 
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matic Club of the Union Methodist Church, February 28, 
and Mr. Mildenberg himself is preparing an elaborate pro 
duction for the benefit of the Junior League Association of 
New York 
at Carnegie Lyceum, and Mr 
The Amateur Club, of 
and the 


The Junior League presentation will 
Mildenberg himse! 
Kalamazou 
officers 


April 13 


be giver 
will be 
the musical director 
Mich., is rehearsing “Love's Locksmith,” 
already that 
The Ogden Crane Upera School, of New York, has giver 


announce a performance in city on 


two presentations of “Love's Locksmith,” and a third pro 
duction by the same singers is promised. 
BAUER IN DARKNESS. 

It was im Marion, Ala., where Harold Bauer was giving 

a recital in the auditorium of Judson College. The pro 

gram began with the Schumann “Faschingschwank,” and 


all went as merry as the proverbial marriage bell through 








he allegro and romance. But only a few measures of the 
scherzo had been played when, in the twinkling of an eye 
r less,the room was plunged into Cimmerian darkness. The 
audience remained perfectly quiet, and Mr. Bauer contin 
a 1 nothing im the east inexpected had happened 
Or made 1 difference to him—he played with 
‘ ‘ yway 
On to the mazes of the intermezzo and through the pas 
‘ ale { K ine ft ( eased, and 
g the u ap} wih I yed 4 lamp was 
brought to the side entran f the ge a Mr. Bauer 
i a Sate exit 
ihe al neement was the made that, owing to an 
Tt ent at the powel house, the light “A ld not be on for 
tteen or twenty minute Iwo or three lamps, which were 
| rec piaced c gan ber at e rear of the 
ig provided lgh 1 z for the to see the 
es of the piano, and when the artist again appeared 
< juietly affable way As y cannet see your 
programs, | w te you the names { the piece 1 shall 
play He named tl Bra " Mendelssohn works 
ch were t « : 1 tine i hie ast piece nti 
up 18 a ‘ le by Alka ca 1 ‘Ihe W ] UOwing 
e dark la be sec { there was a 
| I y ec remarked lt the 
git lal s i have ¢ air 
\ App the i r cfore the Alkan ¢ l 
begun; and it wa bt ‘ for Mr. Baver pr 
i with “The Wind” an effect so wonderfully realistx 
me of the tive s in the audience could 
scarcely have ¢ ed it 1f darkness had prevailed 
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says 
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amp SCHOOL OF INTERPRETATION. 

Pupils received in the house and practice supervised 

In charge of MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated) and Leschetizky Highly indorsed by 
Emil Sauer and leading Dresden musicians, Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s School of Music and Franklin Col 
lege. Dresden. apply Narnbergerstr, 54, Pt. r. DRESDEN 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES 
PARIS, JANUARY 4, 1906. 


(Supplementary to letter of January i.) 
[Artists contemplating American engagements can secure valuable 
Delma Heide, Paris representa 


practical advice by consulting Mr. 


of Tux Musicat Courier.) 


tive 


T the last concert of the Société Philharmon 


ique the soloists were Charles Clark, bari- 
tone; Ernesto Consolo, pianist, and the 
Quatuor de Paris, consisting of MM. Hayot, 


André, Denayer and Salmon, whose program 
Quartet in G major, op. 





was arranged thus: 


77, No. 1, by Haydn; fantaisie in F minor, Chopin; 
quartet in C, op. 59, No. 3, of Beethoven; group 
of lieder, “Immerleiser,” Brahms; “O liebliche Wangen,” 
Brahms; “Provenzalisches Lied,” Schumann; “La Vague 


et la Cloche,” Duparc; quintet for piano and strings, by 
Brahms. 

rhis program proved to be poorly balanced—containing 
too much of instrumental, or too little of the vocal variety. 
After the opening quartet, a group of songs, then the piano 
selections, another group of songs, followed by the quintet, 
would have been a happier choice. As it the two 
long quartets and the quintet, containing four set move 
ments each, were not sufficiently relieved by the one group 
of songs, and a splendid selection in 
itself--had no relation, one to another, as a group. Clark 


was in good voice and sang well, as he always does at these 


was, 


these—though each 


concerts, yet he appeared to be annoyed for some reason. 
Consolo chose in the F minor fantaisie a number in which 


he could display his varied ability as an excellent pianist; 


while in the quintet his experience as an ensemble player 
stood him in good stead. The performances by the string 
quartet were an unalloyed pleasure, absolutely nothing 


being wanting in perfect intonation, delicate nuances or in 


technical execution. Their “chiaroscuro” effects were sim 


ply exquisite. 
There will be further Philharmonic concerts until 
January 16, when Mark Hambourg and Fritz Kreisler will 


be 


no 


heard separately and together 


 & 


Fdna Hoff (Mlle. Ednahoff), before returning to New 
York, gave a concert at Washington Palace, in which she 
had the a of M. et Mme Wagner, violin 
and of Charles Foerster, pianist, with M. Riva-Berni 


Miss Hoff is a young American, possessed 


ssistance Gustav 
ist 


as accompanist 


of a high soprano voice of excellent quality and consider- 
able training, making on this occasion a highly successful 
debut Her singing has charm in spite of inexperience 
before the public, and she was much admired and ap- 


plauded in the “Chanson du Page,” from Gounod’s “Roméo 
et Juliette,” P. Vidal; “Caro Nome,” from 
*; a group of two songs by Franz, Dell’ Acqua’s 
n “Aubade” by Sebastian B. Schlesinger, 


an ariette by 
: Rigol tto 
Villanelle,’ 
in which the composer played the piano accompaniment 


Chis last selection the fair singer was obliged to repeat 


herself and the 


pleasing compliment alike to composer 
Miss Hoff's last number on the program was the “Valse de 
Mireille,” of Gounod, with which she created much enthu 
siasm. The violin performances of Mr. and Mrs. Wagner, 


and In his 


by Madame Wagner, 


duet and soli, were very musical satistying 


“Danses Tziganes,” admirably played 
the composer at the piano proved himself a capable accom 
panist Mr his many 


friends in attendance, who demanded encores, which were 


Foerster succeeded in pleasing 


granted 


Zc fe 


\ group of concerts, not noticed in last week's corre- 
spondence for want of space, included those of Mme. C 
Max-Soulier, singer, at the Salle Pleyel, with the assist- 


ance of the pianist David Blitz. Maurice Dumesnil, piano; 


Emile Mendels, violin; Jean Bedetti, ‘cello, at same hall 
Jeanne d'Herbecourt, pianist, assisted 


in trios and duets. 


at Salle Pleyel, the program 


Parent, violinist, 


by Armand 
of which contained a sonata by G 
“Poém des Montagnes,” of Vincent d'Indy 
Chant des Bruyéres,” “Danses Rhythmiques,” 
and the for and 


time, in the smaller Salle des Quatuors Pleyel, 


Lekeu; the interesting 
(a suite for 
piano), “Le 
“Plein Air,” 
violin. Same 


a piano recital by Théophile de Russell took place, embrac 


César Franck sonata piano 


ing selections from Beethoven, Schumann, Chopin, Schu 
bert and Liszt (“Saint Francis de Paul” and “Saint Francis 
d’ Assisi”), followed by the “Campanella.” 

ea & 
Academy pre 
to 


at the 
attractions that filled 


last Vitti 
two the hall 
flowing, namely, Mrs. Wager Swayne, the brilliant pianist, 
and Charles Clark, the popular baritone. Both artists were 
greeted with much enthusiasm and applauded to the echo 


The 


sented 


Students’ Concert 


“ ” 
solo over 


In each case they were obliged to favor with “encore” num 
Mrs. Wager Swayne, who is the wife of the well 
known piano professor, was heard in a brace of pieces by 
Mendelssohn Moszkowski Es 


pagnol”), and later in a two part group of morceaux by 


bers. 


(nocturne) and (“Caprice 
Chopin (fantaisie-impromptu and scherzo), and was never 


heard to better advantage than in these last selections 
Her touch was delicate, velvety, pearly; her tone round 
and full and her execution clean cut, precise and brilliant 

After the “Lost Chord” Charles Clark sang “Why Do 
the Nations,” from Handel, in a manner that called for 
more of the same sort, to which he responded with “The 
Trumpet Shall Sound,” from “The Messiah,” and to which 
had to add a French song before he was allowed to 
resume his seat. He closed the with 
“Ring Out Wild Bells,” 
wild cheers 

The Rev. 


Prospect “ 


he 
program Gounod’s 
for which he was rewarded with 


Mr. Beach's address was “Retrospect and 


oe & 


Mme. Ed. Colonne gave her second “matinee musicale” 
of the season with a fine program and able assistants, the 
first part of which was dedicated to various old compos 
ers—dead and gone—while the second half was devoted to 
compositions of Gabriel Fauré, with the author presiding 
at the piano, assisted by Miles. Renée Chenet, violin; Lise 
Blinoff, Alice Bitsch and 
Madame Colonne. The list of old authors included Sac 
chini (“Oedipe a Colone”), Lulli (“Amadis”), Schubert 
and Handel, Rameau (“Zoroaste”) Monsigny (“Belle Ar 


Beethoven (“Trois Mélodies”), Spontini (“Priére 


— 


viola; ‘cello, vocal pupils « 


séne”’), 
la Vestale”) 
quartet by Fauré for piano and strings, which was followed 


ce The second part opened with the first 
by seven songs to the poems of Th. Gautier, Silvestre, Ver 
I'Isle the 
voices, good style and promising 


laine and Leconte de Among singers were 


several with excellent 


futures. After the concert there was held a reception by 
Madame Colonne 
= = 


Musique” 
74) 
Sandré, Migard and Diran 


Ludovic Breitner gave “Une Heure de 


Beethoven 


Mme 
offering in her program, a 
composed of herself and MM 
\lexanian; groups of songs by Minnie Tracey and various 


quartet (op 


recitations by Adrienne Breitner, who has a sympathetic 
voice and delightful delivery. Her from 
Th. Gautier, De Musset, Duchesse de la Roche-Guyon, 
Véga, Musurus-Bey, De Pomairols 


selections were 


The matinee was quite 


a successful one 


Ze & 
Madame Roger-Miclos, with the assistance of the “Qua 
tuor Vocal Battaille,” gave a delightful concert at Salle 


Pleyel. Madame Roger-Miclos is well known in Paris as 
a brilliant pianist who always attracts full houses to hear 
her. In her choice of program she drew on Beethoven, 
Mendelssohn and Schubert; Schumann, whom she says she 
adores, for his “Carnaval”; later groups were composed 


of variations (in form of little etudes on a Schumann 














theme) by P. S. Hérard, Godard, G. Fauré and Chopin 


All of these compositions were delivered by Madame 
Roger-Miclos with her usual good taste and style rhe 
assisting artists were the vocal quartet of L. Charles Bat 
taille, who contributed selections from Beethoven, Faure, 
Knorr, Bach, and unknown composers of t seventeenth 
and eighteenth centuries, sung “a capella 
J = 

Clara and Grace Carr who have been singing so suc 
cessfully in grand opera at Bordeaux, have returned to 
Paris to spend the Christmas holidays. At Bordeaux thes« 
talented American young ladies, under the assumed stage 
names of Claire et Berthe Delval, were allotted the leading 


“Faust,” &c., 
traming 


roles in such operas as “La Juive,” “Sigurd 


which, thanks to voice and dramatic ability, proper 





and courage, they have been able to maintain, winning en 
comiums trom the press and the publi 








Madame Chais-Bonheur, the contralto, has recently been 
obliged, on account of illness in her family, to refuse a 
tempting offer to return to the New Orleans French Opera 
lroupe, where she had such brilliant successes in 1go1, and 
where it was now proposed that she replace Mile. Soyer 
of the Grand Opéra, Paris 

Madame Chais-Bonheur is the wife of Georges Chais, the 
voice teacher, who has definitely transferred his field of 
activity from London to Paris 

= = 

Francesco Gruber writes me from Italy that “finalmente 
dopo tanti anni,” he had made a most successful debut in 
opera at the Teatro Lirico in Vercelli, singing the role of 
Alfredo Germont in “La Traviata,” to whicl be added 
the part of Edgardo in “Lucia di La c ! 

eS i 

The many Paris friends of Franceska Kaspar (the youn 
lady studied singing here for two or three yea bec g 
a universal favorite) are very happy over her successes in 
Washington, D. C., and Richmond, Va., where she has ap- 
peared in orchestra and club concerts, singing the soprano 
part of Verdi's “Requiem,” and in re programs. Miss 
Kaspar comes of a musical family, her father being a vi 
linist and musical director, and her mother a singer Phe 
writer well remembers Franceska Kaspar’s charming per 
sonality and her delightful singing here P Br 
little lady! 

ee & 

At a recent soirée musicale given by Sara Hershey-FEddy 

at her fine home in the Rue de la Faisanderie, the musical 


program presented was attractive and pleasingly executed 


by Mme. Fournier de Nocé (de l'Opéra), Joseph Salmon, 
a musical ’cello artist, and Eugéne Wagner, accompanist 
he vocal selections were from Haydn and Martini and 


André Messager, those for the ‘cello being taken from 
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Premier Prix du Conservatoire de Paris 
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by Mackenzie, which latter was encored, when Mr. Seagle 
added “One Sweetly Solemn Thought” in his own appro- 
priate manner, which won him the plaudits of a sympa- 
thetic audience. 

M. Chédécal, a talented young violinist, contributed some 
well played soli from Chopin, Wieniawski and Raff. 

Rev. Ernest W. Shurtleff, from Frankfort, Germany, in 
the place of Rev. Dr. Beach, now en route to America, de- 
livered an address on “Widened Horizons.” 

eS & 

Mr. Seagle, who spent three months in America last 
autumn, singing through the Southern States in recitals and 
before musical clubs and organizations, returned to Paris 
before completing all his engagements there in order to re- 
sume his professional duties here. In London last spring 
Mr. Seagle did considerable private work, singing two re- 
citals and in “at homes” of Madame Melba, Earl Spencer, 
Mrs. Neumann and others. 

J & 
Gabrielle Krauss, formerly prima donna of the Paris 
She died on Saturday, the 6th inst., 
Marie Gabrielle Krauss 
In 1853 she entered 


Grand Opéra, is dead. 
after a long and painful illness. 
was born in Vienna, March 23, 1842. 
the Vienna Conservatory for general music study, and be- 
Seven years 
the Vienna 


came a pupil in singing of Mathilde Marchesi 
later, in July, 1860, her debut 
Opera in “William Tell,” remaining in the Austrian capi- 
tal during the next five years. In 1866 Gabrielle Krauss 
went to Italy to sing, and later she came to Paris, where, 
5, 1875, she was 


she made at 


to inaugurate the new Opéra, January 
engaged to sing, making her real debut three days later as 
Here, among her great successes, 


Rachel in “La Juive.” 

must be added “Aida,” “Le Tribut de Zamora,” “Henry 
VIII,” “Patrie,” “Les Huguenots,” “Don Juan,” “Robert 
le Diable” and many other roles—indeed, most of her sing- 
ing was a succession of great impersonations In 1888 


Gabrielle Krauss retired from the stage to devote herself 
to teaching. Deceased was also a great lieder and oratorio 
singer, her interpretation of Schubert's “Erlking” being a 
dramatic tone picture never to be forgotten. Not only a 


glorious singer, but also an inspired actress was Gabrielle 

: a woman of good and noble qualities, of great 

heart and elevated character—a character beloved by all 

Che funeral services will be held tomorrow. 
= & 

Another death is that of the Countess Vincent d’Indy, 
née Pampelonne which occurred ago, the 
funeral services being held in the Church of Saint Frangois 
The mourning was con- 


Krauss 


who knew her 


a few days 
Xavier, amid a large attendance. 
ducted by le Comte d’Indy, the composer, husband of the 
other 


de eased; le Vicomte d'Indy, his son, and near 
relatives ss 
eS €& 
Yet another death is that of the well known author, 


Edouard Blau, services to be held tomorrow. Among his 
libretti should be cited the “Esclarmonde,” “Cid,” “Roi d’Ys,” 
“Werther, ” “Beaucoup de bruit pour rien,” “Belle Lurette,” 
&¢. Deceased also wrote “The Redemption,” to which 
César Frank composed the music. 


ee 


[he marriage is announced of Gaston Perducet, a well 


known compositeur-chansonnier, with Mlle. Gabrielle 
Roger, a dramatic artist 
Ze & 
Lydia Eustis, the American singer, for some years a 


resident of Paris, is engaged to be married to the Jonkheer 
J. Loudon, minister of the Netherlands to Japan, formerly 
counsellor to the Netherland Legation in France. 

Ze & 

Charles Clark, the American baritone, is doing a deal 
ef good singing before quitting this country for American 
He sail aboard the steamer Moltke, Jan- 

De_ma-HeEIpe 


shores will 


uary 14 
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MUSIC IN THE PUBLIC SCHOOLS. 


There are some 16,000,000 children attending the public 
schools of the United States, or 20 per cent. of the entire 
population. Considering thé important place that music 
has come to have in this public education, all record of 
such work must be of interest to a great many parents and 
friends of the children, not to speak of the workers them- 
selves, all people interested in music and the public at 
large. Few subjects in the art domain of our life, indeed, 
can have such vital interest as this test of free musical 
education, sustained by our government, and laying the 
foundation for a true national music art. 

The strongly growing interest in such record being made 
in THe Musica Courter, and the steadily increasing de 
mand by school music teachers that the paper shall make 
of public school music a regular department, serious and 
detailed, indicates a new If THe Musicar 
Courier does this at all, it will be done in a manner seri- 
ous detailed. It rests wholly with the sincerity of 
interest on the part of the school people to achieve this 

Ihere are about 40,000 pupils attending the Washington 
There teachers of 
Washington enjoys a privi 


impetus 


and 


public schools are seventeen music, 
seven of whom are colored 
lege held by few cities of having two special school accom- 
Both 


mental, and exceptional sight readers 


panists are cultured musicians, vocal and instru 


Although a regular 
musical course is not obligatory with the normal classes, 
candidates for teacher positions must pass an examination 
before a jury composed of the music director, the assistant 
superintendent of schools, one of the school supervisors 


and a committee from the school board. This is both 
written and oral, is rigid and trying, and (proof of the 
advancement in demands as to its education) the credits 


given today, and the material offered, have advanced in 
marked degree. There is usually a waiting list of fifteen 
or twenty people desiring positions 

Among the requirements of the music teacher candidate 
is first, a general education of the high school or its equiva 
rhere must be a general knowledge of piano and of 
for impart 


lent 


vocal music. Experience, culture, a fitness 
ing, or qualities leading to this, a certain knowledge of 
theory (steadily advancing), and efficient sight reading, are 
included in these requirements. Any additional knowledge 
in music, or in the playing of any other instrument be 
sides the piano, is advantageous. Great importance is at 
tached to the character of music lying upon the home 
piano, and which the to “bring 


This as an indication of taste and tendency of 


candidate is requested 
along.” 
mind 
All 
equally. 

The public schools now have a public kindergarten 
united with the system, and so are no longer dependant 
upon haphazard outside resources for their material. Music 
plays a most important part in preparation for this. This 
preparation depends at present largely upon the director 
of music. and is largely taught by her. The theory and 
practice of imparting is a large part of this. A kinder- 
garten for each first grade is now being urged as an essen- 
tial to the work. This in order that all the work may be 
organized and unified from the very start, as impossible 
otherwise. 

In all the music work in the Washington schools there 
is a visible departure from routine drudgery from the 
drumming repetition of and syllables, and from 
empty mechanical work tending to dissipate love for and 
interest in music itself. Weariness and indifference are 
not only avoided, but a peculiar condition of animation 
The musical development is 


The examination is by no means a routine one 


these requirements extend to the normal classes 


signs 


and pleasure is stimulated 
made to proceed out of musical experience, as in the case 
of the general reading studies of latter.day education. The 
actual literature of the work is made to be a centre of 


WILYM MILES, 





interest from which to draw the more formal study of 
symbol representation, &c. The technic of fundamentals 
is, however, not neglected. Interest is first awakened by 
the actual pleasure that invariably 


trom 
the 


singing 


comes 


" 
Sake ol 


for 


first 


no drilling 
of the 


good composition. There 


is 


drilling. Avoidance of this is one principles 
governing the teaching of music in the Washington publi 


schools 
ides ear t 


different from 


The actua! work in the first grade incl 


sense, as 


development of the rhythmical 


mere “time,” the practical knowledge of intervals, some 
thing of memorizing, reproduction in writing of signs, 
notes, &c. This is bounded by examination and counts 
comparatively in the passing of the pupil through the 
schools. The teachers, too, are marked in their teaching 
work, their natures toward music and power impart 
what they know, to create interest and enthusiasm are 
recorded. 

Record as to music teaching now enters into the other 
work record of the school teachers.—This great step it 
progress anywhere must be hailed as a decided impetus 


ach teacher 


to musical education in the national schools. | 


has a regular and definite outline of the work she is ex 
pected to accomplish. There is no disappointment in this 
regard, so great is the general interest incited in the work 
in general, the care and attention of the special teachers 
and the example set by the director. The weak receive 


the greatest and most constant aid 


The second grade includes the use of books, and sight 


reading proper is entered upon The third grade begins 


to invent original melodies. In the fourth grade, two-part 


is commenced and the written work grows 


composition 


larger and more important. Sight reading is carried on, 


and the power to carry in mind what is seen by the eye 
(the basis*of “memorizing”) is made a feature. There is 
examination in all work done in music, and the actual re 
sult always enters into the record of general educatior 
This is but a meagre and cursory indication of the 
breadth and depth of the activity in all its bearings. This 
must be continued from time to time The paper is at 
present testing the response of the school people in interest 


It 
it 1s perfectly willing to do, according to the development 


toward these records cannot yet give the space which 


of such response 


It would be a help if every school teacher on seeing one 
of these letters would write the feeling in this matter, and 
of desire or none for its continuance. 

Let it be thoroughly understood that record by no means 
signifies approval or the contrary of any course pursued 
Facts are not opinion. The public will be the judges and 
expressers of opinion. The paper states things as learned 
All errors or misinformations gladly rectified, of course 

See next week some personal record. 

Fannie Epcar THOMAS 

Normandie Hotel, Washington, D. C. 


People's Symphony Program. 


The People’s Symphony Society will commemorate the 


? 
one hundred and fiftieth anniversary of Mozart's birthday 


at two concerts this week, Thursday evening, January 25, 
at Cooper Union Hall, and Friday evening, January 26, at 


the Grand Central Palace. The program will be the same 


at both concerts. One half will be devoted to music by 
Mozart and the second half to music by Beethoven and 
Tschaikowsky. Susan Metcalfe will be the soloist and 
Franz X. Arens the musical director. The order of the 
program on both evenings is as follows 

Overture, The Magic Flute. Mozart 
BOD b.pnwt 0Gabws 04660 6b9560 000 dseE Co CC CECE Mozart 
Dey TG océccctunegntecsas ee Mozart 


In commemoration of the :soth Anniversary of Mozart's Birthday 


(January 27, 1756) 
Scherzo, Pizzicato, Sostinato, from Fourth Symphony.. Techaikowsky 
Leonore, Overture, No 3 (In response to many requests) 


Beethov 


.“_BARITrOW FD .. 
Ceoacert, Oraterie aad Song Recitals 


Managemeat HENRY WOLF SOHN 
Personal Address : 174 St. Nicholas Ave. New York 
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HE weather was exceedingly cold, t gh sea 
sonable enough, this Christr tide, frost and re 
ice abounding and a white mist giving the town k 
| a tantastic appear ce The ‘ were 
i crowded, and ( tmas Eve everyone was I 
out all night. ¢ nas Day celebrated wit ( 
in our beautiful ¢ athedral by a f < ral Ma the Arcl pol 
bishop, Cardinal Ferrar ting " e the f 
was directed by Cav. Galott gave the f g pr Pogs 
gram re “ 
Lux fulgebit ‘ t ng w 
4 » M vear 
H Bethle ( 
O I : ( 
re ‘ t 
> e Bene ‘ gre 
Confract ‘ : ! 
\t ve per ther ! gai j piece by (Juag 
o, Krestchmar, Corio and others were performed he 
D f « ‘ r of the nativity, was draped The 
! lecorated in white with ¢ 
= & Fre 
A storm in a te Ip rather that large teapot y | ( 
Scal this week, wher vavs something is brewing and 4 : 
wiling over. For tw ecutive days the rs of the : 
Scala remained closed, and the posters read “Ripos ; 
vhich can mean anything you like; but the truth soon | 
me 1t—the conductor in chief, Campanini, had given his The } 
emission! It appears that on accow f the rehearsals of 
‘Fra Diavolo” protracting too long, the orchestra struck i req 
Next day the members sent a formal apology to the pres sre char 
lent. Duke Visconte di Modrone, and to the « fw 
but to do so to their conductor. Mr. ¢ eatré 
ghly offended at this want of discipline and good man will not 
ners, then gave his demission His successor at la Scala (which 
\ he Leopold Mugnone a “prince { the bator hav om 
ng, after due ne gotiations, been ceded by the San Carlo, D | 
t Naples to our theatre. and the orchestra will have found ’ 
ts master this time Tonight “Fra Diavolo” w be giver 4 
with the sopra Rosina Stor und the Russian tenor ' oe 
Soubinoff, in the chief roles place | 
eS & mores 
I must chronicle a remarkable event, and that is the ap- ease u 
pearance in opera at the Dal Verme during the ming wme"t 
‘ n of an American tenor That this is a rare or ut Sobinoff 
nmon occurrence is not saying enough. I can say it is him t 
1¢, and during my ter ears’ residence in tl city it 1s act broug 
e first instance of an Ameri ttaining such a post and It 
n Te American prime donne we are accustomed R St 
he American wom 1 edly “smart”; her adapta tist, w 
vility to circ tance on telligence and persever © cantante 
re admirable, her daring sometimes appa g, and daily x l 
e see her making her y in what she idertakes Al act witl 
ini, Nordica, Nevada, and man thers have left great ind | 
ecords here; but in all these years what | the “superior hear her 
<" done to show as the re f their studies and train Bellatti i 
ne? As Italy is, afte he f art 1 where the 1 ‘ 
newly fledged songsters can try their wings, I shall often directed 
lave to speak of debuts and debutantes Lately many ght and 
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AMERICAN TO SING TITLE ROLE 


At Mozart Festival in Salzburg. 
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2d Cross-Continent 
Tour 
Largest and best Eng- 
lish voiced Company in 
the world 
Theatres crowded 
every where. 
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ENGLISH GRAND OPERA CO. 


150—-ENSEMBLE FORCES-—150 


Each Opera sung by superb corps of artists, and unrivaiied chorus of conservatory -trained voices. 
scenic productions and costumes historically accurate 
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50-ORCHESTRA-—50 


Specia! 








In America 


December iS 
until March | 
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Sole Management, HENRY WOLFSOHH, 131 East 17th Street, NEW YORK 
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HOTEL CECIL, LONDON, t 
JANUARY 10, 1906 


INDON is to make an attempt of some sort to 
celebrate the 150th anniversary of Mozart's 
birth, which falls on January 27. There will be 





no opera performances, but two special con 
certs will be given. The first, which will be 
held on the evening of the 27th, at Bechstein 


concert has been 
Wood will 
the 
far as 


The 
and Mr 
order that 


Hall, will be particularly interesting 

Concert Goers’ Club, 
Hall Orchestra. In 
Mozart's 
orchestra will consist of thirty- 


arranged by the 


conduct the Queen's 


conditions obtaining in time shall be as 
reproduced, the 
five players only. The program will consist largely of un 
and the G minor symphony, played by only 


a novelty. 


possible 
familiar items, 
will be something of 
Hadow will read a short paper, 


thirty-five instrumentalists, 

During the evening W. H 

chic fly in the nature of the works to be performed 
eS 

conducted by a a. 

following day (Sun- 


concert is to be 


Queen’s Hall, 


The other 


Mackenzie, at on the 


day), when the London Symphony Orchestra will play a 
special Mozart program. 
@ & 


ireef is to be the solo pianist at the London 


He 


Arthur de ( 


Symphony Orchestra’s fourth concert on January 18. 


will play Grieg’s concerto and solos by Schumann and 
Saint-Saens. 

The soloists at the Queen’s Hall Orchestra symphony 
concert, on January 20, is Camilla Landi, who will sing 


“Cavatina de Kontchakowna” and César Cui's 


” Tschaikowsky’s No. § is the sym 


Borodine s 
“Chanson Circassienne. 
phony of the occasion. 


- 


< 


he 
hb 


&. 
. 


' 
‘ 


demolition of Co- 
last let- 
approached the 


rumors as to the 


(which I referred to in my 


With regard to the 
Cheatre 
appears that the 


vent Garden 


ter), it syndicate recently 


Coliseum management with a tentative scheme for occu- 


pying the latter house in the evenings for their opera per- 


formanees; They were met with a refusal, however. The 


Coliseum, with alterations, would make a fine opera house, 
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a building (both in stage 
Theatre. 


but I do not think it is as large 
the Covent Garden 


Se = 


the popular composer of light music, 
about to 


and auditorium) as 


has 


Leslie 
made an 
be held) to music 
make support of a Musical Piracy Bill a test question to 
Mr. Stuart calculates that the music interest 
100,000. 


Stuart, 


appeal (in view of the General Election 


lovers to organize their votes and to 


candidates 


ought to make an electorate of This figure he 


considers would quite be made up from music sellers and 


employees, music professors, singers (professional and 


and bandsmen, choral socie- 


musical instrument trades, 


orchestral players 
printers and allied trades, 
composers and publishers, general entertainment managers 
and employees, &c.° Meanwhile it is an unfortunate cir- 
cumstance that Mr. Caldwell, the pirate champion, 
a Radical M. P., has been made chairman of committees, 
a positon which will help him to block still more effectually 
And if a Radical Government goes into 
as it probably will, the pub 


amateur), 


ties, 


who is 


any musical bill 
this next 
lishers will have a long uphill struggle in front of them 
It took them three years the Conservatives 
(who usually are ready to protect vested interests) of the 
and if the late Government had sur 


power at election, 


to convince 


necessity of redress, 
vived another session a bill on the subject would have been 
upon their program. It will probably take a much longer 
time to persuade a Liberal Ministry to move in the matter 


eS <= 

The Norah Clench Quartet, which is giving six concerts 
at Bechstein Hall, from February 5 to April 6, will play 
Debussy’s G minor quartet, Tschaikowsky’s trio, “To the 
a Great Artist,” and quintet for horn 
by Joseph Holbrooke 


Memory of a new 


and strings 


OoOoORINN 





Ethel Leginska will be the solo pianist at Saturday's 
Chappell Ballad Concert, at which Suzanne Adams and 
Ben Davies will appear. At the London Ballad Concert 
Amy Castles is to sing, and Clara Butt and 


Ashwell will 


on January 19, / 
Ada Crossley are also to appear, while Lena 
recite. 


! 


program for his Beethoven re 


Lamond has issued the 
cital at Bechstein Hall. 
The minor, 


G minor, 


on January 20. It is as follow 
sonata, op. 2, No. 3, 


“Andante 


variations in C fantasia in 


op 27, No. 2, Favori” (in F 


II! 


sonata, 


major), sonata, op 


 & 
concerts are to be 
Archy R: 
will give 


Broadwood resumed at the 


Thursday evening 


The 
Aeolian Hall on 
Francis Macmillen, the 
formances of Beethoven's sonata in ( 
A major, op 
will 


ysenthal and 
per 
No 


100 (both for vi 


American violinist, 


: minor, op 30, 
sonata in 
Francis Macmillen 


2, and Brahms’ 


lin and piano) also play a “Cha 


conne,” by Vitali, and another gifted American artist, Betty 
300ker, will sing an interesting selection of English 
French, German and _ Italian songs 
eS = 
This year’s performances of Bach’s “Christmas Orat 

rio,” at St. Anne’s, Soho, will take place on January 12, 
19 and 26 E. H. Thorne, the organist of the church, is a 
noted Bach enthusiast, and he is one of the finest players 


of Bach’s organ music that we have in England. He takes 
great pains over these performances, which are¢ many 
ways, ideal ones, for Mr. Thorne forms the orchestra as 
nearly as possible in accordance with its constitution in 
Bach’s time 

 & 

There was another concert in aid of the Ru ] 
fund at Steinway Hall yesterday Among the tists w 
kindly gave their services were Blanche Marclhx M 
Janotha, Lydia Nervil and Tito Mattei 

 €& 

Today the Leeds Chorus and the London Symphony 
Orchestra gave the first of their much talked of concert 
in Paris. Richter says that they will make history, espe 


cially the chorus Anyway, they will undoubtedly giv 
English musicians and music a prestige that they have 
never before obtained in Pari 

i « 

The Royal Choral Society has been assiduously rehears 
ing Brahms’ “Requiem” for performance January 25. 1 
soloists will be Madame Sobrino, John Coates and Francis 
Harford. The “Hymn of Praise” will also be given on the 
same evening. 

J & 
It is announced that permission has been given to the 


Sand, of Paris, to pay us a 


n | ondon 


famous Garde Republicaine 


visit shortly. A series of concerts will be given 
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Oratorio. Recital, Concert 
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St. James Buliding, New York 








PRESSON, MILLER 


VOICE CULTURE, 


Thorough instruction in all branches of the Art of Singing. 
ABLE ASSISTANTS. 


Suite 1013 Carnegie Halli, New York. 
Telephone: 1350 COLUMBUS. 


LENA DORIA DEVINE 


Puplt PRANCESCO LAMPERTI. 
VOoocalk INGBGTRUOTION. 
Teacher of BLANCHE D 
Sousa'’s Band several 





CLARA HAMME Bd rgpestral, C So: 

0, ra, Havana: 
MARIE SIERSDORFER, Dramatic o, Milan; 
LOUISE TOMPKINS, Sopranc; LOUISE GEHLE, Contralto; 
GRACE HORTON, Soprano; AIMEE DELANOIX, Soprano; 
EDWARD W. GRAY, Tenor (Old First Presbyterian Chureh) j 
FRED'K ANGELL, Baritone ; JOSEPH BR, Basso 
other successful singe 


Studio: 136 FIFTH AVE., NEW YORK. 





Rew Work College of Music 


128-130 East 58th Street. 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke. 


Private instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by « faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT POR BEGINNERS. 


All instrumental and vocal utente receive fron instruction in 
harmony, qpuaterpem, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily. Cataleg sent on application. 





AND 
Mas. 


:. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 


70-80-81 Carnegie Hall NEW YORK 





Mme. CARLOTTA REYNAL, 


Pupil of Charles Santley, London, and Bouhy, Parts. 
PUPILS PREPARED FOR CONCERT and ORATORIO 
1947 Broadway, “ Broadway Arcade,” 65t Street, New York City. 


LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 


pea: mw a Feature: Ppvertuaity for professional soatmane tachers 
to study Traditional Liszt Interpretations with Carl Lachmund 
three years a pupil of Liszt, and of whom this RS, pianist of 
all a) es wrote: 

erewith allow me to recommend Mr. Carl Lachmund, who, 
however, will recommend himself the best by reason of his distin- 
guished abilities, both asa practical and theoretical musician. 

“ Weimar, September %,'83, With highesteem, F. LISZT.” 








OSCAR SAENGER 


Se INSTRUCOTION. 
feacher of ime ine Jacoby, contralto, the Conried Grand 


Conried Gr 


Co.; ; 7 Rappold, Grand Opera 

Mime me Ny soprane, Grand Oj Opera, | Italy; Ton Raine, baseo 
k a ee, oseph Baernstein 

— Pt basso, Geesl On. Op- 


Grand aa Bane He Allen 
on , Momba D. ae contralto; Bessie Ma 
Bowman, —~ & — Hoffmann, soprano; Elsa — 


soprano; Mrs. Alice a ran, ano; Grace Longley 
ano; Marie Stoddart, Tene’ Eliz rano; . denn 
oung, tenor; Walden Laskey Reritene: Henri ott, basso; 
illie ¥ 3 coward, contralto. 


Telephone: 3669 Plasa. Studio: 51 ous 64th St., New Youn 


BROAD STREET CONSERVATORY OF MUSIC 


GILBERT RAYNOLDS COMBS, Director 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE 
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Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 
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GeorcE SWEET 


The Renowned Baritone, 
489 FIFTH AVENUE, Near Forty-second St, NEW YORK 


Some of his Pupils: 
Skcoe Comming, ‘Kemeriae Mincageed, -‘Plarense' Misiteré 





WALTER L. BOGERT 


University Exteasion Lecturer on Music 
MUSICAL DIRECTOR 
Conductor of Millbrook (N. Y.) Choral pow and Piushing (N. Y.) 


Address | 72 Lawrence Street, Flushing, N. Y. City 
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January 15, 1906 
Johanna Tamm, pupil of Bertrand Roth, now somewhat 

older than the age of Wonderkinder generally, gave a con- 

Of her great 


Deespen, 


cert before a full house, early in October 
talent I have often written you, and Miss Ingman has no 
doubt noticed this concert ere this. I will reserve, there- 
fore, my remarks on her first appearance as a concert giver 
here for another article to be devoted to the musik-salon 
of Bertrand Roth 

loo frequent mention cannot be made of the interesting 
Lieder Abende of Emil Hoffmann, the well known bari- 
tone, whose evenings here have been of general musical, 
The whole Dresden world of 
musicians, artists, of well known aristocratic 
circles, as well as the whole American colony, was present 
at the first Lieder Abend of this season, when he was as- 
sisted by Fraulein Seebe, of the Opera here. This artist 
divided the honors with Mr. Hoffmann, whose powers dis 
played themselves at their best. Mr 
of a representative audience should he elect to give a con 
The latest to say, not 
promise us this treat, as learned that he is 
engaged to give at Chautauqua or for the Chautauqua So 
ciety, a thirty and 
that he is to leave Dresden by January 1, with the prospect, 
I have been pre 


as well as of social interest 


and those 


Hoffmann can be sure 


cert here news, we regret does 


we have just 


series of concerts, or lecture-recitals, 
however, of returning at some later day. 
vented from attending the interesting concerts of the Mo 
zart Verein when Johanna Kiss, from Frankfurt, and Dr 
Dohrn, of Breslau, performed at the first, and the well 


and Johannes 


G 


known Dresden artists, Percy Sherwood 


Smith, the gifted, endowed singer from Leipsic, Emilie 
Buff-Hedinger, at 
Speaking of Johannes Smith, | 


the second of this season 


must mention the suc 
cessful and interesting concert which he gave with the as 
sistance of Gisela Springer, of Vienna, and Frau Schjel 
derup, wife of the gifted composer of that name. The pop 
ularity these artists enjoy was attested by the presence of 
of the Nicodé’s 
name figured upon the program in a very brilliant sonata 


for ‘cello and piano, full of life and energy and marked 


many best known Dresden musicians 


characteristics. The playing of Gisela Springer in the piano 
part showed that her style as yet is far more adapted to the 
salon than to the concert hall. In the heavy parts the tone 
was forced or lacking and the touch correspondingly hard, 
and with no reserve force in evidence. Where mere physi 
cal force is used there must be a sonority and resonance of 
tone or the result is dangerously near pounding. Fraulein 
Springer proved, however, on former occasions that she is 
a most captivating salon player, lightness, elegance, the 
t accuracy being the main features of her playing, 
together with.a certain Johannes Smith 


played in his well known delightful style (a style which 


utmos 
verve and élan 


makes him everywhere a favorite) compositions of his own 
By far 
the most interesting appearance on this occasion, interesting 
because it prepared for almost all present a very agreeable 


and selections by Liszt, Schjelderup and Klemgel 


surprise, was that of Frau Schjelderup, whose performance The really great event of the evening, then, proved to be 


of the tremendous aria of Beethoven, op. 65, at once places 
her in the list of great artists. Brandes now predicts a 
great future for her. She studied during the interval since 
her last concert, a year ago, with Frau Schuch. 
3 

Another interesting appearance was that of Theo. Lemba, 
from Russia, representing, as he does, the salient character- 
istics of the Leschetizky school on its best side. Although 
the Beethoven sonata was not instinct with the soul and in- 
spiration such a work requires (and if one gad judged 
from that alone it might have condemned his playing as 
academic), what followed proved that Lemba is destined 
also for the ranks of those who leave an impress on their 
day and generation. The Chopin sonata in B minor was 
replete with musical feeling, the depth of which made itself 
strongly felt; not only was this a most convincing and sat 
isfying interpretation, but the more than sufficient technic 
back of it made the performance, from this standpoint, 
impeccable. In the numbers that this Lemba 
fairly electrified his hearers with a pyrotechnical display 
of technical abilities that could leave no doubt on any fair 
mind as to his future 


succeeded 


eS = 

Max Pauer, here considered one of the greatest pianists, 
gave us the F sharp minor sonata of Brahms in a way that 
displayed grand mastery, and which will not soon be for- 
gotten, for such a performance of such a work as this has 
not and will not be heard often. While he did not succeed 
so admirably with the Schubert sonata in A major, he 
fairly triumphed in the magnificent variations in D minor 
of Scharwenka, a most interesting work. 

eS & 

In regard to the oft mentioned string quartet of Max 
Lewinger, may I make the suggestion that other members 
of the quartet endeavor more to reach the very high plane 
of their leader, Max Lewinger, concertmeister in the court 
opera. The ensemble and the intonation especially could 
be greatly improved, when judged by the models of the 
Bohemian String Quartet, the Brussels Quartet that we 
heard a year or two ago, and the St. Petersburg Quartet 
Years ago, when I first heard the beginnings of the Lew 
inger Quartet, I made all due allowance for the fact that 
it was a band of musicians at that time not fully acquaint- 
ed with one another; but with every recognition of the 
good points of their performances, I am none the less con- 
vinced that they could greatly enhance the pleasure of 
their evenings by a keener, juster appreciation of all those 


finer elements that render quartet playing a real enjoy- 
ment 
ce ce 
The second Philharmonic concert of the season was 


made doubly interesting by the appearance of an American 
singer from the Berlin Opera, Putnam Griswold, who un 
fortunately was suffering from such a severe cold and con 
sequent indisposition that, to judge fairly of powers which 
might under other circumstances prove extraordinary, is 
difficult. That he managed his evidently fine voice as well” 
as he did under the cirdumstances, showed great skill 


the reappearance of Sauer in his old home, so that in fact 
the whole affair turned into a Sauer evening. He was re- 
called again and again, presented with an immense laurel 
wreath and overwhelmed with applause that almost took 
the form of And rightly, for I have never 
heard Sauer play so well, and that is saying much, when 


an ovation. 


one compares all I have said in former criticisms 
Ss = 

William Becker, who has been stopping over in Dresden 
for a few days, on his return from great triumphs in Vi- 
enna and Munich, has received the warmest possible testi- 
mony from the many friends and admirers he has gained 
there, through the glowing tributes they have paid to his 
really great genius and attractive artistic personality. Let 
ters and inquiries come from all parts in reference to him, 
many not hesitating to place him above many of the great 
pianists in very important respects. After hearing him 
now again, one is strongly impressed not only with his 
great genius but with his constant growth, so that one 
asks inevitably, How much farther it is possible to go? 
Becker may play here some time the Beethoven concerto in E 
flat, and in that case it may be wise for me to herald it with 
a few remarks, as I have heard him play this privately once 
or twice, through which I have gained the conviction that, 
taking it all in all, it is, for me, at least, the most masterly 
performance of it I have ever heard. Others, like Diemer 
in Paris, may equal him in the perfection of finish and of 
accuracy in the smallest details; others, again, may equal 
him in the conception, the interpretation and the fine classic 
style, but as yet I have heard no one who has been able to 
combine all these qualities in so signally remarkable a 
manner. In short, Mr. Becker proves indubitably that he 
is essentially and germinally an artist of wide range, one 
who shows himself easily the master in great works, and 
yet who can to of the 
smaller compositions that touch the heart and awaken the 
Whether this may be Chopin, Schumann 
Liszt 


descend the exquisite intimacy 
tenderer feelings. 

and he is unquestionably a great Schumann player 
or Rubinstein, Beethoven or Schubert, he is always in com 
plete and intimate understanding with the spirit of the 
work—the perfect s’entendre of genius Such 
compels the recognition accorded to those of the first rank 
His technic is apparently 


an artist 


a seat with the immortals! 
unbounded and unfailing, wonderful in octaves and thirds 
and all kinds of glissandi, even when taken at maddening 
tempi, and masterly in all; his touch and tone of excep 
tional beauty; his conception always lofty and original, and 
yet fully just to the intention of the composer, which, after 
all, is his highest aim; and, lastly and above all, his power 
to sway audiences at will, a power that Rubinstein pos 
sessed—and yet Becker, whose touch and tone have been 
compared to his, never falls into the many disasters to 
which Rubinstein was too often prone 
E. Porrer-Frissecy. 
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Emmy Destinn shone as a bright star in the third Phil 


harmonic concert. She is a singer who has something to 
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say of her own and who says it in so interesting a manner 
that it is a delight to listen. She sang Weber's “Agathe” 
aria to perfection, and also some songs. Arthur Schnabel, 
the other soloist, is a fine musician-pianist, but no indi 
viduality of personal color. He was in love with the 
Brahms concerto, though he lacked the virility and power 
suggestive of the work. The adagio was given with great 
poetry of conception 

Bogea Oumiroff, of Paris, a Bohemian by birth, presented 
himself as a singer of brilliant resources. His 
timbre, 


is a beauti 
that ap 


Faure 


voice of a rich and mellow 
Dvorak, Fibich, 
Monsigny, Schubert, Strauss and Prochazka fig 
The 
Tania Oumiroff 


ful baritone 


peals to the heart Smetana, 
Georges 
was very ably assisted 


Both brother 
They are mu 


ured on his programs singer 


by his charming sister and 


sister will make their way and be known 


Among the assistants were, among 


They played with true Bohemian 


sical to their finger tips 
others, a Sevcik Quartet 


spirit and swing. The recital was a decided success; the 


audience distinguished 
<< 


rmeisters two 


ce 


Richard Bu pupils’ recitals are deserving 


of high recognition The artistic performances of his pu 
pils are a proof of his abilities as an instructor. Specially 
gifted are Miss Rowan, of New York, and Fraul Char 
lier, from Stockholm. They will before long step forward 
as finished artists. Burmeister’s D minor and Liszt’s A 
major concertos were their selections, which they inter 
preted with brilliancy and fine tone coloring. Very tal 
ented are the Misses Atkinson, Rhode, Grabowska, Dom 


brawski, and Mr. W. (¢ a charming 
Leschetizky 
program with a dazzling performance of Liszt's “Mephisto 
Waltz, 


Fraulein Charlier played the 


ark (who presented 


barcarolle). Burmeister himself closed up the 


newly arranged by him for piano and orchestra 


orchestral accompaniment to 





her master’s satisfaction, which ts quite Phe 


a compliment 


famous pianist will play the work in public soon, when a 


more detailed account will follow. The concerts were at 
tended by an appreciative audience 


eS & 

Natalie Haemisch’s last examination recital, on Dec« et 
i¢ likewise displayed unexceptional result Our fine 
vocal teacher's achievements were never more brilliantly 
brought into prominence. An advanced and highly gifted 
pupil is Aurélie Last, of Roumania, the wher fa cde 
licious voice of velvety timbre She sang the Mignor 

nance in a way suggesting the full-blood n ciar Of 
equal promise is young Elsa Schum Haydn aria H 


von Bosse did ree Brahms songs with great sense of 


style, fine technic and expression H. von Br 


sical intelligence, Fraulien Schmidt's lovely 


M. K6nig’s interpretation of L. Hartmann’s songs also 


gave much delight Tr. Engelbrecht sang Mozart rau 
Professor Starcke, well known on the concert piatiorm, 1s 
now studying with Madame Haemisch. She sang like an 
artist Among the select idience were Irene Abendrot, 
f the Opera, and Joh. Lauterbach The latter told me 
f the remarkable success of an Ameri nger, Miss 


d m Stockholm 


Miss Russell for 


suterbach 


Russell, who appears 


pupil of I 
Haem scl 


merly played the violin and was a 


The program over, some of Fraulein guests 


were asked to stay until late to enjoy hearty hospitality 
ind a delightful conversation. She was congratulated on 
her succe by all the aut rities present 

ae & 

Mrs. McGrew, a former pupil of Fraulein Haemisch, is 
making a furore in Hanover as a prima donna of the Opera 
there 

> 


Mark Hambourg never wa better form than im his re 


7 It will be hard to forget his in 


December 7 
A ppassionata nd of the 


cital here 
spired interpretation of the 
’ thing of } 


1 


“Papillons,” to say n¢ ther big numbers, gi 


ALEXANDER LAM BER 
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with brains, soul and technic. Hambourg plays what he 


feels and what he thinks 

«& 
Reuss-Belce appeared as 
She 1s 





Luise Briinnhilde in the “G 
magnificent in that role 


eS & 


given by ct 


terdammerung.” 


mmand of the K 


three ttle prince 


Weber's “Freischiitz,” 


who attended (in company with his 


a full house 


eS & 


for once drew 


Anna 


interesting 


Steinhauer-Mallinson’s program 

by J. O. Har 
Swedish and Norwegian songs, and Lieder by 
son and Frederick Fairbanks, the gifted Americar Pp 


tmann, of Denmark; Kjer 


songs 


and composer, formerly of 


was first introduced here by Ant Rubinste | 
song, “Die Lehre words y He r t $ s, rev 
nusual gifts and artist: rig y le 
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Reisenauer brings a splendid program, as follows, 


16, 
Mr 


for his recital tomorrow: 
Schubert 


Fantasia, C major, of 13, Wanderer 


Sonata, B minor, op. 58 Chopin 
Poonaise C major, op. 89 . Beethoven 
Iwo Lieder Ohne Worte, Frihlingsliced, Spinnerlied..Mendelssohn 
Berceuse, D flat major, op. 57 Chopin 
Grand Valse Brillant, E flat major, of 8 Chopin 
Two Paganini Etudes, G minor Liszt 
I Campanella, G sharp minor Liszt 


Alice Burbage called together those of her pupils who 
were going to hear him and went through the composi- 
tions, illustration, explanation and thematic analysis 
preparing the hearers to get the most from the opportu- 


Much interest is evinced in the pianist’s coming 


by 


nity 
eS & 
On January 22 comes the Boston Symphony Quartet, 


On January 30 the second of 
concerts by the Philadelphia Orchestra 
the Kneisel Quartet, with Arthur Rubin 


with Olga Samaroff pianist 
three symphony 
On January 25, 


stein 


Goldsborough concert holds excep 
the of 


The Fitshugh Coyle 
tional the 
young, gifted, trained and sericus American artists, both 
from the of families 


of distinct social and artistic popularity 


attraction in union ipon program two 


Washington, and coming from 
Mr 


a flattering commencement, in his student life in 


city 
Goldsborough 
has had 
the Vienna Conservatory and in concerts in German cities, 
encouraged by praise from severe critics and of people in 
He is a young man of personal attraction, 
Fran 


high position 


and so far is winning hearts as well as musical credit 


ceska Kaspar is 
of person and character than for her kinship with a man 


loved no less for her exceptional charms 


who has been one of the most generous and self sacri 
ficing pioneers of musical advancement in the capital. The 
dawn of her career in her own country, after an extended 
foreign study time, has been most promising, and Fate 
seems to be smiling upon her future. The following will 
be performed 
Suite, in G major Franz Ries 
SOonKS 

Vieux Chanson Franz Bizet 

Songs My Mother Taught Me ...+Dvorak 

Bee: Eee Web the DWetetbe Alvis cescccsrdvscccesecnsces Arne 
Symphonie Espagnola Eduard Lalo 
Aria, from Romeo and Juliet Gounod 
E major Prelude J. S. Bach 
Second Nocturne Chopin-Sarasate 
Zephyr Jeno Huba 

J & 

Josef Kaspar ts an idealist, a worker, an honest man 
a humanitarian and a decent man toward his fellows. Of 
Bohemia, for years as violin artist and teacher, he wa 
esteemed and loved len years given to the growth ana 
advancement of choral preparation and the direction of 
concerts were years of honest purpose, difficulty bravely 
met and artistic service “bestowed” upon the community 
Above all has he, endeared himself by his liberality of 
thought and treatment of others, and by his childlike mod 
esty of grace and manner united with this. No wonder 
interest centres upon the advance of little Franceska, his 


duplicate in all points worthy 


at kee 
‘> - 
sixth concert of the Marine Band, un 


The the 


pivot ot 
ler Lieutenant Santelmann’s direction, was the perform 
mice of a delightful overture composed by the leader, enti- 
tled “Lebanon,” in compliment to a lodge with which he 


onnected It was a spirited, original, even brilliant 
offering, in turn majestic, gracious, coquettish, fery and 
not too long The director considers this his best work 
It was admirably played. “La Bohéme” and dances by 
Brahms and Dvorak were on the program, and a piccolo 
solo by G. S. de Luca brought down the house and earned 


in encore 


THE MUSICAL COURIER. 


be a crush affair, and at the Columbia likewise. He will 
have three soloists. 

Mrs. Sousa, mother of the John Philip, lives here in 
Washington, in a pleasant home out in the Navy Yard dis- 
She is a kindly, motherly soul, full of wit, humor 
She lives surrounded by relatives and their 
children, who vie for her in their households 
Mrs. Sousa as a Brooklyn girl came to Washington 54 
and there met Antonio Sousa, a Portuguese, who became 
They had ten children, four of whom, two 
She tries to “keep 


trict 
and feeling 
presence 


n 


her husband 
sons and two daughters, are now living 
track” A strong dramatic tal- 
ent in one son was interfered with by civil service de- 
mands and he is now in the Post Office Department. An 
One of the daugh 


of nineteen grandchildren 


other is librarian of the Marine Band 
ters married a Spaniard, and the son, Edmund Varela, 
choirmaster at St John Philip was born in No 
vember on the same day of the month as Ella Wheeler 
Wilcox 


good man, which 


18 


Thomas’ 


Ihe praise of this, another honest musician and 


has sounded in courts, in spots where 


bands never before played, an! from cities and public at 
home and across the sea, finds an echo in the words of the 
mother, who can never tell all that he has been as a loving 
and thoughtful sun 


at St 
<= = 


Gr 


Julian Tiersot, the Frenchman who has made one of his 
specialties the collection of French folksongs, has been and 
He 

It 


is gone. He made a strongly agreeable impression 


talks and tells and sings 
is a lesson to American singers who have a tendency to 


3eing French, he acts also 


strain and press and push for effect, in composition quite 
beyond their capacity, to see the immense effect created by 
a vocalist in songs having three or four tones, seldom more 
than seven, by the power of imagination, the ability to ex 
press what is imagined, and: enunciation that conveys the 
sense to hearers. A whole theatre is created around each 
circumstance, be that ever so simple. Before such just in 
terpretation the average howl, hur! and strut, in crooked 
and crippled intervals. falls flat and effectless, and requires 
effort to even seem pleased 

He 


those of the peasant and those of the court 


folksongs, 
Americar 


of 
If 
singers could only be induced to learn the fifteen French 


has a large collection of two types 


sounds and their union, and so sing French decently, they 
might immensely enrich their repertories to pleasure and 
profit by these. M 
of A volume of his in regard to that composer 
has already been crowned by the French Academy The 
at the Whit 


liersot is writing unpublished letters 


serlioz 


musician gave a lecture on his favorite topi 


House. He was in this country under the auspices of th 
Alliance Frangaise, the Washington group of which was 
formed in Washington last year The subject matter may 
be embodied in a separate article this week or next 
eS & 
Dr. J. W. Bischoff, of Washington, D. C., is another 


musician who has given his life and activity to the promo 
tion of music in the place. As teacher, as organist and as 
promoter of concert work, utilizing large numbers of local 
talented persons, he has been wonderful in energy and re 


warded as to success. At the first of the Bischoff concerts 


this season, Mr. Eddy, the renowned organist, was the 
star. This week Johannes Miersch and Adolf Glose, re- 
nowned in their separate lines of violin and piano, will 


play in solo and together from their large and varied rep- 


ertory. Elsa Bond Bischoff, who has been a moving factor 
in her husband's work, will sing Verdi, Delibes, Massenet, 
laghahico and three of Dr. Bischoff's songs—“‘Love Sings 
the Lark,” “The Rose I Give You,” “Five Litth Whie 
Heads,” all new. Mr. Glose will play Siegmund’s “Love 
Song,” scherzo from a Brahms sonata and a Chopin noc 
turne. Mr. Miersch will perform a concert polonaise of 
his own and the andante from the Mendelssohn concerto 


\ grand duo concertante for violin and piano, Bulow 


Singer, will close the concert 


ce = 








The evening of the Reisenauer concert Thomas Evans 
Greene gives his song recital at the Wilson-Greene studios, 
Grace Adele Freebey, of California, accompanist. Wag- 
ner, Wallace, Julian Edwardes, d’Hardelot, Clay, DeKoven, 


Wakefield, Marzials and a group of Welsh songs will be 
sung by Mr. Greene 
S & 
rhe Wilson-Greenes are proposing to give a week of 
opera here in a theatre engaged for the purpose Phe stu 
dios are flourishing 
at ea 
S= = 


Lotta Mills-Hough, the pianist, is coming into promi- 
nence in Washingt ife through a vivacious and brilliant 
personality and good looks, added to rare gifts and train 
ing. She is to give the next piano recital of the Washing- 
ton College of Music, of which she me of the faculty 
Speaking of the Brahms intermezzi, of which Ella Stark 
is so fond, Mrs. Hough remarks that, although these prove 


intensely fascinating to her in stud never plays them 


in public. She has spirited and dashing style 
i 5 

The material of Genevra Johnstone-Bishop’s recital wil 
appear in connection with a home recital, to be given by 
her at the Rochambeau on Saturday evening 

 €& 

Dr. Rubner hopes to be in Washington next week to 
commence work with the new choral society, of which he 
has been made director. Much interest attaches to the 
coming of Dr. Riibner to the capital. His reputation 
abroad as a director has preceded him, and the dignit f 


Americans. lle 


of Music, 


his position in New York accents that to 
Was 


is dean of the faculty of the ngton College 


and now the choral society impetus adds to his interest 
He will probably be able to come here twice a month, Mr 
Wrightson conducting in his place when absent. “St. Paul 
will be given this season if all goes well. Good voices and 
good readers are now being desired for the rehearsals to 
be held in the George Washington University Fine sok 
ists are promised and orchestra worthy of its directior 
 & 

rhe pianist, Ella Stark, had engagements for three even 
ings of this week, and is rapidly making a place for her 
self, wherever heard. She is a good and attractive p 
former and personally pleasing. Mrs. M. Campbell, wl 
gave a musicale in honor of a guest (Miss Wolff, of Ch 
cago, a singer and student), was delighted with the pian 
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st. Miss Stark is agreeable and generous about playing, signed. On Mr. Conried’s return to the Metropolitan, 


Mr ORGAN RECITALS IN HACKENSACK. 




















und, having an extensive repertory, is a valuable musician. Gompers’ representative in New York was “called to th eae We 
a: = hone.” Th ei j | 
—— ‘= phone he conditions were ‘ DY Ss \ g } ( \ S \ 
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yen nothing from Algernon Ashton. THe Musicat Cou- 


RIER now is seriously alarmed. 
eo 
CRICKET on the hearth is a good thing; but a critic on the 


hearth is a calamity. No home should harbor one. 





. = rren rT 9c . © . an ° . 
ELIX MOTTL’S misundersandings and difficulties with the 
Wagner family have been adjusted, and he will conduct 
“Tristan and Isolde” again in Bayreuth next Summer. 


HE Safonoff rumor is being vigorously denied up at Carnegie 
Hall. One who ought to know says that the Philharmonic 
Society will seek much nearer home when it goes on the quest 
for a permanent conductor. Can it be V-c-or H-rb-rt? There is 
no better man for the place. 
———$ = 
OSEF HOFMANN and his wife will come to America next 
month for a short stay in this country. They will spend 
several weeks at Mrs. Hofmann’'s country home at Aiken, S. C. 
Hofmann’s plans at present do not include any public appearances 
in New York or elsewhere, but, of course, there is no telling what 
his many admirers will do in order to make him change his mind 
after he gets here. Presumably if ¢nough pressure is brought to 
bear, Hofmann will give several recitals at least in New York if 
nowhere else. He should not be allowed to escape from here 


without playing. 





® 
N case of any forthcoming vacancy in the directorial chair of 
the Boston Symphony Orchestra it is learned on the best 





authority that Col. Higginson has in mind the appointment of 
Vincent: D’Indy to that important position. D’Indy’s success in 
Boston was enormous, and then, too, his social standing in Paris, 
Brussels, &c., is also a considerable element in his favor on this 
side of the Atlantic. With the Boston prospects in sight, it is 
easy to understand why D’Indy would not meet the critics in New 
York; and in view of the fact that D’Indy did not meet them it 
is still easier to understand why they belabored him and his works 
in the local dailies. The quasi-fiasco in New York may affect 
Col. Higginson’s intentions, and perhaps there will be no vacancy 
to fill after all in the directorial chair of the Boston Symphony 


Orchestra. Let us wait on facts and see 


Se a 
T HE sesqui-centennial of Mozart’s birth will occur on January 
7. Several Mozart celebrations are to be held here by so 
cieties and by orchestras, but THe Musicat Courter will spare 
its readers the traditional long historical and analytical review in 
vogue among musical magazines and moribund musical weak 
lies whenever a great composer’s birthday passes one of Time's 
milestones. Mozart is tolerably well known today throughout 
the civilized world, and the most eloquent tribute his genius 
are his works, some of which still survive to do his memory 
honor. “Don Giovanni,” “Magic Flute” and “Figaro’s Mar 
riage” seem to have a hold on public popularity that should last 
for a long time to come. Some of the Mozart church music and 
a few of his songs and detached arias are heard with encourag- 
ing frequency. His piano works, sonatas, concertos, rondos 
fantasias, &c., are slowly disappearing from the current reper 
tory. Here and there the D minor concerto is played, and once 
in a while a pianist with “historic” inclinations puts Mozart varia 
tions, or a rondo, or a fantasia, or the sonata with the Turkish 
rondo on his program. The chamber music compositions have a 
firmer place, and, together with the “Jupiter” and the B flat and 
flat symphonies and the violin concertos, are brought before 
the public with some degree of regularity. The great musicians 
of all times have helped the world proper appraisement of 
Moaart’s place in the favored ranks of the world’s immortal mu 
sicians. Among his most eloquent and steadfast champions were 
Haydn, Mendelssohn, Chopin, Meyerbeer, Wagner, Liszt, Schu- 
mann, Berlioz, Tschaikowsky and Brahms. Among living great 
musicians Mozart’s warmest admirers are Saint-Saens, Grieg 
Richard Strauss, Goldmark, Rimsky-Korsakoff, Elgar and 
D'Indy. Mozart’s full name was Joannes Chrysostomus Wolf 
gangus Theopilus Mozart, and he was born in Salzburg, Jan 
uary 27, 1755. Instead of Theopilus, Mozart's father wrote his 
son's name Gottlieb—in Latin, Amadeus. In his earlier letters 
Mozart added his confirmation name Sigismundus. On his first 
works and those engraved in Paris in 1764 he signs himself J. G 
Wolfgang, afterwards Wolfgang Amade In private life he was 
always Wolfgang. These facts can be read by anybody in Grove’s 
Dictionary of Music, where there is much more of interest re 
garding Mozart's birth, life, death and works. Many mementoes 
of the great composer may be seen in the Mozarteum at Salzburg 
The best study of Mozart the man and the musician is by Poh! 
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ie these advanced days, when piano playing has 


even the Philistines may read with some success, the 


become more or less of an open book, wherein 


real art of the instrument of wire strings and pedals 


has withdrawn into itself and taken a direction 
where only the few elect may follow without losing 
their way long before they are permitted to gaze 


on Parnassus even from a distance. Rubinstein’s 


dictum that “piano playing is no longer an art,” is 
only half true. Piano playing of the old style, the 
sort that 


gated to its proper place 


made for surface display, has been rele- 


novels of 
the 
started 


along with the 
Eugene Sue and the earliest operas of nine- 
teenth century Italians gut the movement 
by Liszt and carried on by his intellectual followers 
has given to the art of piano playing a deeper and 
has ever known 
sake 


Lisztian intelle 


the life 


a nobler significance than it 


before. Technic for technic’s has been 
left by the little band of Post 


tuals to those music mechanics who live 


and prefer the education 
The 
meta 


material in their art 


of the fingers to that of the mind real 
technic of the piano today is cerebral 
physical, psychological, and only a handful of 


pianists practice it. The greatest of these few 


are those who have retained the best elements 
of the old style and fused them with the new 
those who still love abstract beauty of expres 
sion, but also recognize the insistent demand 
of our own day for wider mental activity and 
more searching truth. Piano playing has bx 


come an art now where before it was more or 


less of a diversion, and Rubinstein would lx 
surprised to find, were he alive today, that 
piano playing has become also a science. T\ 


be in the front rank of great twentieth century 


he 
poet, logician, philosopher, student, historian 
zsthete, all of a 
When one is composer besides 
And 
of 


pianists a man or woman must musician 


linguist, critic—and dozen 


things more 
then the Ultima Thule has been reached 


this brings us straight to the subject 


Leopold Godowsky, a man of cosmic mind, a 
pianist of every conceivable technical accom 
plishment on the piano, and a master musician 
of potential and prodigious creative powers 
Leopold Godowsky is not an imitator or an 
adapter in his marvelous Chopin studies any 
more than Liszt was an imitator of Paganin 
or of Mozart when he engrafted his epoch 


making style of piano writing on the violin “Ca 


prices” and on the “Don Juan” opera airs. Godow 


skv. no matter what ethics he may have violated 


in the minds of those who regard everything as un 


ethical that is new, is unquestionably the founder 


and leading exponent of a new and significant school 


technic. a school based on the tenets of 


and carried to a practical and 


of piano 
lausig and I 
successful conclusion in the transcendental Chopin 


works gave a new im 


iszt 


Godowsky studies. These 
petus to piano playing and directed it along the road 
which it now is betterment and 
glorification of the art and its legitimate exponents 

There are three kinds of pianists—the virtuoso, 
pure and simple, who delights in pleasing and aston 
ishing and seeks not to make music, but only sensa 
thinker, analyst, exponent and obliterator of self; 
tion: the great interpreter, disciple of the masters 


and lastly, the composer-player, the creator who has 


pursuing, to the 








s _ 1 +} _ ‘ ] 
mastered all the aspects o external and in 


music 


: , 
ternal, and is himself both productive and repre 


ductive in the highest sense. Of those three classes 


the last named stands first. and Leopold Godowsky 


is such a personality in the world of musi Besides 


creating a new piano technic, he is also its greatest 


and most profound interpreter 


lo read what has been written about Leopold 


Godowsky recently in Europe is to find corrobora 


tion of all the large claims made for him in the 
foregoing tribute, and the opinions of the greatest 
European critics are appended herewith for that 
purp. se 
Lack of space prevent le I 
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out doubt in his line he is one of the first, if not 
the greatest, pianists of today—Ernst Fligel in 
Schlesische Zeitung, December 6, 1902 
In.the domain of virtuosity Godowsky is king 
Schlesische Volks-Zeitung, November 25, 1903 


A concert by Leopold Godowsky is synonymous 


with a full hall and vigorous applause.—Breslau 
Morgen-Zeitung, January 21, 1905 

So—thought I—so must soulful and genial 
Franz Liszt have played—Breslau General-An- 


zeiger, November 26, 1903 
Godowsky is the directly appointed heir of An- 
Zeitung, January 431, 


ton Rubinstein Sreslau 


1904. 


Leopold Godowsky is the Karl Tausig of our 
times.—Schlesische Zeitung, January 21, 1905 

Godowsky is the triumph of modern piano tech 
nic. Anything in advance of him is not concetva- 
ble.—Breslau General-Anzeiger, January 22, 1905, 

Herr Godowsky played these numbers absolutely 
delightfully.—St. Petersburg Herold, February 18, 
1905 

We assert that Godowsky comes the nearest to 
Anton 
Petersburg Herold, March 12, 1905 


Rubinstein’s ideals of interpretation,—St 


Liszt reborn, Rubinstein  reborn!—Moscow 


Deutsche Zeitung, February 15, 1905 


Godowsky’s art ideal is beauty for its own sake 


Moscow Deutsche Zeitung, February 17, 1905 
In Tschaikowsky’s B flat minor concerto Go 
surprised us more by his iron strength 


Vienna Neue 


dowsky 
than by his extraordinary technic 
Freie Presse, February 9, 1905 

Only Karl Tau 
ig ever played with that astounding, pearly clean 
er Lloyd, Budapest, January 18, 1905 


CGodowsky is a sort of miracle 
nes Pest 


(he impression made by the extraordinary art 
ist cunnot be put into words.—Haarlemsch Dag 
blatt, October 21, 1904 


In everything he lately played here he is to me 


the ne plus ultra of piano techni Pester Lloyd, 


hebruary 13, 1904 


His work is stamped with the seal of genius 
Utrechtsch Nieuwsblad, October 25, 1904 


What an artist this Godowsky is—big, noble, 


powerful!——Utrechtsch Nieuwsblad, March 25, 


1YO5 


Surely, among the great pianists Godowsky is 
the greatest! ilgememe Handelsblad, March 30, 
1905 


S$ an artist 


1 do not beleve that today there 
who compares with Godowsky, much less sur 


passes him,—Otto Knaap in the Telegraaf, March 


30, 1QO05 


Since the time of Liszt there has been no greater 


artist at the piano than Godowsky.—Nieuwe Rot 


terdamsche Courant, April 2, 1905 
His performances are permeated with the high 


est poetry.—Oprechte Haarlemsche Courant, April 


1905 
lruly, one is toreed to say 
peaking, Nietzsche's 


covered in Godowsky! 


that, pianistically 


Ubermensch” has been dis 


Deventer Courant, April 
7» 


1905 


tik. second half of the musical season seems to 


be acting as a stimulus to the anonymous letter 


Several spirit communications were 


RIER is so busy these days that it has decided not te 


further about anonymous letters, 


is there such unanimous aversion in the anonymous 
ranks to our interesting little department, “What 


the Jury Thinks”? 


Cue Musicar Cot 


but 
Apropos, why 


THE CAUSE OF THE HE Musicat Courter 
AMERICAN COMPOSER. is in receipt of the 
following letter from Carl 
Loewenstein, formerly a well known musical man- 
ager in New York, but for the last half a dozen 

years a resident in Berlin, Germany : 

65 Etsenacner Strasse, } 
teatin, Germany, January 13, 1906. j 
To The Musical Courier: 

In a recent issue of your valuable paper I find 
“What can be done to make the 
more widely 


this question: 
American 
Precisely that has been my object for 


works of composers 
known?” 
years over here, but I find no support on your side 
of the Atlantic. When I wrote to American com- 
posers of light opera to send me their works, I 
received from their publishers a quantity of mate- 
rial, it is true. However, what they sent me was 
incomplete, and the whole equipment 
piano 


absolutely 
contained no conductors’ scores and no 
scores, and even when the string parts and the 
wood and brass parts were complete, there were 
no drums, &c. Naturally, all that stuff was worth 
no more to me than as paper in which to enclose 
sandwiches, and it all lies useless in my office 
here. When I gave the band arrangements of 
some of these works to our military bandmasters 
Jerlin, they gave them back to me as 
Under such cir- 
cumstances, of course nothing is to be done. Your 
editor knows very well that I like to do every- 
thing in my power to influence our German lead 


for use in 
being incomplete and useless 


ers to perform worthy compositions of Ameri 
cans, but I need such compositions in their com 
plete form, including all the instrumental parts 
lo send me only 
Com- 


posers ought to superintend these things, so that 


and piano and orchestra scores 
half of the material is absolutely of no use. 


when their compositions are sent to Europe for 
production the outfit is complete. I can use songs, 
operas, Operettas, oratorios, &c., by American com- 
posers, and | will do my best to introduce such 
works here and in Vienna. In both those cities 
there are some prominent music publishers, but 
they do nothing for our composers. The works 
are sent here from America, but they lie on the 
dusty shelves of music stores, and unless a special 
effort is made nobody here, including conductors 
and local musicians, ever look at them. It is a 
pity that American music is not better known here, 
but of course it is simply due to the indolence of 
American publishers and the narrow mindedness 
of the composers, who will not stand the small 
expense necessary to give their works a proper 
hearing before the Loeffler’s 
compositions are played here with great success, 


European public 
but | suppose he himself pushed them when he 
was here last year. The same thing should be 
done for other works which are worthy of pro- 
duction. There is Victor Herbert with his “Amer- 
ican Fantasy” and his ‘cello concerto and other 
good works of his Then there are De Koven, 
MacDowell, Foote, Chadwick, &c. I 
to do what I can, but of course I can do nothing 


would like 


withoutsupport from America. If composers will 
send me their works I will arrange a concert here 
with orchestra and with chorus, and will give 
other American concerts with American soloists, 
&c. A plan of that kind should be both interest 
ing and profitable here. I think America has paid 
enough money to European artists to justify Amer- 
ican composers in trying to get some of it back 
from Europe. I would be overjoyed to help in 
this good work 
Hoping to hear from you, I remain 
Very truly yours, 


CARL LOEWENSTEIN 


ERE 
attributed to Adelina 


is a very good story, but it was originally 


Patti at about the time 
Madame Eames was born: 


Emma Eames, who is gifted in a large degree 
with the common sense and shrewdness of her 
native New England, has an effective means of 
meeting all requests to sing for charity, and this 
has been found to work as successfully in London 
as here. When a great lady comes to ask her to 
sing for this hospital or that, she meets the re 
quest with another proposal 

“I receive so much wherever I sing in concert,” 
the American prima donna begins, “and I will be 
happy to sing for your charity if you will give 
that same amount to it on the day of the concert 
I will also expect the other ladies of this commit- 
tee to do the same.” 

rhis usually put an end to the negotiations 








AN it be possible that this 

is the year of grace 1906, 

that we live in the metropolis 
yclept New York, and that such stuff as the follow- 
ing was actually published in a local daily last week 


WHAT ARE WE 
COMING TO? 


about the great artist, Reisenauer ; 
On the whole, his performance was somnolent, 


* * * Figuratively speak- 


sluggish, soporific 
ing, Reisenauer slouched, snoozed and snored at 
the piano yesterday. Actually, it seemed at times 
as if he were dozing. It would be futile to go 
into a detailed criticism of his sluggish work 

No wonder that in Europe they think of 
Local music 


Amer 


ican musical criticism as they do lovers 


who read the foregoing extract will wink the other 


eye and seek the motive. New Yorkers have been 
educated by THe Musica Courter into being 


rather cynical folk where daily newspaper musical 


criticism is concerned 


HE current opera season at Monte Carlo is 
especially interesting ‘Tannhauser” (with 
Geraldine Farrar and Van Dyck), Massenet’s “King 


of Lahore” (with Farrar), Saint-Saéns’ new opera 


“L’Ancetre” (with Litvinne), Bizet’s youthful 
opera “Don Procopio,” Verdi's “Don Carlos” 
(Farrar), Leoncavallo’s “Pagliacci” (Litvinne) 
Rubinstein’s “Demon” (with Sigrid Arnoldson ) 





and Boito’s “Mefistofele” (with Lina Cavallieri), 

are some of the chief attractions 

“_ should have legal protection,” a singing 
teacher tells THe Musica CouRIEk, 


“against the frauds in our profession. We should 


secure from the Legislature an enactment by means 
of which vocal teachers are placed professionally 
Every vocal teacher 


should be under State control, and unless he or she 


where physicians are placed 


had legal permission, after due examination and the 
bestowal of a State certificate from the proper Board 
of Vocalists, or whatever it may be called, she or he 
should not be permitted to practice.” 

Good ; excellent. This paper urged this long ag 
and a number of times, but, after all, who would be 
present at Albany to urge the passage of such a 
bill ? Why, those who wanted to be placed on the 


Board. uld have 


The various vocal teachers who w 
their eyes on this would secure the adhesion of thei 


Senators and Members of the Assembly, and with 


this political pull they would get on the Board with 


out examination! Then they would arrange th 
plan of examining the applicants! 
Then, imagine what would happen! 
If it could be arranged to secure, by a form of 
written agreement among a number of vocal teach 
ers of eminence, a meeting from which those would 
be excluded whose standing is questionable, a basis 
would be established upon which to act. Who is t 
secure that written agreement, and, even after such 


ment natu 


a meeting, could not the excluded el 
rally in the majority, exercise sufficient influence a 
\lbany to counteract the efforts of the exclusives 
How could legislation be secured without the very 
generally 


participation of those elements that ar 


who is t 


known to be incompetent? And, after all 


be the judge? Certainly not those who are distin 
guished as rivals. It is a beautiful conglomeration 
of antagonistic forces as it stands now, and an effort 
to legislate would create such animation and excit 
ment as to give the shrewd manipulators a great 
advantage over the otherwise negative misician 
teacher 
$ 


Na sepulchral tone the Evening Post 
its issue of last Saturday: “An English k 

H. A. Keyser, has chosen for his discourses su 

cheerful subjects as ‘Is Modern Music Decadent 

and ‘Richard Strauss and the Graveyard Scl 

\ relevant theme, too, would be : “Rotten Criticism 


ON’T fail to read in “What the Jury Thinks 
D the passages relating to Safonoff and the fifth 
pair of Philharm: mic concerts given here last week 
Mark Twain, in his merriest mood, never composed 


anything half so funny 
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But what did Beethoven know about the work? He which y please distribute to the manag f 


Was only its comp ser 





as = ving a repert i oN ; ‘ " ‘ 
eS se 
. ‘ tere t < \“ nr 
\ new point of view is always welcome in musik { Cons .-- 
Here is one from Henry T. Finck: “Leipsic is the n imopresat respective : 
centre of the Brahms cult in German, The other ring me over for a lL. ¢ tourne play like 
’ 7 : Mr Paderewsh My > nsent Mr ae 
day Max Pauer played there, at one of his recitals, Paderew R ir. 
, , : _ Mr. |] S 
the three sonatas I that austere master ine tact 
that these sonatas, the only ones Brahms ever wrote 
7 lhe | ‘ ' ' ‘ - «} \ } \ x ‘ 
< i ed of p. 2 p. 5 hows it eve ‘ ' 
the conservative Lrahms, after he had cut his wis ' < Me pric 
’ teet] nh : > 
aol eet, Cecasc wi i SOnaALaS 
ee & \ > | 
I re s ilk every seaso1 rs n sone I ’ 
nservative sects, of revising their hymn tunes and y 
Mozart was—of course he was, and eve \ 
isiy rea mus where nutation does service it A 
x ws if : . 
at me resent Chat brings t mind the erance t < N . 
ce me 
Rowland H born 1744 an ‘ sed 1833), wh ’ 
; , , | 4 ’ rv} y 
| 1 simple minue 1 Beeth ( Ss eig ith sym f , t in his heart t yrite early ist entur \ npat ng tive tter wa hk 1divert 
ph sn neariyvy sos pie as OKS al sounds \\ 7 the Dev ive all the go tunes atte ‘ ae | | thy ne ft a 
It has been the subject and stili 1s ol a discussion Gt Se lalse price proclaims mselt the great plat 
stretching over near Nall a century and involving Rosenthal will not be the nly pianist of pron Virtuoso in tii I Sohmer & | vere part 
such distinguished interlocutors, among others, as pence to visit us next seasot His great rival, Boles rly impress ‘ , t! he letter cam 
| | i] +1 : : 
Bulow, Seidl, Wagner, Mendelssohn, Weingartner, jays Bohutinsh iso will be here. according to a tag t the ‘ erd fe 
Satonolm and sundry critics of j ( es and times letter st receive bry — mer & ({ thy piar i riet t ( ve Nn 
each one of the disputants had a theory of his own) pong, c ner hastened ¢ form Tur M : things, 1 erta \ hese page 
regarding the correct tempo of the much discussed Covugier of the good news and sent Herr Bohu- there is reproduced t I mile ot a Ket for on 
- 
ninuet, vet n one f{ I \ vere a iv Tree l, that tinsh s letter nfirma ’ It © rere , i r ' 
} insk ‘ i | { 
Beethoven himself did t know the proper temp: herewit! = & 
‘ey urse history re rds that Bee en super ». - ' . \ , () t i ‘ the 
scribed his minuet with the mets me mark 126 ( , Gre ' member the 
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story of Verdi and his unsuccessful opera, “I Due 
Foscari” (“The Two Foscaris”), produced at Rome 
in 1844. An Abruzzi peasant was spending a week 
in the capital and decided to take in the opera on 
the last evening of his stay. He counted up his re- 
and found he had just one florin left for 
Arrived at the box office he laid 
“A standing place down- 
‘That costs 
mused 


sources, 
musical purposes. 
down his coin and said: 
‘The Two Foscaris,’ please.” 
answered the cashier. “Um,” 
“well, then, I’ll go in and just hear one 

 & 
had his tone 
at Pittsburg by 


stairs for 
two florins,” 
the peasant ; 
Foscari.” 

Strauss he ‘Till Eulen 
Janu- 


pe em, 
Paur on 


R 


spiegel”’ pre xduced 
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dence is presented at first hand and so authentically 
and in such detail that Lawson establishes his case 
beyond the shadow of a doubt. Aside from the story 
he tells, the manner of his telling is most extraor- 
dinary, for he reveals himself as a master of pic- 
English, brilliant, unconventional and 

Read the book and get a glimpse 
It will do you good, and will set you 
of music and 


turesque 
strong as 
into real life. 
right on the relative 
piano solos, and soprano arias as compared with 
certain other doings in this world. 
=e = 

Henry James might well take 

Thomas W. Lawson in the art of preventing English 


iron. 


value lessons 


a course from 





Why Uider Welt! 


Der beste Piano-Virtuose 


Der beste Piano-Virtuose 


der Welt! 











x 20,2, 
NTRITTS-KAR 








mm 24. Apritt 


(OK 





A/F Sita Nr, 18 
TE 


24. 
oneey abends my — be PL, 
BOLESLAUS BOHUTINSKY  BULESLAISHAUTIY // 


| Sitz Nr. 78 


K 20. 
EINTRITTS-KARTE 
in den Rittersaal des Gasthofes Zar 
soldenes Birne* ste ng xT) 







Lt 








ary 1g and 20, Pittsburg it knows a good thing 
when it hears one. 


C4 
_ 


€s 


Oftentimes teachers, tuners and 
American composers have wondered where to invest 
the has 
hecome acute since the recent revelations of corpo- 
Men of probity have 


rhe shining lights 


music plano 


their surplus millions, and question now 


rate corruption in this city. 
been proved false to their trusts 
life have 
they no 

Magnates of finance have become mag- 
The man in the street has 


turned down so 
than a 


of our commercial been 
that 


tallow dip 


low now shed more radiance 


public esteem. 


gots in 


been given a peep into the “operations” of our big 


banks and railroads and insurance companies and 


trusts. He understands at last the full significance 
of the interrelations of politics and money, and of 
Wall Street, Albany and Washington. On every 


side reputations are cracking, political and financial 


“bosses” being overthrown, and trusts and 


are 
monopolies have been driven to the most desperate 
of self defense for their very 
has caused this terrific upheaval, 


measures existence 
And what 
has disturbed the monumental complacency of the 


and agitated a movement as big 


what 
American nation, 
and almost as_ gigantic in results as the 
the of 
in minds of close 


in portent 


Renaissance older days: 


the 


Reformation or 
There students 
of our national temper that Thomas W, of 


Koston, was the man who started the rock a-rolling 


is no doubt 
Lawson, 


after lifting it from the busy ant pile where the 
treasure was being In Everybody's 
Magazine he began a series of articles called “Fren 
attacked Standard 
the insurance companies and sundry 


stowed away 


zie Finance,” in which he the 


(iil Company, 
individual millionaires, and made the assertion direct 
that they were all in business for the purpose of 
plundering the people and diverting all the available 
public funds into their own coffers. Lawson's at 
tacks resulted in the 
prosecuted by the State Legislature; and the insur 
ance inquiry, as all the world knows, spelled Trouble 
capital T—for most of the pillars of New 
York politics, finance and corporate commerce. The 
Ridgway-Thayer put the Lawson 
essays into book form and the volume now is on the 
market “Frenzied Finance” 
in Everybody’s Magazine, read it in the book. All 
Dumas, Verne 


the 


now famous insurance inquiry 


with a 


Company has 


If you have not read 


the most vivid imaginings of Sue, 
and Stevenson pale into nothingness before 
Lawson story of the buccaneering of billions of dol 
lars and the ruthless exploitation of public utilities 
And the Lawson book has the 
Names, dates 
all the evi 


for private gain. 
added advantage of being real life. 
places, circumstances, amounts, motives- 


Choctaw James has been 


irom reading like Mr 
telling benighted American writers how to use their 


own language. Following is a sample of how Mr. 
James maltreats his mother tongue: 
That satisfaction does represent, certainly, much 
of his quest; all the more that what he misses, in 
the place—the comfort and support, for instance, 
of windows, porches, verandas, lawns, gardens, 
“grounds,” that, by not taking the whole world 
into their confidence, have not the whole world’s 
confidence to take in return—ranges itself for him 


in that large body of American idiosyncrasy which 


contains, unmistakably, a precious principle of fu- 


ture reaction. * * * 

That so familiar circumstance, in America, of 
the completion of the good thing ironically, and 
as would often seem for the time, insuperably 
baffled, meets here one of its liveliest illustrations 
It at all events helps to give meanwhile the min- 
gled pitch of the whole concert that Columbia 
College (to sound the old and easier name) 
should have “moved up”’—moved up twice, if I 
am not mistaken—to adorn with an ampler pres- 
ence this very neighborhood 

eZ 


It is to be hoped that the following will not cause 
an exodus of authors to Russia: 
an author 
to 


According to a Tien-Tsin newspaper, 
in Pekin 
gether with his rejected manuscript, the following 
“Tlustrious Brother of the 


We have perused your man- 


received from a native publication 


letter from the editor 


Sun andof the Moon 

uscript with celestial delight. By the bones of our 
ancestors, we swear that we have never met a 
masterpiece like it. If we publish it His Majesty 


the Emperor will command us to take it as a cri- 


terion, and to print nothing that does not equal 





Love.” 


Heart 


“Look Into My 





Since 


years, 


10,000 
and 


it that could never be possible in 


we return your manuscript, trembling 


asking your mercy 17,000 times. Lo, our head is 
at your feet, and we are the slave of your slave.” 
eS & 

Dinner was a little late 

A guest asked the hostess to play something 

Seating herself at the piano, the good woman 
executed a Chopin nocturne with precision 

She finished, and there was still an interval of 
waiting to be bridged 

In the grim silence she turned to an old gentle 


man on her right and said 


“Would you have a sonata before dinner 
He gave a start of surprise and pleasure 
“Why, yes, thanks,” he said, “I had a couple on 
my way here, but I think I could stand another 
Chicago Chronicle 
eS = 
lritzi Scheff, in “Mlle. Modiste,” at the Knicker 


bocker Theatre, is succeeding in bringing comic 


opera back to the place it occupied before so called 
musical comedy began its baleful vogue in this coun 


try. If there is a comic opera singer before the pub 
lic today who equals Fritzi in voice, looks, action or 


drawing power, let her step forward and reap the 


rich reward that awaits her. “Mlle. Modiste” is a 
delightful entertainment, whose like Broadway has 
not seen for many a day. The book is really funny, 
and the music is the best product so far from the 


melodious pen of Victor Herbert. 
= 


ad 
= 


The grand opera prima donna has been drama 
From Dresden comes the news of a 


Akté,” 


tized again 
by Joan Manen 
et 

<— 


new opera called “ 


Music criticism in the large cities is too dull and 
It has fallen into set ways and lost the power 


from 


drab 
of individual expression. 
West Roxbury, Mass., that will supply the 
hood with some new ideas: 


Here is something 
brother 


Benjamin L. Whelpley presided at the organ 
and he was in loving communion with his medium 
from the moment he caressed its key Expres 
sions, now lofty, now subdued, exultant, penitent 
pzans, lullabies, stalked majestically, walked with 
bowed head, galloped with mad abandon or rocked 


themselves across our plane of hearing, and always 


that subtle vibration that communicates itself to 
the chords of our inmost heart and transports the 
mortal into the realm of immortality 
That sterling artist, Leon van Vliet, was pre 
ent with his ‘cello and fairly enthralled his aud 
ence with his skillful manipulation of that won 
derful instrument. Are there such things as glad 
wailings, sweet sorrow, good devils, sanctified sit 
the laughter of tears, then the ‘cello is their me 
dium of expression. In the hands of a master like 
this the human cry of this instrument haunts the 
cells of memory. 
ee @& 
Bach is the father of music and Strauss is the 


Who are the ants? 
LeonarpD Lrepiine 


disobedient son 


ld by 


who had a passing 


A curious tale of musical talent is un 


English teacher: “A young lady 
‘taking 


deal 


the again, managed 


1 
r 


up’ 
of 
hymn tune, 
A week 


famously, h 


fancy for piano 
wrestling and practice, to 
which she did t 


after a great 
tolerably a 
friend 


on 


perform 


a musical iter she was found to 


learned another 
The tu 


another part 


did not kno 


getting ving 
Ww hich she proceeded to 
one, it 


a different kev 


he 


tune, play 1 
the same 


the book, in 


in? 


appeared 
She 


as 
HIS is from the Evening Post. There ought t 
be an opening for this young lady as critic of 
By the there 
called 


music on one of our dailies wavy is 


a music critic, one of the so leading musi 
critics here, who is unable to indicate when the tran- 
sition takes place from major to minor or reverse 
that is, if you should seat yourself 
ask him to push you gently when such transitions 


of a symphony or 


next to him and 
occur during the performance 
any work, he could not do it because he does 
know—does not even feel it. 


not 
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A’ ER an experience in light or comic opera lt is precisely the pres f this great HE follow is s from the Springfield Rep 
| y tl pringt R 
Madan proportion of technical dross im t iss Of pure cal 
ct Ht ; i . m ' 


Schumann-Heink, the’ eminent con I I 


tralto, who had already retired from that field, left rien: ‘greg -™ COURIER Be 

tor Europe on the Amerika last Saturday. She . . 7 : ott wi 

las a series of engagements for grand opera in like I ad 2 Strauss schaik ile _ “ pi : ii haic 7 \s ats "i 
Germany and will sing her favorite ade this rank, weedy vegetat son ’ ne except mbers were-almost entirch 


SCHUMANN- roles in Hamburg and Vienna, and rit gar t fragrant ng that w n the minuer hat 1 not render it dis 
HEINK. later on in Covent Garden, London, in . > _ ae Oo meseact mB wen pleasing, but aturally in 1 to ' 


May and June. She will also appear , os as —— 
at orchestral concerts in Munich and other German ee er ae ae etnies a : ea page ao » 
cities, and will participate in the regular Bayreuth geneity, beauty g line Ayebacrasigg 
series Of performances during July and August form at beauty ey ( 1 the Snrinet: Republican possibly meai 


1 


Early in October Madame Schumann-Heink is : N-w % 
- TK 
expected to be here again, when she will make a tour DWARD STRONG writ 1 Tur M 
I i \\ ics t il USICLA 
ot the country, singing one hundred concerts, unde ‘ — | one tnt ere Sate alone () N page 18 of t sue of Tue \ ut. Co 
- ‘ OURIER S€ it < vetting a ta snare 
Sion ; = rich ris , 


the management of Henry Wolfsohn om th t , ss ; 2) ere ’ , rrin 
5 n, from the A t the business, which | think is conclusive evidence , ' Mo article relerring 
lantic to » Pacific : SES« nt | ' ‘ 
intic t the | acini of he va e of good ady . p l give nt \ il i < j en a 1 e passay 
Madame Schumann-Heink made a test of this ; , Mozart's a mp s spoke rf Mozart's 
f Musica OURIER a large Share I cre t for the . 
question of comic opera in America and it did not increasiny amount of busit I an ‘a mu s mp! ny wa eal ) rse, tl 
. . 4 ee | as i ait At o qc S* : i : 
pass muster She could not sing the same ypera DOES IT PAY? vetting each season.’ i slignit tlerence be en the key tb flat and 
ie getting ¢: seaso! 
night after night; her artistic instinct rebelled (; mu h some s ma w tha 
. (seorge ( arr ncert tenor, 
against it as ssibl or r t riorm , | sly s SCOV t te f ‘ ! 
gainst It was imp sible for he per ® s6o West robth street. writes ‘ ‘ ite f tion 
automatically ; she is too great an artist ; 8 wy res 
( \ great A This season is certainly going beyond my expe ive | i ca porn | 
_ tations | tl ink it 1s clue th tri acdve rtisemenst 


: Ree Mrs. BucKhout in Yonkers. 
te the Los Angeles Graphic Frederick Stevenson ‘Ps ;, 1 -_ , 
t ! i Ly I | i va it ft 
| _ 


wublishes this defi, which is certainly graphic Society J \\ 


ene ugh to suit the radical and enrage the conserva A l the deat f Dr Harper president r Un I “ rector \ 
tive Chicago University, who was buried last week rs reterre i to \ Buch 
’ 
Of; P ipert 1 \ rt the services were \ pla sek | . 
Eroica” of Be Wilham H. Sherwo« 
Rut t r Th " before it 1) lia 
from his pen is necessarily touched with the mag Ls 7 . _ 
vand of beauty is nothing short of sheer nonsense ; . 
. na _ ru ' 7 ‘ net « ‘ 
here is in the “Ex for example. page up DR. HARPER'S anc erwood play ‘ 
] ; ‘ ) \l, 
pag f mere « y f FUNERAL. playe rik \ rdingly, M 
t nd d uN f Sherw rendered four selectror 
blatant. blaring fs sienifying nothing. as , . which Dr. Harper. a music lover to the e The Master School of Music. 
— vies, ier , ' ‘ ne 
j y v y} } ' ; . , i 1 n Brook! 
eee eee wee . = particularly fond hey were S mann s romance ’ . walle wly! 
relation to Napoleor trag rece! the ve t . id de ; ! zg! ruary nd M 
Dr. Dyke’s hymn tim wit + oa n - sharp; Chop prelude u 1; Schuma , , cage ' 
le f the g " ‘Dp { I il , ! neral Marcl | { 
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Ghe WILLIAM L. WHITNEY 


International School for Vocalists and Pianists 


| ANNOUNCES THE TRANSFERENCE OF SIGNOR 


- RAFFAELLO PANZANI 


Member of the Academy of the Roval Institute of Music in Florence 


| FROM THE FLORENCE TO THE BOSTON SCHOOL 





| 
i 
| 
his is considered by Mr. Whitney the 1 t important ads B © te I é 
| and successful tea hing in Paris and in London during w mn ti t t tiv N« KT yt Mad M | prepared 
| 
roles with him, have given him an almost unmatched exper kt tere ! w! le A 
avail themselves f hi unique services 
Singers preparing recit programs are | ] kK W I r kal ‘ 


valuable in this work 





CHOOL OF OPERA 


| AN IMPORTANT PART OF SIG. PANZANI’S WORK WILL BE THE 


| OPERA CLASS 


Musica! Director, SIG. R. PANZANI Action, M. DARMAND 


experienced met Proper attention t both branches is t ' y : eu erat 


For particulars address the Secretary of the William L. Whitney International Schoo! of Music 
Symphony Chambers, 246 Huntington Avenue, Boston (opposite Symphony Hall) 
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ATTHEW ARNOLD'S dictum is that the 

critic should keep out of the sphere of imme- 
diate action. Enlarging upon what a recent writer 
states, the critic who “kills” a book, or a picture, 
or composition, or a performance, is not called upon 
to rewrite the book, or repaint the picture, or recon- 
struct the composition, or repeat the performance. 
In other words, the critics of art need not be artists. 
They are either, 
mere self 


The fact is, they are not artists. 


as D'lsraeli said, failures as artists or 
appointed professional commentators, of whom the 
overwhelming proportion are not even known or 
read. In America anybody who writes can claim 
to be a critic if he is not an original writer ; anybody. 
Not one in ten thousand so called critics has the 
power of presenting reasons for giving judgments. 
Why? Because, in the great majority of instances, 
judgments are not given; only opinions, and the 
opinions of the readers are far more valuable than 
This is not an opinion ; 


Read the 


the opinions of the critics. 
this is the statement of a verifiable fact. 
so called criticisms. 

Matthew Arnold and Philip Hale are of the same 
opinion, “Keep out of the sphere of immediate 
action,” is the watchword of both—that is, when you 
Madame Sembrich would today occupy 
a much more dignified position had she not made 


are a critic. 


it a rule, as it were, to dine and wine these New 
York critics, and engage them for personal work 
on her programs and in her recitals. An artist of 
the dimensions of Sembrich did not 
dorsement of the New York critics, and had she 
known that such social intercourse would react upon 
them she would certainly have refrained from pro- 


need the en- 


pelling this practice. 

\ll this insincere and unadulterated puffery to 
which she is subjected in the daily papers has no 
value, because it is known that she has made: the 
critics her guests, and the very fact that this has 
been done has discounted her artistic worth. She 
hurt herself and she hurt them. The critic, if he 
desires to maintain himself, must do as Matthew 
Arnold and Philip Hale and this paper have ad 
vised ; “Keep out of the sphere of immediate action.” 
Critics are human, some more, some less, but yet 
human, and that man does not exist who, after hav 
ing enjoyed the hospitality of an artist, can exercise 
indiscriminate or independent judgment on her or 
If he thinks he can he is what is usually 
fool, for that 
York, where the critics are rivals for 


him 
known as a constitutes foolishness 
Here in New | 
all kinds of commissions from artists, the claim that 
they can be unprejudiced for or against the artists 
assumes the dimension of absurdity. Their perni 
cious activity to secure commissions is not to be 
charged against them, for it is actually a necessity. 
lhe payments they receive from the daily press are 
too small to cover more than their actual necessaries 
and the history of the past twenty-five years dis 
closes the unpleasant fact that, despite all their work 
in various and many directions, these indefatigable 
operators in the cause of a higher musical culture 
have been unable to acquire any kind of competency 
It 
world to do all it can to aid them in this disagree- 
able struggle for existence—disagreeable, it must be 
said, for how can it be an agreeable pursuit to be 
professionally engaged in attempting to “kill,” week 
in, week out, books, pictures, compositions, perform- 
ers and performances, especially when the “killing” 
is identified with personal interests besides ? 


therefore, part of the duty of the musical 


is, 





Not “Killing” After All. 

What makes the pursuit still more hopeless is the 
recognition of the fact that all efforts to “kill” prove, 
after all, abortive. 

There is a play called “The Clansman” now run- 
ning at the Liberty Theatre to packed houses each 
night, with no tickets to be had for months to come, 
and at two matinees besides during the week. At 
each performance the author, Rev. Thomas Dixon 
is called before the curtain for a speech, and he never 
fails to remind the audience that “The Clansman” 
was made the subject of a combined and savage 
onslaught on the part of all the local theatrical crit 
ics the morning after its New York premiere! Not 
only this, but the papers actually devoted editorial 
space to the effort at annihilation, the following be- 
ing a specimen : 

HATRED 
of 


COMMERCIALIZING RACE 


condemnation, 


The 


his 


To speak, even it 
Clansman,” the play that Thomas Dixon and 


managers are industrially exploiting as a “‘sensa 
of course, to give aid to an advertising 
Shaw, the 


Warren's 


tion,” 1S, 
Bernard 
“Mrs 
success arous 
this the 

So palpably 


Imitating the artful 
his 


bureau 


game plainly is, as wa with 
to 


ing, if possible, a 


Profession,” gain pecuniary by 


Yet 


thing seems to have been overdone 


furore in case 
commercial have been the appeals of the author, 
so little fig leaved have been the methods of his 
press agents, so openly and coarsely has the mo 
tive that it doubtful whether 
even a proverbially gullible public will bite 

Here is a case in regard to which judgment can 


been revealed, is 


safely be given in advance of seeing and hearing 
The publicity campaign of the author sufficiently 
shows what he really thinks of his own product 
If he believed there was either art or sincerity in 
his work, if his purpose was in any way serious 
or helpful. his lingering sense of decency would 


have withheld consent from such patronage at 
tracting 
shopworn they 
When the methods employed are practically 


same by which pruriercy seeks to tickle curiosity 


devices as 


used 
dollar 


devices as have been 


chasing 
the 


as are vulgarly 


but one conclusion can be drawn, and this is that 
the nastiness is self-conscious and deliberate, born 
of no higher thought than that of money making 
The pulpit is insulted, for the author is an ex 
clergyman; the stage, for it is to be made the 
scene of the commercial the South, for 


an attempt is made to capitalize for personal profit 


venture ; 


the anxious concern as to its peculiar and almost 
overpowering problem 

That the South is alive to the insult implied is 
beginning to The Woman's 
lemperance Union of Tennessee, for example, has 
in unmeasured terms the unspeakable play, 
Clansman,’ the of 
lated to arouse race hatred and incite the 
elements to deeds of violence.” W. F 
editor of the Columbia State, himself a 


appear Christian 


denounce 
The 


calcu 


adopted the following resolution: 
presentation which is 
lawless 
Gonzales 
Southern 
fire eater of some years standing, speaks of “this 
miserable drama, a play upon passions for a few 
bushels of dollars." The South has become hab 
ituated to politicians using the race question as a 
springboard to public preferment—and even of this 
it grows but it 
commercial playwrights 
Crowds are turned from the theatre every night 


So much for public opinion as affected by the press 


tired revolts against its use by 


\s this paper at the time showed, the whole press 
of New York—nearly every daily paper advocated 
the election of Parker and Herrick at the last Presi- 
dential election, and it is known how overwhelming 
was the majority in this State for Roosevelt and 
Higgins, and now we observe the same phenomenon 
in London, where, with the exception of three half 
penny papers, the whole press advocated the election 











of Union-Conservatives, with the people’s reply by 


electing Liberals and Laborites. <All of this proves 
that the papers are read for the news contained in 
but that the the 


editors is disregarded completely and with emphatic 


them, advice or the opinion of 


force. This is due to the impression that the papers 


are interested factors and do not utter unprejudiced 


views. In New York nearly every daily paper rep 
resents certain personal, politico-personal, commer 
ciai, financial or industrial interests, and the peopl 
are aware of it; in London similar conditions may 


prevail. 
The music critics must, therefore, not become the 


isolated victims of this condition. They are no more 
to be blamed for the existing social and moral ton 
than others; they are subjected to the same kind of 


influences and are more apt to yield to them because 


of the comparatively low rate of their income and 
the relative standard of resource from which they 
must draw, for there is less money in music than 


in any other division of human labor 
Higher Criticism. 
There is also one important phase of music crit 
icism that has not been discussed during all this 


period of amplification except in an occasional man 


ner in these pages, merely animadverted upon, and 
it is singularly powerful when considered. Is_ the 
mere aural act, the listening to a composition, sufh 


cient to express any critical opinion on the work 
unless the critic is at the same time an authority, 
° 


ene who can demonstrate with pen and paper at 


once immediately upon the cessation of the perform 
ance? Should not he who designates himself a critic 
be able to give an intelligent review of a new sym 
phony, or overture, or Ss) mphx nic poem, or quartet 


w any form of music, by an examination of it in 
partitur and without listening; in fact, be able t 
express his views as to how it will sound on per 
formance before having heard it? 

Is there a critic of music in America who can do 
that? Do it. That is, secure, as he readily can, in 


advance, a copy of the partitur, read it, dissett it, 


explain it, and then give it its artistic and literary 


review? Not one. 

The question arises whether it can be done any 
way. Of course it can. There are men who do 
know something about music, irrespective of the act 
of listening. When we listen to a new work an 


entirely ditferent set of nerves is in action than those 


that are employed through the eye in conjunction 


Phe 


is shifted as between calmly reviewing a partitur and 


whole operating basis 
] £ 


with the imagination. 
listening to an orchestra performing the symphony 
In analyzing the effect of the work 
honest with him 


after listening 


the critic, if he is an honest critic 


selfi—merely records the impressions it conveyed 
and as these were rapidly conveyed, inside of fifty 


' ' 
Tryin kaleido- 


minutes usually, with a constantly varying 
scopic effect upon his mind, he is actually unable to 


analyze. To analyze requires time—time recep 


tion and time in depiction 


But in the study of the partitur of the same sym 
phony it must be premised that he who does so is 
a scholar and that he has time at his mmand 
in fact, it requires time, and therefore it is not an 
impression which he records—he is not a Victor 
Talking Machine—but the result of authoritative 


anatomical, as it were, dissection, for he must 
rate the anatomist operates t 
secure a definite result His « 
may be wrong ; his views of structural principle may 


‘ pe 


upon work as an 


a decision “onclusions 
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be different from those of the composer; he may eriy from ot nat re is killing t as sure as it was years at 


insist upon a treatment not accorded by the writer; trac toget tulg inks to Ty \1 r . nrosere 


he may object to the melodic conception in rela aces rs Sagi ye pear y the interests of th cia 
tion to text, for instance. He may insist upon ad ; tarts ie a - ym sien inks denies We are operating exact ' kk hasis with 
herence to certain forms or even formalities, but he perial neighbors had prod oe this question of music ct m—exactly. Not only 
will always be able to give his reasons As said t 1 reely i ting t e peri 1 t vy the pe rmet , rches 
above, those who call themselves critics must be able attitude compro! g antag tra t the mposition and the reas flowing from 
to present reasons for the judgments they give, and Pe = va - Ths ee t1 t be log ; 
the scholar dees s Such, however, is never the ee a ; ' ee ist resort se experts wl ave mad 
ase here take fror but dist t fought R { r par il t | accept a rv a 
There is no music critic here who can pass r ng t ft rk fror easant menta + het to 
through the crucible formulated above. Our critics ! their interary work I thei ' \ it \ f e tr . = er fur 
listen and then write their views, and most of them “ _— cdi lh ' m to the mere 


cannot write or analyze a plain fugue, most of them + : ‘ , é of , ' , easant put 


do not even know a { e when they see one. Is ry, 1 8 their histors , ind it prove 


such opinion, therefore, of any valu Certainly f Hebrew f t act :, ‘ , , . T 


Now, then, they naturally must either follow the Mtoe Mag <ell ' ' , el Che 
encyclopedias or meet professional musicians to be mes “ig : ' ' mene 

me posted, or they write their usual nonsense, as , o- with a 
it is weekly tabulated in “What the Jury Thinks,” get ‘ ' the _ , 
in this paper Add to this their personal pecumiary é t different temy 


interests in performers, singers, institutions, &c., and 
: ‘ oe ; "1 , Aj rent ‘ * Faust" and “ Trovatore.”’ 
the whole critic fabric tumbles like a card hous« ig 


t ‘ 
Professor Delitzsch is lecturing in America, show ‘ ture nN 
» ] 
ny w, from his premises, the Bible, the Penta , ince 
1 ’ " " , 1 ' ‘ 
teu especially 1s erived from Babylonia in . a 
, , or ; 
Ass in sources. This would uphold the claims ot Or a 
. ' 1 , emt . t ‘ 
th gher criticism. But what does Dr. Emil Reich P Prov — 
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‘ y r not de prod f ort 
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| , ly . reat ‘ ca \\V here ifit were a sten t crit I pon | j t tie t ' riti 
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Matthew Arnold’s suggestion by keeping outside of 
the scheme of immediate action, and are therefore 
not even acquainted personally with Mr. Safonoff 
or the conductor of the Russian Symphony Orches- 
Neither of them would know the editor of this 
So much for conducting an 


tra. 
paper on meeting him. 
independent newspaper. 

Henrietta Wakefield's Engagements. 


Henrietta Wakefield has within the past month sung in 
She has a lovely voice, dis 
The dates were: 





several affairs with success 
tinct enunciation, and pretty appearance. 


December 24—“Coming of the King,”” Washington Heights Pres 
byterian Church 

December 25—Lakewood 

January 2 SJowery Mission (Charity). 

January 14—-Y. M. C. A., 155th street and Broadway. 

January 16—Concert, North Presbyterian Church, arranged by 
Mrs. Denike. 

January 17—Musicale, New Haven; residence of Mrs. I. BF 


Savage 


English Humor. 
(From a London Exchange.) 

\ professor of singing, when teaching a young soprano 
a certain famous air of Handel, was penciling below each 
word the vowel sounds for which the mouth was to be 
shaped; and he started by writing under the word “rejoice” 
the And then he wondered why the girl 
shrieked with laughter 


words ¢c-aw 


How to Handle the Voice. 

[his question of voice treatment, method of utterance 
vocally, transmitting through the voice process not only 
tone, but tones of a musical quality, and then manipulating 
them through the finesse of vocal technic so that they can 
convey varieties of emotion, poetical interpretation, dra 
matic intensity, color, etc., is one of the most interesting 
features of modern culture, not only in music, but in arts 
as they are associated with music. These arts are, for in 
instance, the art of declamation, the of 
through which eloquence is conveyed, the art of interpreta 
tion, of poetic sentiment, the force of dramatic expression ; 
in other words, the culture of language and thought offered 
for the purpose of interpretation. Without these gifts, or 
some of them, there can never be any sympathy between 
say a singer, in this 


a vocalist 


art oratory, 


a cultured audience and a performer 


because the person must not only be 


Instance 
but a singer also, and there is a sharp distinction between 
these 
Mme 
She is a microscopic analyst of vocal possibilities 


Blanche Marchesi is an expert in this direction 
She 
is also a microscopic analyst of interpretation, and in her 
treatment of the color of the voice she is spectroscopic 
It, therefore, is of interest to reprint what has been said 
regarding the recent recital of hers at Manchester, Eng 
land. It is from no less a paper than the Manchester 
Courier. 
Aw Epucation ts Sincinu. 

It is almost a platitude to say that the patrons of Madame Marchesi’s 

recital at the Midland Hal! last night received not merely a musical 





treat, but an exposition of the whole art of singing, and we should 





imagine that there were many students who were there » rea 
mark, learn and inwardly digest.” The selection and arrangemet 
of the program were an education in such matters, though we ar« 
almost inclined to quarrel with Madame Marchesi’s selection fr 

songs in which may be termed the English portior f the program 
rhe recital opened with Bizet’s well known air from the Pear! 
fisher,” “Me voila seule dans la nuit,” and Madame Marchesi’s 
rendering was particularly fine in the second half of the air proper 
her upper notes and trills being delightfully clear and round. Then 
followed a selection from the work of other Frencl ym posers 
the most interesting proving t be Berlioz’s “Absence,” César 
Franck’s “La Procession” and Massenct’s “Bonne Nuit In the 
first mentioned song, Madame Marchesi gave us a foretaste of her 


wonderfu 
words wi 
song and 
shown . 
siderably 
quately e¢ 
Marchesi 


followed, 


“In 


ner’s 


1 power of cor 
thout gesture « 


the somewha 


veying im vc 


f any kind; 


t sombre 


al tones th 


€ 


meaning of 


the 


and the contrast between this 


La 


Procession 


was 


admirably 


‘En Priére,” by Gabriel Faure, after a weak opening, cor 
improves, and though the music cannot be said to ade 
xpress the sentiments of the words, it afforded Madame 
an excellent opportunity of exhibiting the fine point t 
which she has brought her art A series of five German songs 
which included a particularly fine exposition of Wag 
1 Treibhaus,” in which every note and every hrase re 
full value, and in which there was nothing forced be 


ceived its 


yond its legitimate bounds. In Carl Loewe's “Niemand hat’s 
gesel’m,” Madame Marchesi again gave a perfectly wonderful ex 
position of how to convey the meaning of a song by tone colors 
of the voice alone, and this was again in abundant evidence in one 
of her sélections from the songs of English composers, namely, “The 
Simple Shepherdess,”” by Willeby Others included in this 1 

were by Liza Lehmann and Landon Ronald, all of which were ex 
cellently rendered but call for no special mention The recital 
concluded with three “impressionist’’ songs, and these, rendered 
as only Madame Marchesi can do, proved a fitting ending to sucl 
a musical treat \ large audience was present, and gave Madame 
Marchesi a very hearty reception Manchester Courier 
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Francis Fischer r owers 
For His STUDY CLASS ABROAD 
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Owing to increase in numbers of this party, the half- 
page cut will appear in the issue of January 31 
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joined the class. 


the party. 





which he has decided to do 


In the next issue of the Musical Courier will appear a half-page cut, con- 
taining pictures of the officers, and a group of students who have already 
J. J. Tyron, late of the Passenger Department of the 
Lehigh Valley R. R., will be business manager, attending to all details for 
A full list of officers will appear with the cut, together with 
an outline of the trip and other information S® S& S& S& Se SE 


As 


Mr. Powers, always on the lookout for the best interests of his pupils, con- 
ceived the idea of combining travel with study. As an experiment, he took 
a class over last year, and demonstrated that it was not only practical, but 
an economical and beneficial way of combining study with pleasure. 
a result, he has been besieged with requests to repeat the trip this year, 
Se S8& Ss aXe Sac Sac Sic 
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MUSIC FOR THE COMING MONTH. 





Wednesday afternoon, January 24—Sigismond Stojowski 
piano recital, Mendelssohn Hall. 

Wednesday evening, January 24—Opera, 
Opera House. 

Wednesday evening, January 24—Scottish Society concert, 
Mendelssohn Hall. 

Thursday evening, January 25—Opera (special perform- 
ance), Metropolitan Opera House. 

Thursday evening, January 25—Grasse 
Mendelssohn Hall. 

[Thursday evening, January 25—People’s Symphony con- 
cert, Cooper Union. 

Friday evening, January 26—Opera, Metropolitan Opera 
House. 

Saturday- afternoon, January 27—Opera, Metropolitan Op- 
era House. 

Saturday evening, January 27—Opera (popular prices), 
Metropolitan Opera House. 

Saturday evening, January 27—Manuscript Society musical 
meeting, National Arts Club. 

Sunday evening, January 28—Popular concert, Metropoli- 
tan Opera House. 

Monday morning, January 29—Bagby musicale, Waldorf- 
Astoria. 

Monday evening, January 29—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, January 
cital, Mendelssohn Hall 

Wednesday evening, January 31—Opera, 

House. 

afternoon, 


Metropolitan 


(violin) recital, 


30—Susan Strong song re 


Metropolitan 
Opera 
Sembrich recital, Car- 


Thursday February 1 


negie Hall 


Thursday afternoon, February 1—Carl lecture recital on 
“The Messiah,” chapel “Old First” Presbyterian 
Church 


Thursday evening, February 1—Kneisel Quartet concert, 
Association Hall, Brooklyn. 
Thursday evening, February 1 
concert, Mendelssohn Hall 
Friday evening, February 2—Opera, Metropolitan Opera 
House. 
Saturday afternoon, 
Opera House. 


Sam Franko’s orchestral 


February 3—Opera, Metropolitan 


Saturday evening, February 3—Opera (popular prices), 
Metropolitan Opera House. 
Sunday afternoon, February 4—New York Symphony con- 
cert, Carnegie Hall 
Sunday evening, February 4 
tan Opera House. 

Monday evening, February 5—Opera, Metropolitan Opera 
House 

Monday evening, February 5 
iary Concert, Cooper Union. 

Monday evening, February 5—Special concert under the di- 
rection of Arthur Claassen, Jessie Shay piano soloist, 
Baptist Temple, Brooklyn 

Tuesday afternoon, February 6—Severn Sonata recital, 131 
West 56th street. 

Tuesday evening, February 6 
cert, Carnegie Hall 

February 


Popular concert, Metropoli- 


People’s Symphony Auxil- 


New York Symphony Con- 


Tuesday evening, 6—Boston Symphony Quar 
‘t concert, Mendelssohn Hall 


February 


te 


Wednesday evening, Opera, Metropolitan 
Opera House. 

Thursday evening, February 8—-New York Symphony Con- 
cert, Baptist Temple, Brooklyn 

Thursday 8—Annual 
Grace Protestant Episcopal Church, Brooklyn. 


Kaltenborn Quartet con- 


7 


evening, February music festival, 

Thursday evening, February 8 
cert, Mendelssohn Hall 

Friday evening, February 9—Opera, Metropolitan Opera 
House. 

Saturday afternoon, February 1o—Young People’s Sym 
phony concert, Carnegie Hall 

Saturday afternoon, February 1o—Opera, Metropolitan 
Opera House. 

Saturday evening, February 
Metropolitan Opera House. 


10 


10—Opera (popular prices), 


evening, February Friedlaender song recital, 
Hall. 


Sunday evening, February 11 


Saturday 
Mendelssohn 

Popular concert, Metropol- 
itan Opera House 

Monday evening, February 12—Opera, Metropolitan Opera 
House 

Tuesday afternoon, February 13—Mendelssohn Trio Club 
concert, Hotel Majestic. 

Tuesday February 
concert, Waldorf-Astoria. 

Tuesday evening, February 13—Second concert, Chami- 
nade Club, Pouch Gallery, Brooklyn 

Wednesday evening, February 14—Opera, 
Opera House. 

Wednesday evening, February 14—Victor Beigel’s concert, 


Mendeissohn Hall. 


evening, 13—Women’s Philharmonic 


Metropolitan 





Wednesday afternoon, February 14—Eames song recital, 
Carnegie Hall. 

Thursday afternoon, February 15—Carl lecture recital on 
“The Creation,” chapel of the “Old First” Presby- 
terian Church. 

Thursday evening, February 15—Boston Symphony con- 
cert, Carnegie Hall. 

Thursday evening, February 15—Rubinstein Club concert, 
Waldorf-Astoria. 

Friday evening, February 16—Opera, Metropolitan Opera 
House. 

Friday evening, February 16—Boston Symphony concert, 
Baptist Temple, Brooklyn. 

Saturday afternoon, February 17—Boston Symphony mat- 
inee, Carnegie Hall. 

Saturday afternoon, February 
Opera House. 

Saturday evening, February 17 
Metropolitan Opera House. 

Sunday evening, February 18—Popular concert, Metropoli- 
tan Opera House. 

Monday evening, February 19 
House. 


17—Opera, Metropolitan 


Opera (popular prices), 


Opera, Metropolitan Opera 


Tuesday afternoon, February 20—Gebhard piano recital, 
Mendelssohn Hall 
Tuesday afternoon, February 20—-Severn lecture recital, 


131 West Fifty-sixth street. 

Tuesday evening, February 20—“Judas Maccabeus,” New 
York Oratorio Society, Frank Damrosch musical direc 
tor, Carnegie Hall. 

Wednesday evening, 
Opera House 

Wednesday evening, February 
piano recital, Berkeley Lyceum. 

Wednesday evening, February 21 
Mendelssohn Hall. 

Thursday afternoon, February 22 (Washington's Birthday) 

Calvé song recital, Carnegie Hall. 

Thursday afternoon, February 22—‘“Parsifal,” Metropoli- 
tan Opera House. 

Thursday afternoon, February 22—Women’s String Orches- 
tra concert, Mendelssohn Hall. 

Thursday evening, February 22—Volpe symphony concert, 
Carnegie Hall. 

Friday evening, February 23—Opera, Metropolitan Opera 
House. 

Saturday afternoon, February 24—Young People’s Sym- 
phony concert, Carnegie Hall 


February 21—Opera, Metropolitan 


21—Farrar-Shay song and 


Nelson piano recital, 


Saturday afternoon, February 24—Opera, Metropolitan 
Opera House. 
Saturday evening, February 24—Opera, Metropolitan 


Opera House. 
Saturday evening, February 24 
cert, Mendelssohn Hall. 


Adele Margulies Trio con- 





Jessie Shay's New York Notices. 

Criticisms on Jessie Shay’s playing at recent New York 
concerts are interesting and worth reading. The pianist 
has other good engagements for next month and for 
March. Notices from the New York papers follow: 

That the pianist is nimble of finger and hand and by a nice ad 
justment of forces knows to transfer muscular into tonal 
energy, in spite of her slight physique, admits of no doubt. Miss 
Shay The New York Press. 


how 


is well equipped technically 
Miss Shay exhibited considerable technic in the rendition of her 
varied program.—The New York News 


She has very nimble fingers and a pretty touch, both of which 
were in the calcium light in Moszkowski'’s familiar concert study 
in G flat. An Arabesque by Debussy gave Miss Shay opportunities 
for a display of daintiness in performance, and was redemanded 
The New York Sun. 


She has what the 
‘volant finger,” 
Moszkowski's etude 


Miss Shay is well equipped in a technical way 
old English writers about music used to call a 
she has brilliancy and an attractive style In 
in G flat, which glitters with all sorts of technical scintillation, she 


and 


showed her most characteristic side as an artist.—The New York 
Times. 

Brilliant finger facility and some commendable taste The New 
York Herald 

Miss Shay's brilliancy as a performer was shown to best ad 
vantage in the Moszkowski etude, which she played with remark 
able finish, and the new “Sonata Heroic,” by Campbell Tipton, 
brought out in its ome movement her efficiency for doing more 


serions work.—The Brooklyn Eagle. 


Eleanora de Cisneros in Boston. 
Here follow a few more London press notices attesting 
the great success won by Madame de Cisneros during the 








recent season at Covent Garden. 

The performance was chiefly 
bodiment of the gipsy by Madame 
certainly increased her London reputation 


for the splendid 
de Cisneros, who thereby 
Yorkshire Post 


em 
has 


remarkable 


and 
with 


Signora de Cisneros was a handsome representative of Bersi, 
she gave the small part of the old woman in the third act 
good expression.—The Times. 


Signora de Cisneros. was an imposing figure as the mullato, Bersi, 
old gave up her son to her country This 
capable artist that she has devoted a good of 
thought to the character she impersonates.—Daily News. 


and an woman who 


always shows deal 





CINCINNATI. 





Cincinnati, January 20, 19 

The first all string quartet concert on Wednesday even 
ing, January 17, in the Cincinnati Conservatory Hall, made 
up of the concertmeister and other talent of the symphony 
orchestra, showed decidedly another important step in th 
art development of the present musical fours ii@this city 
The ensemble music embraced the Haydn quartet, E major, 
No. the quartet, “Aus Meinem 
Leben,” and two Noveletten, No. 3 and No. 4, by Glazou 


31; picturesque Smetana 
now. 


careful preparation, the sinking of individuality to secure 


In general, the quartet playing gave evidence of 


a good ensemble and a very high degree of musicianship 


in the interpretation. A more perfect blending and greater 
finish may be expected afterward The Smetana quartet 
was reproduced with fidelity to the beauties of the original, 


and the largo sostenuto was particularly beautiful and po 
ot 
Haydn 


invested 


etic in its proportions. The classic requirements sim 


the 


plicity and grace were admirably followed out in 


quartet, while the Glazounow noveletten wert 


David Bispham, the assis:ing so 
of his 


with compelling interest 


loist, gave a convincing proof towering art in two 


groups of songs 
= 


Musical circles are pleasantly agitated over t 


4 
he approach 
ing marriage of Miss Sallie Reemelin, a talented musician 
Hoffman, of the 
Among those who will assist 


and elocutionist, to Frederick J College 
of Music faculty 


Arkell Rixford, organist, and the 


are Lillian 


regular vocal quartet of 


the First Presbyterian Church, where Mr. Hoffman is in 
charge of the music and where the marriage is to be sol 
emnized on Thursday, February 20. The quartet include 
C. Viola Hopkins, soprano; Frances Fisher, contralto; J 
Wesley Hubbell, tenor, and Walter Brown, bass 
eS & 

Lillian Arkell Rixford recently opened a new organ in 

the Methodist Church in Carlisle, Ky., and on January 25, 


Dotti, and teacher of voice 


at the College, she will give the second of a series of re 


assisted by Madame soprano, 


citals in the Odeon. 


- eS = 
After a series of delays, the Recital Hall at the Ohio 
Conservatory of Music is at last completed. It is a com 
odious and beautiful little auditorium, seating about 300 
and so situated that it is protected from all the noises of 
the streets. The hall will be available for entertainments 
in addition to the regular Conservatory events 


eS = 


Tecla Vigna, whose class recently merited recognition 
for its performance of “Scenes in Costume from Cele 
brated Operas,” 
preparing some productions for the near future. The works 
to be presented include “Samson and Delilah,” “Aida,” 
“Martha,” and the noted mad scene from “Hamlet.” 


eS = 


At the next twain of Cincinatti symphony concerts, Con- 


recently given in the Odeon, is already 


ducter Van der Stucken has arranged to present the sym 








phonic poem “Tragi-Commedia,” by Signor Tirindelli, of 
the Cincinnati Conservatory This work is mentioned as 
one which reflects great credit upon the composer and will 
add much interest to the program 
eS = 
KubBelik played to a large and cultured audience this 
afternoon in Music Hall, and tomorrow we shall have 
Felix Weingartner J. A. Homan 
Da Musica Man. 
(From the Catholic Standard and Times.) 


You knowa Giovanni, da musica man 
He playa da harpa, he playa da pian’, 
For maka da mona wherevra he can 
Da stylisha peopla dey geeve heem da chances 
For maka da music for helpa dem dance 

He playa da music so gooda, so gran’, 
He tal 
An’ geeve 


I like be 


me da ladies dey calla heem “sweet 


heem da playnta good fooda for eat 


Giovanni, da musica man 


Giovanni, da musica man, he ees fat, 


An’ sleepy an’ lazy so lika da cat, 


So moocha da dreenkin’ an’ eatin’ he g 
I gatta da music eensida my heart; 
I weesh I have also da musical art 


like he « 


stomach weeth fooda for eat 


For mak’ eet com’ outa heart 


An’ 
I digga da trench; | 
I like be Giovanni, da musica man 


my 
filla my 
on da street 


work hard 


Pappenheim Musical Reception. 
Mme 


reception for the coming Sunday afternoon, January 
4 to 6 o'clock, at the West 
street. Well-known artists will sing and play 


Eugenie Pappenheim announces her first musical 
28 
Seventy eighth 


Evelyn, ror 
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THE MUSICAL COURIER. 


MAX FIEDLER 


[0 STEINWAY 


Hote. NETHERLAND, 
New York, Dec. 19, 1905. 








DEAR MR. STEINWAY: 


ene 


aT Bae 
art At 


N the eve of my departure. after having 
had the honor of conducting the Phil- 
harmonic Orchestra, | cannot but express 

my unbounded admiration for your great country 

and institutions. The reality far surpasses my 
fondest anticipations, and | hope that | may soon 
again have the opportunity to visit the United 

States. 

@ What interested me most as a musician was the 

revelation your wonderful pianos proved to my 

highest musical instincts. Thanks to your courtesy, 

I had the opportunity of testing your various models, 

and the absolute, unapproachable perfection | found 

in all of them, from the smallest upright piano to 
the largest concert grand, impels me to request 
you to add my name to the long list of musicians 
who have placed the “Steinway” in a class all by 
itself. Every trial of them discovered to me new 
beauties of tone and depths of power and reso- 
nance, and this one art product alone places the 

United States in the front rank of musical and 

artistic achievement. 

@ Trusting to have the pleasure of receiving you 

in my home in Hamburg, Germany, when you will 

visit that city next summer, and with kindest 
greetings to all the members of your house, | am, 








Yours most sincerely, 


MAX FIEDLER. 
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SAN FRANCISCO. 





San Francisco, January 15, 1906. 
Owing to the phenomenal success of Alice Nielsen and 
her Italian Opera Company, in two appearances in “Don 
Pasquale” at the Tivoli Opera House, they returned here 
and gave a popular operatic and orchestral concert to a 
well filled house, on Sunday afternoon, January 7, at the 
The orchestra of forty pieces was conducted 
[he concert as a whole was very 


tremendous 


same theatre. 
by José Van den Berg 


enjoyable. Miss Nielsen received a ovation 
after singing “Ah, fors e lui” (“Traviata”), “Voi che 
Sapete” (“Marriage of Figaro”) showed the marked im 
provement of her voice since her appearance here a few 
years ago. She sang Tosti’s “Good-by” for an encore. The 
quartet from “Rigoletto,” and the sextet from “Lucia” 
were the ensemble numbers 
ft 


Wenzel Kopta, assisted by Mrs. Oscar Mansfield at the 
piano, had a musical audience to hear him at his concert 





in Stemmway Hall. Mr. Kopta played in a masterly man 

ner. His program was 

Sonata, for Piano and Violin, F major teethoven 

Concerto, for Violin, op. 15 Bazzini 

Piano Solo, Ballade, G minor ° Chopin 
Mrs. Oscar Mansfeldt 

Violin Solos— 


Saint-Saens 
Spies 


Romance, op. 48 
Elientanz, op. 62 


Tschaikowsky 


Canzonetta, from op. 3 
Slavish Dance, from op. 67 . Dvorak 
Vantasia, sur le Sextet, de Lucia di Lammermoor Lubin 
(For Violin Alene.) 
Fantaisie Bravura, Moise (For the G string only) Paganini 
s & 


Marriner Campbell delight 


Some of the pupils of Mrs 
fully entertained the members of the Corona Club (one of 
the leading woman's literary clubs of this city) on Thurs 


day afternoon, January 13. Mrs. Campbell has taught the 
art of singing in San Francisco for many years and has 
heen successful in producing a large number of exception- 


ally beautiful voices. The program follows 
The First Song Gumbert 
| Heard a Wee Bird Singing Lindley 
Edna Mason 
Ihe Year's At the Spring Beach 
© Lovely Night Roland 
"Cello Obligato by Mary Amanda Lewis 
Serenade ° Piernée 
(Grace Marshall 
Cello Solos 
Sur le la Godard 
Schlectes Vetter Popper 
Mary Amanda Lewis 
My Darling Was So Fair Taubert 
M Mother Bids Me Bind My Hair Haydn 
Lascia chio Pianga Handel 
Rebecca Debralle 
brulingszeit Becker 
Venice Richards 
Ring Out, Wild Bells Gounod 
Elsie Arden 
Cyele Schén Gretleir Von Fielitz 
Mrs. Klipple Schaffter 
Grace Rollins at the Piano 
eS & 
One of the most enjoyable recitals of the season was 


given by the pupils of Mrs. M. E. Blanchard, at her resi 


dence, on January 6. The voices all showed good training 
Those who Sang 
Safford, 


Catherine 


most interesting 
Rosenbaum, Mrs. FE 


Worrell, 


ind the program was 


H 


Gutman, 


were Bessi Edna 


Schweitzer, Evelyn Lesley 


Neergaard, Viola van Orden and Miss Rosenbaum 
& 4 
The Kopta Chamber Music Quartet, consisting of Wen 
zel Kopta, first violin; Hans Koenig, second violin; Ondre 
Verdier, viola; Wenceslas Villalpando, violoncello, and 
Mrs. Oscar Mandsfeldt, pianist, have announced a series 


of three chamber music concerts, with programs of excep 
L. E. BEHYMER, 


4 sngoor of High, Grads, Musical asd ‘tyseum 
anager of H Musical and 
Attractlons, ‘Representing the Ten Best on 








due experienced people. "Listing agents f 
we ‘ 
nished, 114 papers for publicity. ow 
resentative in each town. Oldest Music Bu- 
reau on Coast. Sixteenth Successful Season. 
APOLLO CLUB. 
Second Season. 1905-06. 

“Messiah,” December 28. Soloists: Mme. Ma 
conda, Julian Walker. Other dates and 
to be annow H. Barnhart, Musical 





arry 
Director, 100 Ave.; L. E. Beh 
ger, Mason Opera Hompese, Los Angeles, Cal. 





tional interest, to take place this winter, provided, how- 


ever, they receive sufficient encouragement from the public 
Let us hope that they will be 


in the way of subscriptions. 
liberally patronized. 


ese & 


The Christmas festival of the Bohemian Club, of San 
Francisco, was marked by many musical features of inter- 
est 
with all the time honored customs of an old English Yule 
tide celebration. As each course is served, the fine choir 
of the club—which includes many of the best voices in this 
in and 


For many years the club has held a Christmas dinner, 


city—enters in procession, vested scarlet cassocks 
surplices, singing traditional carols, such as “God Rest Ye 
Merry Gentlemen,” “The Wassail Song,” “The First No 
well” and “The Boar's Head Carol.” This year the mu 
sical arrangements of the dinner were under the direction 
of Wallace A. Sabin, F.R.C.O. So far the writer 
aware, there is no other celebration in the United States at 
which the traditional features of an oldtime English Christ 
mas are so faithfully and exactly reproduced 

Following the dinner came the Christmas play, which 
this year took the form of an Italian pantomime, written 
one 


as 1s 


by Chester Bailey Fernald. The play was a sequel to 
given last year, and was entitled “Seventeen Years After.” 
It and the effect of the 
play was greatly enhanced by the music, written the 
occasion by Dr. H. J. Stewart. The score is full of comic 
effects, formed by the combination of well known themes 
In the overture, for 


example, there is a clever combination of the “Lohengrin 


abounded in amusing Situations, 


for 


treated in a highly original manner 


Wedding March” and Mendelssohn's “Wedding March” 
from “Midsummer Night's Dream Many devices of 
counterpoint lend musical interest to the score, and the 


use of the Mendelssohn theme at the close, treated in the 


style of Liszt’s “Second Rhapsodie,” fairly brought down 
the 
best professional musicians in the city, and was directed 


H J Stewart 


house The orchestra was composed of thirty of the 


by Dr 


Prize Offer to Missouri Composers. 


KANSAS 1906 


City January 


In order to encourage the development of native talent 
in our State, and to stimulate interest in their compositions, 
it was decided at the Missouri State 
Music Teachers’ Association, held at Carthage, June 20 to 


23, 1905, to offer prizes for the best manuscripts, as follows 


last meeting of the 


1. First and second prizes for the two best instrumental 
or choral compositions in any large form, $50 and $25, re 
spectively 

2. First and second prices for the two best instrumental 
or choral compositions in any small form, $20 and $10, re 
spectively 

3. First and second prizes for the two best songs, $20 
and $10, respectively 

These compositions should not be published, and should 
not have had a previous public performance 

It is necessary that all compositions be in the hands of 
May 1, 1906. The 
poser should not be given. A nom de plume should be writ 
ten on the manuscript, and should also be placed on the 


the judges by real name of the com 


outside pf an accompanying sealed envelope containing 
the real name 

The successful manuscripts will remain the property of 
the composers, and will be performed at the next meeting 
of the association 


Competition will be limited to members of the asso- 
ciation 

All teachers of music and composers are eligible to mem- 
bership. Application blanks may be had of the secretary 

The compositions will be judged by their originality, 
melodic inventiveness and qualities of musicianship 

Ihe judges reserve the right to reject any or all com 
positions submitted, if not to satisfactory standard 

Send all compositions to E. R. Kroeger, chairman, Musi 
cal Art Building, southwest corner Boyle and Olive streets 

The Balmer & Weher Music Company, of St. Louis, 
Mo., have offered to duplicate each of our prize offers at 
the next annual meeting, June, 1906, successful 


the amount 


up a 


each 


so 


composer will receive twice above mentioned 


No conditions are attached to this second offer beyond 
those already specified 
NATHAN SACKS, 


President Missouri State Music Teachers’ Association 
H. E. Rice, 
Secretary and Treasurer, 1122 Olive Street, St. Louis, Mo 
Names of judges: Ernest R. Kroeger, chairman, St 
Louis; Frederick W. Mueller, Tarkio; Mrs. Carl Busch, 


Kansas City; Johann Goetze, Moberly 





SEATTLE. 








a 
SeatrLe, Wash., January 

The first fortnight of the new year was active with 
musica! events, commencing on New Year's Day at the 
First Baptist Church, where the following program was 
given : 

Duo, Hebe ’ Re 

Mr. and Mrs. H. F. McRae 
Contralto Solo, If I Were a Rose E. Hesselberg 
Mrs. A. L. Has t 
Soprano Solo, Going to Market Die 
Mrs. Hi. 1} McRae 
Duet, Only Thee , Ca ania 
Mr. and Mrs. 1). Carlos 
Violin Solo, Ave Mariz ( 
Mrs. J. F. Chamber 
Tenor 5 The Flight of Ages I 
D. Carl McA r 
Soprano Solo, May Morning 
Gra Mildre Barrows 
Bass Solo, Queen of the Eartl I 
W. T. Elwell 
eS <= 

rhe annual reception and musicale of the Women’s Ce 
tury Club was held January 4 in the Hotel Stander Che 
program was presented by Carl Hoblitzell, Mrs. Moore 
Mrs. Doheny, Mrs. Hagar, Miss Beeson, Nellie M but 
Maude Olive McConnell and Mary Carr Moore 

eS & 

[he fourth and last symphony concert of the Seattle 
Symphony Orchestra w held January 3 at the Grand 
Opera House before a large and appreciative audience 
That Seattle should have ch a creditable orga tion 
speaks well for the tact and management of the cor t 
Harry West. The following was the progran 
March Militairs Schube 
Peer Gynt Suite Grieg 
Nirvana ‘ 

I i M 1 
Three Dance fror Hent Vill 
I. Morris Dance 11.5 er lb Ii. I a 
Concerts ; Sa 
Mr A. § Ver 
Overture Merry Wives i W Ni 
Ss <= 

On January 5, at the Vincent School of Music, Mrs. | 
L. Deputy read paper \n Hour With Liszt and Wag 

er \ musical program followed by Pearl Cornwall, Mrs 
Albert Gale, Mary Carr Moore, Jane Hoblit Mrs. Wil 
hams, Maud McConnell, Mrs. Beck and Mrs. George May 
eS & 

The twenty-fourth organ recital of J. Edmonde Butler 
at the Trinity Paris Church, Sunday, January 13. Mr. But 
ler was assisted by Nina Martin Hatcher and A. B. ¢ ! 

=e = 

Che regular monthly open concert of the Ladies’ Musica 
Club was held in Christensen Hall, January 8 E. Evsta 
fieff Rose played a Bach fantasy; Clara Lewys sang me 
Grieg, Schubert and Brahms songs; W. R. Hedley, 
ist, played Saint-Saens rondo; Mrs. A. M. Fit ng 
ome Landon Ronald the ladies’ chorus, under t 
direction of Harry Girard, sang “Who S Be | 
(“Rebekah”), Barnby 

= = 

Mrs. Grenside-Dobson, a talented pianist, gave he 

ond lecture recital January 11 
Ss & 

Madame Aramint: gave a musicale at her st 
which Mrs. M. E. Thomas, Elizabeth Ayres, Mrs. G. M 
Asterberg and Edna Jester took part 

fw €& 

\ New Year's recital was given at the S« {M 
Art, Charlotte Zu Tavern Gillen principal. The vocal 
were given by Misses Roberts, Moss 1 Nora Robert 
The instrumentalists were Misses Covey, Da lr" 

Cline and Reinsdorff 
Adele Lewing's Compositions. 

Adele Lewing’s “Song Without Words” was played r 
cently at the Swedish Church, on Lexington avenue. The 
Chaminade Club, of Bonham, Tex., has included Mrs 
Lewing’s “Romance,” op. 17, in a program devoted 


women composers. Bonham is the seat of Carlton College 
nade Club 


Zeisler 


mime 


and owing largely to the activities of the Cham 
Bloomfield 


who 


it has musical atmosphere. Fannie 
the artists 
Lewing’s compositions. In 
“The ‘Song Without 


ded 


omposer, 


among distinguished have « 


Mrs a letter to the « 
Mme. Zeisler wrote Words 
particularly, especially the first part, which is 1 


T like 
reaiiy very 


beautiful.” 


CALIFORNIA ADVERTISEMENTS. 





Mme. LILLIE BIRMINGHAM, 


H. J. STEWART, 
TEACHER OF SINGING. 


| Riggeterte, Orage, Mgrmcey ond Consett 





. Mme. ETTA EDWARD 


SINGING TEACHER, OF BOSTON, 
612 Coronado St. 
} Les Angeles, Cai. 
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CHICAGO ADVERTISEMENTS 





KARLETON HACKETT, 


TEACHER OF SINGING 


coLumsia * The 


“"°Gcheok | 
| 


wuste SCHOOL oF Kimball Hall, Chicag 
Acting ae ae, sic. CHARLOITE DEMUTH-WILLIAMS, 


= a x. VIOLINIST 





- Recitals and Solo Appearances with Orchestra 
Jackson Bivd. and Wabash Ave., Caleage. 1344 Lawrence Avenue, Chicago 
led f 
Call or write for handsome catalogue, mailed free | TWENTY-SECOND YEAR 
| 1902-1903 
ARTHUR M. BURTON, Mas. REGINA WATSON'’S SCHOOL 
for the 


ONE 
BARITON HIGHER ART OF PIANO PLAYING 























Fine Arts Building, Chicago. | 297 Indians Street, Chicago, 111 
CAROLYN LOUISE WILLARD | GLENN DILLARD GUN 
PIANISOT. BERNYA BRACKEN GUNN 
Address: Bush Temple, Chicago. Pianists 
| ave Michigan Ave CHICAGO, ALL 
WALTER SPRY}!  towarp wets. 
IANIST 
PIANO SCHOOL | tine su vetsne cheap 


MARY PECK THOMSON, 
SOPRANO, 


620 Fine Arts Building, CHICaGo. 


Director 


WALTER SPRY, 
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_ THE MUSICAL COURIER. 

















ered a wide field of piano literature, containing, as it did, One may feel inclined to quarrel with Mr. Weingartner “Fingal’s Cave Overture,” Schumann’s B flat symp 
the G minor Fantasia and Fugue of Bach arranged by over the movement by Tschaikowsky. This piece is not and Charpentier’s suite “Impressions of It 
Liszt: the G minor baliade and several other works of an orchestral composition at all, but the slow movement of Ss 
Chopin; the E major waltz of Moszkowski, the “Chanson a string quartet. As such it is highly effective; but how Otie Chew scored a great success by her g 
d'Amour” of Suk and some other works by various com- ever well or otherwise it may sound transferred to the Mendelssohn’s violin concerto 
posers string orchestra, the principle involved in its transplanta se = 
Owing to the Hamlin-Nichols-Ruegger recital at the tion appears questionable. And, after all, there is no lack On Saturday, January 20, Mr. and Mrs. Br St 
Music Hall, I was able to hear only the last part of the of music written for string orchestra, even by Tschaik- and the harpist Enrico Tramonti gave a progr ef 
young lady’s concert. That she has remarkable talent for owsky himself the Calumet Club . 
piano playing is unquestionable, but it would be saying too Mr. Ganz gave a very brilliant account of himself in te 
much to declare that Miss Cerny is, as yet, a finished the E flat concerto of Liszt. His playing of the work was Grant Hadley, baritone, I é ging g 
artist. Temperament she has in plenty, and for her age, characterized by virtuosity, and the poetical portions were cess. He is engaged for a song ( wn P 
a really phenomenal technic. One of the best things rendered with the charm to which he has accustomed us January 22, and the Lyric ¢ Milw y 2 
which she did was the staccato etude of Vogrich, which In response to continued applause, and after a pretty He will also g Hiawatl it J I M 
showed to advantage the natural staccato which she evi- little comedy between conductor and soloist, which ended 1, and in “Elijah,” } 5, at Sout! i 
dently possesses in the former prevailing on the unwilling Mr. Ganz to = = 
Given some hard work and the maturity which time play some of the work again, the last part of the concerto The American Conservatory g i K 
ind experience will bring her, and Milada Cerny may was repeated Hall, January 13. The art taking p we 
find a place in the front rank of the world’s best pianists The concert was under the management of Mr. Wight Militzer, pianist; Jem J I t W 
Much and well deserved applause greeted Miss Cerny’s Neumann Fevtix Borowski Howard Eis, violinist. Mr. Militzer play 
efforts, and the young pianist was recalled several times cess the “Variations Sericus f Mer 
at the close of the recital by Otterstrom, a bar le and A 
Weingartner. CHICAGO NOTES. three numbers of Chopir M J 
We are told that comparisons are odious, which per On January 27 the New York Symphony Orchestra wi!l was heard in three song ' = e 
, ; ; “ken zic hew eH 
haps they are; but considering the fact that the Thomas be heard in Orchestra Hall under the direction of Walter Mackenzie, Nevin and W - : 
wrchestra (directed by Mr. Stock) which gave its concert Damrosch. Rafael Joseffy will play the first piano cor Varnes sor vicws was 01 =n 
on Friday, was followed on Saturday by the New York certo of Brahms, and the orchestra will perform Tschai . se 
‘ ~ ” ri hit ongma mtralt 
ymphony orchestra (directed by Mr. Weingartner), it was kowsky’s fifth symphony, and the “Mamouna” ballet suite Marie White Longmat . “ 
' . ¢ her singing at the concert e1 it 1 i) st 
difficult to avoid making a relative estimate of the con of Lalo oms & 
No School, in whicl he was «iat vith M 
ductors and their bands Ss & —_ : ~ nates . 
; ; Seehoeck : fee Gray. S 
And let it be said here that Mr. Stock had no occasion . , . Seeboeck and Mi signs 
Charles W. Clark will make his first reappearance in 4 private musicale, and ‘ 
to fear comparison; even taking into consideration tix cc agape re 
’ ; America in a recital under the direction of F. Wight “The Messiah” at Oak Part 
great fame and eminent ability of Felix Weingartner . : : 
: Neumann on Sunday afternoon, February 25, at Musi Phe following notice app 
So far as outward and visible signs are concerned, the Hall , . 
; ‘ m 
two men display different metl Veingartner 1 “mm . 
) ri play « ere ethods V ga € s den St ez ee ee ee 
onstrative; he feels every note that is played, and he evening the Normal S { \ 
shows that feeling in every movement. His left hand i Jan Kubelik, the great Bohemian violinist, is announced [oneman. tt 
as eloquent as his right, and in climaxes, even his head [9 8!ve two concerts in the Auditorium. The first perform. great effect, her t 
is made to help out his signs to the orchestra ance will be given on Thursday evening, January 25 \ and quali The re 
: =a the hearty applause of M 
Mr. Stock does not display, to the same extent, so much Matinee will be given on Saturday, January 27 tay aa f ' 
» reciater n € er 
outward emotion, but the results which he obtains from tt sntnad tm ‘te in 
the orchestra are no Ie fine , a lullaby by 1 Fra ) ‘ 
SI Waldemar Lutschg, who has made such a sensational 
rhe playing of the New York symphony orchestra is of - : 
' ' ; r 1 . success in Chicago with the Thomas orchestra and in te Get <e 
the highest degree of .excellence reir yNanissimo 1 . . sai nie 
I ” East with the Boston Symphony, and the Philadelphia or On Sunday. January 21. Jean ¢ 
omething to marvel at, and there is something rousing , . " —— ad P 
‘ chestras, is announced to give a recital at the Illimois” pfeard in the Illinois Theat: 
in their clinaxes. Mr. Weingartner commenced his pro . . . — ; 
: 2 a rheatre on Sunday afternoon, February 11 Dora and Marv Sherratt. sopranos 
gram with the overture to Weber's “Freischiitz Hack aie . reales te 
é : fe & fe €& 
neyed as this work is, the German conductor gave so fine a 
° | Paur e condu t tl it ( 
reading of it, an interpretation so full of dramatic fervor William Beard, baritone, gave the first of his three song Emil Paur, th _— 
. 1 1ano cital on Sunday i i 
that the piece took on new life Most interesting of all recitals in Cable Hall on Thursday, January 18 Mi rs Ss oe “- ta J 
. . . ctio 1 \ sh jeuma 
was the C minor symphony of Beethoven. Nearly every Beard’s fine voice and artistic singing was heard to ad rection of | Vight N oo an 
conductor who has ever conducted a symphony has con- vantage in works by Massenet, Henschel, Halm and other — 
ducted this one We have been given all kinds and writers rhe second recital is announced for Wednesda Raoul Pugno, the French pianist, w 
manners of readings, from the metronomical reading of February 21 Hall, February 4, under Mr. Ni 
, a2 ws 
the pedant, to the tlowery eccentricity of the virtuoso con A = ae 
ductor Weingartner’s interpretation involved no eccen On Sunday aftern ] 8, | 
Harold H tly added to the facul t 
ar . cently 3 “ad te > fi of the , 
tricities. It was not intended to shock us into astonish —" enry, recently added to the faculty Of the wilj make his second l p ( 
" i Ps) ano schoo 1 give ; -cital o 
ment, and it left us with the most profound respect for the Walter Spry piano school, will give a piano recital on (ychestra Hall 
musicianship of the German conductor, It is difficult to : uesday evening, January 30, in Music Hall, when he wi The concert, whic! \ 
decide which of the four movements displayed the most assisted by Rudolph Engberg, baritone. Mr. Henry is a Nnsmianie fenetend ( 
interest, but all were wonderfully interpreted and wondes young American who has lately returned from his stud delssohn: the fit yy , S 
fully played in Paris under Moszkowski with high recommendations «4 “pje Meistersinget ae 
In addition to the symphony and the overture, the or from his teacher “Tannhiuser,.” by Wage 1) 1 Mar 
chestra played the serenade of Wolf, and the andante can meister of the orchestra, w play B 
tabile of Tschaikowsky Mr. Weingartner performed the On Monday, January 15, the Theodore Thomas orches = = 
former prece much quicker than the tempo to which Mz: tra gave the fifth of its present series of concerts in the The Germania Maenne " J 
Stock has accustomed us, and | am inclined to think i Ravinia Park Theatre rhe program, performed und 25, in their club LUISE \ prog “ 
loses m the change the direction of Mr. Stock, contained Mendelssohn's Emile Sauret, the great French y | S 
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The HEINZE SCHOOL of 
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Send for Pamphiet, etc. 
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ALLEN SPENCER, 
PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. 


UNIVERSITY SCHOOL OF MUSIC, 
Fine Arts Building, 
CHICAGO. 


DR. WM. KUNTZE, 
Dean and Director. 


Sherwood Music School 


Fine Arts Buliding, Chicago 
ALL BRANCHES TAUGHT 


Faculty includes Wm. H. Sherwood, Arthur Beresford, 
Holmes Cowper, Lillian French Read, Daniel Protheroe, 
Adolph Rosenbecker, Shirley Gandell, Dr. Hugh Schussier, 
Georgia Kober, Eleanor Sherwood, Mme. Serven, m. 
Apmadoc and others. CaTaALoeun MarLep FRE. 
WM H. SHERWOOD, Pianist 
Available for Concerts and Lecture Recitals 


Address LENA U. Ht MPHREY, Manager 
713 FINE ARTS BUILDING, CHICAGO 
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cago 
American ee. 
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PIAN@ —Jomx J. Harrsragpt, Victron Garwoop, | VIOLIN—Heaezer Buries, Leow Manx 
Auten Spencer, Geatauve Muapoucm, Hewiot — * COMPOSITION—Avotr Weivic, Hussane 
Lavy, ). Cusame Witiiams. “ioe 


SINGING—Kaateton Hacxert, Eowarp C. Towns, 
Races Lines, Louise Bissm, Gaace Dvuotey. 
ORGAN— Witwerm Mivveiscuutre 


Mrs. THEODORE WORCESTER, Pianist. 


Management CHARLES BEACH, 


Fine Arts Building, CHICAGO. 
Or address care CABLE CO., Wabash Avense and Jackson Boulevard. 


JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 
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MUSIC IN THE PUBLIC SCHOOLS. 


the director Germania Maennerchor, and Robert The next regular concert of the Amateur Musical Clul 
Ambrosius, ‘ce will be given Monday afternoon, January 22, in the A 
The Maenne “ ng two numbers, and the trio of sembly Hall, Fine Arts Building “ 
i will be he Rul tein’s trio in B flat and three Ct ee 
mente fror Mendelesohn’s watens eri Emil 4 
7 ~m ie Pp a Garnett Hedge, Chicago tenor engage y 
“ . , . rw , ving dates Fel lar I La { | gcew ~ 
_ - " & oo » | uary 2, Sterling,. Ill where e w sing ( . : \ 
J Holy City”; February 3, Kimball H M 1, Cok 
American Conservatory Notes. ridge-Taylor’s “Hiawatha,” at Jack \I . 
nm | y eve | y a American Conserva The Redempt it the Harmor Club. ( 
ry ) iw < t it Kimball Hall under Zt 
n of Mr. Herbert Butler The following will rhe G mie Clb w give it , 
t progran a H J iry 3! The Tl 
, § i] ! hore emi } 
a “ play; choral numbers w r re 
S ' Club, a Mr. Hamlin and Miss He “ | 
Kat Starr 1 veral vocal numbers 
Non | Marriage of | M fe 
‘ 
I S ac e { v Op 1 ( | _ 
nounce a performa I \ 
: my roe Ja y 23. Virginia | " 
gar I t, Arnold 1 r Aue; Mey ] \ 
N , I here Va ine J \ ‘ M 
A} ndig Siel Wa | } 
! 
@ €& 
<S — l é Arm g | K 7 “A 
A S} 4 \ } p! ita Thur er « ert singing | I wing 
I . M H m ea he Deca Re w of Ja ( 
will ass y 
A re W be g i 1 piano pup f Ida 
\ er and i EK. C. Towne, Saturday after > , 
Jar 27, at Kimball Ha aca 
g Friday ening February 
: h “ \ 
2. 9 1 y W K. Ziegfeld, ‘ - 
. f ¢) ( \l ( ve Among the . 
ippear e S la ve Schiller, Wa 
t g, B 1] Arti Sy 1, Frede 
\ HW Se] ' Prede lerik : 
i ! rick t " A 
( \ | ROM R rd S eter, He 
' Waener 
 €& wa , 
, " ‘ \ 
Watson w neert on 7 lay, January a - : 
= the Aceon y I | Ay R ling . 
CHICAGO MUSICAL COLLEGE from A " 
Founded 1867. Dr. FP. ZIEGFELD, President é 
College Bidg,, 202 Michigan Boulevard, Chicage. 
The | tand most co lete Coll ‘M 4D t 
Art aan. . eee ee et Gee SOR Crime and Music. 
Has the strongest faculty ever assembled in a school of Musica 
Learning ; 
SCHOOL OF ELOCUTIORN, H 
ACTING, OPERA. 
MODERN LANGUAGES, 
BOARD OF MUSICAL DIRECTORS: oh, That J 
Dr. F. ZIEGFELD, EMILE SAURET me eve a - 
Dr. LOUIS PALK, HANS von SCHILLER, 
WILLIAM CASTLE, BERNHARD LISTEMANN, 
HERMAN DEVRIES, FELIX BOROWSKI, 
ARTHUR SPEED, WALDEMAR LOTSCHG, 
MRS. O. L. FOX, ALEXANDER von FIELITZ 
HART CONWAY, Director School of Acting 
a } SALI RARE Ol \ { 


RECENT ACQUISITIONS TO THE FACULTY; }- | oh del G 
WALDEMAR LOTSCHG, The Great Russian Pianist ; 
ALEXANDER vow FIELITZ, The Eminent Composer giity pr ed by Y e, N 
HANS SCHROEDER, The Distinguished Baritone ‘ wa 2 
FREDERIK FREDERIKSEN, The Scandinavian Violinist 
EMILE SAURBT, The World-renowned Violinist has been re 

engaged for aterm of years 
Catalog matied free 


lw 
‘ \i ‘ ( 
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GREATER NEW YORK. 


New York, January 22, 1906 

Victor Beigel’s concert at Mendelssohn Hall brought as 
participants Susan Metcalfe, Frances Ives, Emma N. Van 
der Veer and William Raymond, all artist pupils of Beigel. 
\ most unusual program was provided, consisting of music 
of the such as Caccini, Scarlatti, Lully, 
Monro, Corner, Hook, Giordani, Schultz, Ra- 
meau, Garat. Dourlen, Laneare, Lawes, Haydn, Handel, 
Bach and Beethoven, the last named the most modern of 
all the Miss Metcalfe’s somewhat limited voice 
but beautifully more animated 


would 


early “old masters,” 


Paradies, 


long list 
finished art is well known; 
enhance effect. The others are most 


appearance 
singing with and 


creditable singers, clear enunciation 
good taste. 

Mr. Beigel played all the accompaniments with utmost 
nicety, and a very distinguished appearing audience lis- 
tened and applauded with discrimination. 

eS & 

May Nevin Smith, one of the best of Nora Maynard 
Greene's pupils, gave a concert at the Astor Gallery, Janu 
ary 15, assisted by Ruth A. Reohr, violinist, and Paul Du- 
fault, tenor, Fanny M. Spencer and Wilma Anderson at 
the piano. Mrs. Smith sang two old style songs, by Haydn 


and Wilson, with classic grace, then French songs by Mas- 


always 


senet and Weckerlin with intensity and dramatic effect, 
songs by d’Hardelot and Nevin, aria from Gounod’s 
“Mireille,” as well as the duet with the tenor, and closed 
with the Garden Scene from “Faust,” in which her voice 


and gifts found fullest scope. Mr. Reohr played brilliantly, 
Mr. Dufault has that rare thing, both 
repose and temperament; in consequence his singing gave 
“Because.” 


adding an encore 


great pleasure, coming to a climax in his encore, 
singing as Du 
One 


yet controlled, 
all, 
accompanists played much too loudly. 

eS & 
J. Henry Kowalski’s first studio recital took place Janu- 
18. Katharine Crownfield, contralto, 


Such spontaneous, animated, 


fault’s is rare, and, most of he puts heart into it 


of the 


ary singing a program 
of songs by Bemberg, Gounod, Handel, Vannah and Von 
lielitz, and with Minna Hurst, soprano; duets by Carric 
ciolo and Lacome 

Mr. Kowalski, for twenty years in Chicago, and before 
that boy soprano at St. George’s, in New York (during 
Dr. Tyng's pastorate), is now located in Philadelphia, com 
ing once a week to his metropolitan pupils. Able musician 


his pupils sing well 


= = 


und experienc ed teacher, 


“Anna Jewell, pianist, Jocelyn Horne, contralto, and Julia 
Hlume, soprano, in the order named, were the artists at the 
informal reception and musicale of the Women’s Philhar 


monic Society, in the banquet room, Waldorf-Astoria Ho 

tel, January 20. Mrs. Parker played the accompaniments 
INCORPORATED. 

Ma. ARTHUR BISSELL, ° . Presider t 

OPrICERs: Ma. FREDERICK HERMAN Gab, Viee President 

*) Ma, GUY HARDY, ° Secretary 

Mus ANNE SHAW FAULKNER, Treasurer 


Exclusive direction, season 1905-1906: ARNOLD DOLMETSCH, 
‘* Music of the Olden Time”; S. COLERIDGE-TAYLOR, composer and 
conductor; ALEXANDER VON FIELITZ, composer recitals; Western 
agents for the Ben Greet Players. 

We have on our list of Artists the most prominent musicians 
Chicage. 

For booklets, terms, dates, etc., address 


ANNE SHAW FAULKNER, Manager, 
Fine Arts Building, CHICAGO 





THE MUSICAL COURIER. 


for Miss Hume, and Beatrice Goldie was chairman of the 
committee for the afternoon. 

eS & 

Marie Cross-Newhaus gave her 

the 


second Sunday evening 
artists taking 
Andreina d’Ecclesiis, Marie Hoover, 
pianist; Gregor A. Gaitz-Hocky, John Boruff, 
Oley Speaks, baritones, with Elizabeth Ruggles and Henry 
Levy at the piano. Signorina d’Ecclesiis is a prima donna 
of the real Italian type, singing Italian 
operas, such as “Adrienne Lecouvreur,” “Manon Lescaut” 
and “Aida,” with brilliant tone and impassioned style. Miss 
Hoover played piano pieces by Strauss and others, pleas 
ing greatly, her technic excellent always. Mr 
Gaitz-Hocky played pieces by Dvorak, Chopin-Wilheim), 
Ambrosius, Sarasate and Simonetti, 
and grace. Mr. Speaks sang 
his own graceful “Roses in June” 
finished style, and Mr. Boruff 
Queer,” his special buffo song 
sical and society folk were present 
eS & 
Jenjamin Monteith’s heart must be 
two and one-half columns devoted to the performance of 
Cowen’s “The Rose Maiden” the Passaic Daily News 
of January 5, given under his conductorship by the Choral 


musicale, January 21, following part 


Signorina soprano; 


violinist ; 


arias from modern 


tone and 
"y 
with much passion 
“Myself When Young” 
with sonorous voice 
contributed “She 
The usual prominent mu 


and 
and 


is SO 


glad in reading the 


In 


Union of that city. The soloists were Jennie Hall Buck 
hout, soprano; Adah Campbell Hussey, alto; Cecil James, 
tenor, and J. Humbird Duffey, bass. H. von Ende was 
concertmaster of the orchestra, and Mr. Montieth directed 


in a manner that won him an ovation 
eS & 
Eugene Heffley, pianist, and Gwilym Miles, baritone 
a recital of MacDowell compositions at New 
week. Mr. Heffley played the “Keltic” sonata, 
sea pieces, woodland sketches, the “New England 
Idyls,” and Mr. Miles sang nine songs. Mr. -Heffley 
inaugurate a series of studio recitals, weekly, 
ing the period from the early masters to the moderns, 
He 
the 


gave 


Haven last 
polonaise, 
and 
will 
cover 

his 
Ar 


the last 


soon 


advanced pupils only taking part has as his guest 
thur Shepherd, of Salt Lake (¢ ity, 


Paderewski prize 


wiuner of 
 & 

MacDowell Club took plac 
Hall, the 
Low, one 


second meeting of the 
at Chamber Music 
Hon. Seth 
piano pieces played by Ruth Lynda Deyo, songs by Gwilym 
Miles, exhibition a of 
Orlando Rouland 


Phe 
January 7 


f an 


program consisting 


address by by Hamlin Garland, 


and on number new portraits by 


= = 


the contralto, now in Houston, Tex., 


and writes that she 


Katherine Hanford 
has a large 
of 
the first of a series of recitals there ten days ago, in which 
the participants were Mrs. W. T. Jones, Mrs. Walker FE! 
Kirby and L: Antone, the recital being de 
voted entirely to Schumann's songs. The local press speak 


finds the climat« 
She 


class there, 


Texas conducive to produeing good voices gave 


lis, Bess ady 


in high terms of the work already accomplished as teacher 
by Mrs. Hanford She expects to give a Strauss program 
in a fortnight 
Ss & 
Miss Caroll Badham gave a studio musicale last weel 
some of her advanced pupils taking part. Owing to the 


illness of her accompanist the expected program was, how 
ever, not performed 

oe & 
pianist heard 
Georgia, where he reports having great success 

He hardly 
applause I am receiving from both public and press.” 
De 


years 


recently from in 


Joseph Maerz, 


Savannah, 


the was 
expected the 
Mr 
the 


in concerts writes naively: “I 


Serrano 
323 FE 


Maerz owes his artistic advancement to C 
at 


well-known teacher, now nearly twenty is 


Fourteenth street 











Dufault, 





Paul tenor, sang January 15 at the Monday 
afternoon “Ladies Day” of the Catholic Club, the 
evening at May Nevin Smith’s recital, and sings this week 
at Fall River, Providence, Waterbury, and February 8 again 


same 





at Waterbury. He is getting his share of engagements 

this season 
eS & 

Seatrice Eberhard, the violinist, has been engaged by the 
Manuscript Society of Philadelphia to play the sonata by 
John K. Paine, which is to be a feature of her next New 
York program 

eS & 

Philip Werthner and Dell Martin Kendall, the soprano 
yoth of Cincinnati, have been in the city on their wedding 
trip. Mr. Werthner is one of the best known pianists and 
conductors of that city, and Miss Kendall has sung in im 
portant concerts in the West and South. This paper ex 
tends felicitations. 

eS = 

Charles Heinroth announces an organ recital to-might, 
Wednesday, January 24, 8:15 o'clock at the Church of the 
Ascension, Fifth avenue and Tenth street. The program 
Fantaisie, C minor Reger 
Fugue, G minor Bach 
Spring Song Hollins 
Menuet Dethier 
Scherzo, from Second Symphony Widor 
In Paradisum Dubois 
Toccata, G major Dubois 
Sonata, Ninety-four Psalm, C minor Reubk« 

J & 

J. Christopher Marks and Mrs. Marks, of 154 East 
Forty-sixth street, have issued invitations for a recital 
Thursday evening, January 25, at the residence studi 
Those expecting to take part are, in the order of appear 
ance on program, Justin Thatcher, Malcolm Cavenagh, D 
Borden, Mr. Niles, C. H. Benedict, Lucy I. Marsh, J. P 
Boruff, Jule Layton, William E. Philip, and Miss 
Schneider eS & 

Stephen Henry Barrett, pupil of Brounoff, has a genuine 


the D above the | 


bass voice, singing from low C to ass 
cleff. He recently sang “My God My Father,”’ by Marston 
ind “By the Waters,” by Howell, showing a voice which 
s true and good enunciation. 

eS = 

H. zur Nieden, the teacher of voice, piano and n, and 
composer, has removed his studio to 57 East Fifty-nin 
street 

Deming Sight Singing Class. 

Eva B. Deming will open a class, Thursday atternoor 
February 1, at 3 o'clock, at her studio, 405 Carnegie Hal 
n sight singing and ear training. Miss Deming’s wide ex 
perience as a teacher of these branches enables her to ob 
tain very remarkable results with her pupils in a compara 
tively short time 

She has not confined herself to one method t has taker 
the best that she has gained through her studies with the 
inest teachers here in America and in Europe 

Her work is based upon harmony, and the study 
the intervals, chords and scale relations prepares the 
dent to read at sight and to understand the harmor 
structure of music 

Chis work has been so simplified that even the beginner 


in music can grasp it very easily and progress rapidly, s 
that they can read music on the same principle that ne 
reads a language, namely, by hearing all the tones and 
rhythms mentally and singing at sight without the aid of 
an instrument 

Miss Deming will give a short lecture at t pening of 
the class, in which she will explain the principles of het 
work and its relation to all branches of musi Students 
of music are invited to attend this opening lesson, Febru 
rv 1, at 3 o'clock, at 405 Carnegie Hall 








CHICAGO ADVERTISEMENTS. 





Mrs. Willard S. Bracken, 


CONTRALTO. 
Mgt. DUNSTAN COLLINS, 
525 Orchestra Bidg., CHICAGO. 


JOHN B. MILLER 


‘Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 








$10,000. and finest collection in the world. 
Send for a of our Catalog, just issued, containing 
Biographies, Facsimilie Labels, Ste. Easy Terms, 


LYOW & HEALY, 133 Adams St., CHICAGO 








Marion GREE 


BASSO GANTARTE 
Managements; DUNSTAN COLLINS 
q 525 Orehesira Bidg., CHICAGE 








BUSH TEMPLE CONSERVATORY, 


CHARLES ans. Mus 


BRANCH SCHOOL: 





Lupwio Brecker, 
GEORGE HAMLIN, when not occupied with concert engagements, will instruct advanced 
pupils in interpretation of Oratorio, 


The Leading School of BAU SGIC, Oratory and Languages 
Teachers of Internationa! reputation in all departments. 
Cata!ogs free on application to M. ©, SOM MIDT, Secretary. 


North Clark Street and Chicago Avenue, CHICAGO. 
Director. 


KENNETH M. BRADLEY, 


@——_ BOARD OF EXAMINERS——_— 
FANNIE BLOOMFIELD ZEISLER, 


Mrs. Stacey WILLiams, HAROLD von MicxwiTs, 
Emite LEcLeR 


KENNETH M. BRADLEY, 
WEGENER VELYN GURLEY Kang, 
INSO! Mrs. EVELYN ER-Copr., 


Forest Daswey Carr. 


yerman and English songs, etc. 


No. 725 Fine Arts Building, 208 Michigan Avenue. 









The Bush Temple Conservatory uses the Bush & Gerts Pianos. 
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CLEVELAND. a pianist, having already played the Mendelssohn concert MUSIC IN MAINE. 


in D minor, the orchestral parts being given on the pip« 
} pi 








rgan and a second piano. Her touch was sure and 





iis i H — es a ind every difficult passage was carried through with per Mes TOW ' 

After several months it has finally been possible for the or ease and marke 1 enthusiasm . aaeneting at . se \ 
management of the Symphony Orchestra concerts to secure Che pupils of the Cleveland School of Music who are or t | week M Carter told mut Se 
he great French vi st, Henri Marteau, for one of the ‘he roll of honor for the half year ending January 1, 1906 i and f ‘ in und Mr. He 

meerts here It seemed impossible to make Mr. Mar age Elizabeth Lamont, Kate Thompson, Mrs. Connolly lerson. a S ' \ t of Man 
teau's available lates fit in with the time when the Pitts Carrie McGee, Ruth Fielit Vaughn Dibble, Mrs. B. Evans “ e s 1 
burg Orchestra was in Cleveland, but it has at last beet Elsie Martinet, Cecelia I. Cullen, Mrs. T. Evans, Mildred . 
irranged, and Mr. Martea ll appear on February 26 Martinet, Mildred Carnahan, Helen’ King, Rachel Wilson |, 
It has been a number of years since he has been heard in nd Grace Carnahar All of the toregoimmg are nder th Cet eet 
Cleveland, and expressions of delight are heard on all sides '"Struction of Miss Beaton ~ 
ms eo ert 
n contemplation of his coming again. The addition of his cialis 
ume to the list of soloists makes more complete the best Kul K was i W esday gnt Che ence that 
eries of concerts ever offered to the Cleveland publi greeted his Grays Ar ry wa ge al st ots 
a ae playing was without a flaw ae are 
s * ‘ 1 \\ t ! 
he section for the study of orchestra programs of the ee work 
Fortnightly Club, under the capal lirectior f Mr J \\ um M. Roberts, organist of the | d Avenue Bay ’ - , 
Richey Horner, is doing pleasant and profitable work t Churcl f which Jol ) Rockefeller is a membe ick §S f one " ot 
Meeting as it does at different private house where large mtimnued | fre gan recit gained Rrinkler , | Ml - 
ms offer the ideal suroundings, these meetings great favor last season. His s ecital this season W sin i Mr Hye “nay 
ave an informal atmosphere Chey are participated in by n February 8 W.G 1ARDING 1 Eloy " 
ill the active members of the club and both student and as ‘ ; ( " 
iate members are welcome as audience. On January 3 P Wed ‘ Edyth Walker 
t the home of Mrs. B. L. Millikin, about seventy-five pet ( . Symphony 
attended the study of the Wagner program. A like O 
mber ar xpected next week at the residence f Mr. ar 
Mrs Felix Hughes wher the Br hn symph ny and it he 
mbers on the program of the following evening will be Daniel VisansKa in Philadelphia 
taken up. Mr. Hughes will supplement the regular work of Jamie! \ b 
e occasion by giving a num! t ng H recent re ' ‘ 
ital vhich some seventy | pur 1 their friend ! 
ttended, has been commented upon as e of the most d g t 
ghtful informal affair f the se 
eS se 
Unde ‘ pira f its ¢ luct Tar HW 
Rogers, the Rubinste Club ts busy at work reparing the 
horus of the “Midsummer Night’s Dream’ sic, whic 
to form the fifth Symphony Orchestra ncert Caroline 
, Wudsor 1 he one of the F ne 
@e & 
On Monday, January 15, the Kneisel Quartet and Mar 
Hissem de Moss gave a concert in Akron for the Tuesday ' Ty ws | P 1 t t 
Musical Club {5 t neert last might nt the xcert fr 
fe & \ rican Composer—Ye t } ld s« 1, . : ’ ; 
The first afternoor ert of tl I ghtly M " . en the 5 : : 
Club after its holiday vacation occurred January 1¢ The 
program was given by Mrs. Schneider, Mr nd Mrs 
Sed Wiendseeees ceed Gaceiiee © Sheteem eet Ben Seren William Nelson Burritt Pupils. 
iccompanist Mis Adams, Nickersor Frederich 
= = \\ t md a young physician wl wit! 
Ruth Fielit nd Mildred Martinet were warded the thusiasm and inte gence ang last Friday at the Burrit 
offered by the Cleveland School of Music for the tud xemplifying this teacher's musical tet and re 
best work in original composition by children under twelve ult ) eved with var es ' rying sf 
vears old. The compositions of Ruth Fielitz were a marc! time Song y Handel, Strau Jensen, Sinding 
2 waltz and a song without words for piano. Those of Americar Mpose nd other ver ‘ 
Mildred Martinet were a doll’s suite for plane These chil that finisl f tyle R m w 
lren are both pupils of Isabella Beaton, who is at the head which is making a nan for Williar N H 
f the department of musical history and theory at the ibouts Preceding each grou f songs Mr. Burritt made 
Mildred Martinet has won considerable success as a few enlightening remark translating from the Ita 
German or French. hat his attention to detail is minut Lippincott-Baker Recital. 
KATHRYN ELMIRA COLLINS to be gathered fs the fa it he dema M 
TEACHER OF PIANO up . lifter te between the w 1 “ax M \ 
Ensemble Playing, Sight Reading, Harmony 
n , nging nd miyv th boot at eve y wd 


718 The Arcade, Cleveland, Ohi 


J 8 BASSO Miss Church and Wenk played faithful accompar ming t 
OPERA, ORATORIO, CONCERTS ment xtreme pathetic and always as at . 
a8 THE ARCADE CLEVELAND, OHIO _ panying part M ' Lowell ¢ 


cuantes ©. © LE Mi ELWN Sow, tenes thnnnon of Siow Patt. § ) ly. A swe ot 


ORGAN RECITAL ther Durrett pupil, a pure ten aeete 


166 Euclid Avenue, Cleveland, 0. there, is coming here for further study later ge 








CLEVELAND ADVERTISEMENTS 


FELIX HUGHES sumo /Walter S, Pope =~ Wolfram School of Music 


Apply to ADELLA PRENTISS HUGHES, 122 Euclid Avenue, CLEVELAND, OHIO fea oe 


122 Euctié Ave. Clevelend | ° 3 > -& ROA YD 3 
“, DOUGLASS "72 So 
veive ation Alfred “Arthur ” oyere 
re aroee | The GIVGIAMG SONOOE OF MIUSIG, =.= ==—2 
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mae. * Oratorio * CLEVELAND. O. o RNHAM 





ISABELLA 


ONE OF THE SOLOISTS 


‘(PIANIST COMPOSER 
Works Performed By 
Emil Paur Symphony Orchestra 
Van der Stucken Orchestra, Cincinnati 
Johann Beck Orchestra, Cleveland 


WITH NEVADA COMPANY Address : 781 PROSPECT ST. CLEVELAND, OHIO 
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STRASSBERGER CONSERVATORIES OF MUSIC. vue Se Ss H. 


Preludes, from of 


Sr. Louis, Me January ) y06 Clara Bruer 
Chere has been an unusual demand for tickets for the Concerto, in G minor (First Movement) Mendelssohr 
pupils’ concerts to be given at the Strassberger Conserva Stella Leschen . 
7 T Piano Quartet, Bouquet des Fleurs Matte: Blasses 
tories of Music next week Tuesday night, January 23, me , 
- J Gertrude Heintz, Elsie Schulz, Pauline Stife!l and ¢ W. Kerr 


Director Strassberger will present pupils of Dr. R. Gold- 
beck, Nathan Sacks, C. W. Kern, Signor Parisi, Horace 
Dibble and Grace Sheets in the following program at the 


Pupils of the same teachers participated in the following 
program at the North Side Conservatory, Thursday even 


ing, January 25 





Oratorio, Concert, Recital. 
MANAGEMENT 


FITZHUGH W. HAENSEL, 
St. James Building, NEW YORK 


Personal Agérese: 215 W. 44th St.,N.Y. 
Phone 2774 Bryant 





ORMSBY 


THNOoR. 






F 
R 
A 
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THE PHILADELPHIA ORCHESTRA, 
FRITZ SCHEEL, Conductor. 


A permanent orchestra of eighty musicians maintained for concert purposes exclusively. 
Available for concerts and oratorios 
1520 Chestnut Street. E. J. LANIGAN, Business Representative. 


_ KELLEY COLE 5528 


57 W. 58th St. - Tel. 3780 Plaza 


Wellington 


N DRAMATIC SOPRANO 


\ R. BE. JOHNSTON, [anager, 
St. James Building, N. Y. City 








NOTICES: 


/ mm will. forget Mme. Wellington; a dramatic sopranc of tremendous 
and power. She created a sensation and was favored with many re 
sal ~Lentee Daily News. 
Mme. Wellington possesses a per fect vy a increment A. isite qual- 
ity, and pro yo phenomenal range and the ayy ~ = 
are FR she Ly Cy ing to be J. . A  - her beauttier 
mellow lower tones.—Londo ily Standard. 
Her musica) interpretations and rity of tone entitled this gifted artist 
to the consideration which her endionse ceeorded her.—London gfe 
on &@ phenomenal range and an organ of great power, a ‘Welling 
possesses a birdiike perfection of technic which enthralls her audience 
“Londen Dally Leader. : 





KNABE PIANO USED EXCLUSIVELY 


son c}cisT 
wr 
THE BOSTON SYMPHONY 
PHILADELPHIA ORCHESTRA 
ST. LOUIS SYMPHONY SOCIETY 
PHILHA® MONIC SOCIETY 
= HESS QUARTETTE 


TOUR NOW BOOKING Direction of J. E, FRANCKE Steinway Halil, New York 








South Side Conservatory Pieno Duet, Ojos Criottos Gottschalk 
Piano Quartet, Lustspiel Overture Kaler-Bela Ro seit Watiesinn Wabot 
Gertrude Heintz, Elsie Schulz, Pauline Stife, and C. W. Kerr oi 
Piano Sole, Souvenir de Kieff Schulho ff Pe aT Lang 
Olga Pfenninger A Tragedy l 
Vocal Solos M: ( ,< - 
Voices of the Wood Rubinstein =: 310 Solos 


Emma C. Ku Petite Boler Ravine 
Love’s Old Sweet Song Molle Leila Hugh 
Anna Schmidt Licheswalzes M oszkowsk 
Piano Solos Mary Smit! 
Gondoliera Meyer-Helmund Violin Sol Seventh Concert (First Movement De Beriot 
Polish Dance Scharwenka Mrs. William Horschmatr 
Stella Darr 
Piar > $ 
Valse Brillant, op, 18 aon La Fileuse Rai 
Julie Bieber May Farringtot 
Violin Solo, L’ Aragonesa Alard a a es Godar¢ 
Clifford Drozda Fred W 
Piano Solos tecitation, Selected 
Sonata, G major \llegro- Presto) Haydn *ecits Lillian R 
Louise Boerner Pias Sol 
able p Raff ; Z lic Chois G 
Emily Brockmeyer Bertha Nolte 
itatior Selected aa In the Gondola Bendel 
Ruth Mulvihill Bret k 
iano Solos Vocal S s 
Muette de Tortie: Bende Little Boy Blue Nevir 
Mathilda Ambuehl, from Highland, I Nightingale Sor Ne 
Un Ballo in Maschera Bende Maud Saunde fr ( 
Alma Hofmeister Piano Solos 
Vocal Solos Frahlingsrauschen Sind 
The Rosary Nevir Gertrude Ganter 
Carol of the Lark Bailey Romanze 44, N ° Rubinsteir 
Ella Flammger Robert Huelsick 
Piano Solos Violin Solo, Scene de Ballet De Beriot 
Recollections of Home Mills Andrew Clark 
Gertrude Primus Piano Solos 
Dream of the Lily .. -Goldbeck Prelude Rachmaninoff 
Emma Schnack, from Boonville, M« Katherine Weber 
Violin Solo, Valse de Concert Alard Novelette, N 8 Sel 
Ethel Bugh Lillian Peyton, from Pinckneyville, I 































































Recit t Selec 
M ie Hilkenba 
Piano §$ 
Alice s 
Dora Kelle 
I W S 
N I f Mis M 
Regina Weil's Musicale. 

An informal musicale by Regina Weil in her uptow 
‘sidence studio was enjoyed by an appreciative company of 
music lovers la Sunday evening Miss We 
sisted hy Gustave Becker, pianist, who played Liszt’s “Ros 
signol” and his own compositior Polonaise urtistical 
Jennie C. Wilder and Hannah Wyle, w contri 
some clever readings, and Henri We the young pianist 
and composer, whose charming numbers, “Flight of a Soul 
ind “Nocturne,” were warmly encored 

Miss Weil, in addition to being a well t: nget 
a votary of the art of recitation to musi She ghted 
her hearers with several lighter numbers and a dramatic 
interpretation f Dunl Haunted Oak,” with musica 
setting by Henri Weil 

Mrs. Witherspoon a pire Teacher. 

Mr Herbert Wither poor the ell ki vocal teache1 

in«l wife of the basso, is enjoying a popularity given to few 


teachers Her class is larger than ever and contains sev 


very promising pup Mrs. Witherspoon teaches the 
me tone production as that which ha 1 her 
band’s singing to be so universally admired, and thoug! 
ler continual association with Mr. Witherspoor n hi 
irk and study she is thoroughly cquainted wit the male 
ce ar h iS great success tea 2 ! i 
with the gent ex Mrs. W erspe me Tue 
lays and Frida from 12 o'clock until I, to receive new 
pupils and to try voices. Her residence stud it 149 


East Sixty-third street 


New Teacher at Mehan Studios. 
Marie Louis Githens has been « iwaged 1 1 


ling t the Mehar tud . ( reg 


teacher of sight-reac 
Hall 


OSCAK SEAGLE 


PUPIL OF JEAN DE RESZKE 


BARITONE. VOCAL INSTRUCTION. 


MUSICALES——-RECITALS—-ORATORIO 
18 RUE MARBEUF, PARIS. 


IMPORTANT ! 


To ARTISTS, TEACHERS, MANAGERS, PIANO DEALERS 
PUBLISHERS, MUSIC STORES, CONSERVATORIES 


THE 


1905-6 
AMERICAN 
MUSICAL 
DIRECTORY 


TEN THOUSAND ADDRESSES, United States and Canada 





MUSICAL SOCIETIES, ARTISTS, TEAC HERS, 
CONSERVATORIES, ORCHESTRAS, BANDS, ETC. 


DELIVERED ON RECEIPT OF $2.50 


LOUIS BLUMENBERG, Purine, 
417-419 St James Building, New York 











lacorporatcd 


ESTABLISHED 1905 


1883 









AMERICAN 
GUITARS 
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BRUSSELS. Monsieur =D rd, and it already possess« Rio's Chicago Song Recital. 
i< . y phrasing ! entuatior A rt , 
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—3CONTRALTO: 
ORGAN RECITALS. 


3» ORATORIO 
FOR TERMS OR LESSONS, ADDRESS 


—y RECITAL 
E.M.BOWMAN, PIANO, THEORY ano ORGAN Stupio, 


j CONCERT 
STEINWAY HALL. NEW YORK. --- 


GUILMANT ORGAN SCHOOL 


EXCEPTIONAL ADVANTAGES FOR ORGAN STUDENTS 


Among the many organists who have studied with Mr. Carl and now holding positions 
are: Marv Hendrix Gillies (Dr. MacArthur's Church, New York), Gertrude Eliza 
beth McKellar 13th Street Presbyterian Church, New York), Mary Adelaide Lescom Maca Questet Concest. 
(North Presbyterian Church, New York), Vernon Clair Bennett (First Presbyterian 
Church, Irvington-on-the-Hudson), Henry Seymour Schweitzer (Christ Lutheran | 
Church, Brooklyn), T. Bath Glasson (Strong Place Baptist Church, Brooklyn), Frederic | 
Arthur Mets (First Presbyterian Church, Summit, N. |.) Harold V. Milligan (M. | 
Church, Portland, Oregon), Mrs. Alfred Fox (First Presbyterian Church, Morristown, 
N. J.), Elizabeth Estelle Bosworth (Salem Baptist Church, New Rochelle, N. Y.) 
Wesley Ray Burroughs (First Presbyterian Church, Ogdensburg, N. Y.), Rollo S. Smith 

] ) Grace Leeds Darnell (M. E. Church, 


(First Presbyterian Church, Chatham, N. ].), 
Hackettstown, N. ].), Martha S. Koch (Presbyterian Church, Nwack, N. Y.) Clara ‘OR. &. J. ELSENHEIMER 


Stearns (2d Presbyterian Church, Troy, N. Y.), Edna C. Tilley (Riverdale Presbyterian | PIANIST. COMPOSER. ConDUCTOR 
Church). Katherine Estelle Anderson ( Presbyterian Church, Peekskill, N. Y.), etc., ete a" 


» Becker Lecture-Musicale. 


2c 
= 











| Address all correspondence care College of Music of 


Send for Catalogue 34 West (2th Street, New York. | cisciass. CINCINNATI, OHIO. 








BALTIMORE. 


og 
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Normanpie Hore, 
1906 { 


Barrimore, Md., January 21, 
deeply impressed 
at 
earnest conversation 


Washington, were by 


The 


\s 
Arthur Rubinstein 
aiso the 
a 
Martin, Janet 
with the oratorio of 
Josef P 
es 


__ 


people 
Bach Choir performance 


subject of 


- 
= 


Peabody remains 


Ed 


by 


of Frederic Spencer and 


in connection 


Pictures 
Johnson, “Samson,” 


Handel, and directed by ache, appear everywhere 
a 
= 


no idea how indistinctly they enun- 


these 


soloists have 
Pity, 
it is no pleasure,” 


rhis 


‘ 
vianly 

Clate 

books 


performance 


the way we have to keep our noses in 


concert 
to be 


recent 
t 


said a man at a 


Baltimore, is 


does not mean 


hoped 


_s 
v= 


Ss 
Gadski Rubinstein were 
the of Ernest Knabe 
artists performed alone and together 


brilliant 
Park 


and 


and given a reception 


home 
féted 


by family in the avenue 


Phe 


and enjoyed immensely 


were 


<= 
. 


” 


_—* 
v= 


is occupying an enviable 
Balti 
or 


Elsa Rau, the 


in one o 


Munich pianist, 
f the 


| 
schools 


a 
leading and most musical of 
Whenever heard 
Mis adds to 
she has the slightest indorsements 
Albert of 


letters 


position 


more’ in public 


private 


in salon performance Rau laurels won in 


whence 
ind d’ 


her 


Kuropean cities, 
in adds 
Her 
Bee 
Chopin, 


Nikisch, Colonne are those who 


tion, have written of recommendation 


including by 
Mendelssohn 


Glazounow, 


masterpieces 
R. Strauss, 
Thuille, &c. 


execution, exquisite 


large, 
Mozart, 


Arenski, 


repertory is very 


thoven, Brahms, 


Scarlatti Liszt, Great 


power with fine phrasing brilliant 


and tone, are generally 
She 1 attractive con 
talent teaching She 


A recital given by Miss 


and delicacy of touch 
to this 


finish rare 


ascribed young virtuoso Ss an 


cert pianist has exceptional in 


is a pupil of Erdmannsdoerter 


Rau at the Lyric last spring was highly successful 
fe @& 


Gadski at the 


favorable 


Frank la Forge was accompanied by Mme 


Knabe reception, and in her recital universally 


in regard to his playing 


fs 


comment was made 


Minna D. Hill is one of Baltimore’s young pianists 
who is doing her family and tri —S great credit. She is 
pupt! of Richard Buermeister and Hamerik, and received 

diploma for composition and piano, an achievement for 
so young a girl. She has studied a year with Barth in 
Europe, and retains her enthusiasm. She is teaching in 
the Peabody Conservatory, after a successful period in 
the preparatory department She possesses the rare 
quality of correct musical judgment and perception, and 
has a clear critical mind, knows “values,” and is a fine 
teacher 

fe & 

Percy C. Orem, the organist, has been appointed man 
ager of the new Cohen & Hughes warerooms in Baltimore 
Meanwhile he is keeping his hand on the organ loft helm 

eS 

Frank Bornschein's writing is having success. A New 
York firm is publishing his violin composition. He is a 
Jaltimore boy, young, and teaching in the Peabody Annex 

J & 

On February 6 Mrs. Acker, a Baltimore singer, wife of 
a prominent lawyer; Charles Bochau and Albert Hilde 
brandt, violinist, give a concert. Others will perform 

eS &S 

Fred K. Gottheb has been called to New York. This 
real music lover, patron of music, spirit of ardor and 
enthusiasm and an admirable flutist ,played his instrument 
at the last concert of the Musical Art Society, a union of 


prominent Baltimore singers 





the 


THE MUSICAL COURIER. 












Germania Maennerchor in Baltimore, is a pupil, and 
favorite, of Joachim. He Is besides a superior 
admirable director, and plays both solo and en 
semble with finish and style. He is rapidly growing in 
Baltimore, no less through these gifts than by certainty as 
to honor, good behavior, and manners, in treating people, 
and a quiet balance and dignity which recommend him 
His wife is an able pianist, and they are acquisitions to 
Baltimore. 


the 
grand 
pianist, 


a 


A 

People eat too much in Baltimore 
iess musical enthusiasm than should be 
get in or out of any car on any line on any day by reason 
of huge bags and baskets of great geese, turnips, cabbages, 
hams, almost whole pigs, filling length and breadth of the 


That is one cause of 


One can scarcely 


whole place. 


eS & 
Howard Thatcher, organist of Mount Vernon M. E 


Church, and of the has just written 


a beautiful overture 


Temple, Eutaw place, 
He teaches in the Woman’s College 


at Frederick, Maryland, and in Tome Institute, Virginia 
 & 

Messrs. Miersch and Glose played at one of the Gott 
lieb home concerts recently The phenomenal reading 
powers of the latter were noted, as was the musicianly 
interpretation of both. Two daughters of the house are 
developing into valuable musicians. Miss Esther as ‘cellist, 
who studied her instrument in Hanover, and Miss Minda 


as pianist 
Zee 


eS & 
fine ebony baton, 


of the 


Harold Randolph was presented with a 


slender light and gold mounted, by the members 


Bach Choir. Rev. Julius Hoffman made the presentation 
speech 
Ss & 

Miss Ames, of San Francisco, is spending the winter in 
Baltimore with her sister, Mrs. Wood. The young lady is 
a fine ‘cellist his family is among the sincere music 
lovers of the city 

Z & 

Everybody speaks well of E. William Heimendahl, as 

musician and as man 
eS & 

Sydney Hamburg has gone to Belgium to continue his 

‘cello studies 
s 

Mary de Chantal Muller is a gifted Baltimore harpist 
She plays in concert and in the musical affairs at St 
Katherines. 

eS & 

\ new and seemingly practical plan for a permanent or- 
chestra in Baltimore is being seriously considered. This 
is indeed a “‘star in the East."’ F. E. T 

College of Music Consest. 

Another of the highly enjoyable and largely attended 
chamber-music concerts by members of the faculty of the 
New York College of Music (Carl Hein and August 


Fraemcke directors), took place Wednesday evening, Jan 


uary at College Hall, with this program: 
Sonata, op. 45, C minor, for Piano and Violin Grieg 
\ugust Fraemcke and Michael Banner 
Songs 
Est blinkt der Thau Rubinstein 
Staendchen Brahms 
Es liegt cin Traum auf der Haide V. Fielitz 
The Sweetness of Loving ‘ oon Bartlett 
Mme. Jennie Kolischer 
Irio, op. t12, A major, for Piano, Violin and Violoncelk 
Rheinberger 
Messrs. August Fraemecke, Michael Banner and William Ebann 
The hall was crowded, and it is evident this institution 
1as never known such popularity as under the careful 
and well-planned direction of Hein and Fraemcke. Artistic 
music was presented, in finished style, the names of the 


Theodore Hemberger, spoken of recently as director of 


just enough t 





participants guaranteeing this, and there was 






satisfy without ennu 
Saturday afternoon, January 27, there be a Mozar 
celebration, and next Wednesday evening at Students’ Con 
cert at the hall. 
KANSAS CITY. 
Kansas City, January 9, 1906 


Walter Damrosch and his New York Symp hony Orches 





tra are to be at the Convention Hall the evening of Jam 
ary 20 
Ss = 

Francois Boucher, violinist; Louis Buck, ‘cellist, and R 
dolph King, pianist, contemplate organizing a t1 

eS = 

The piano recital of Gladys Myers has been postponed 
indefinitely. She expected to give this recital the latter 
part of this month 

ee & 

At the meeting of the Kansas City Musical ‘ to he 
held next week, the subject will be “Modern Russians and 
Pheir Music.” Mrs. Ernest Darnell and Marybelle Bur 
roughs will Jead the discussion 

Ss = 

O. C. Rader, violinist, assisted by Olive Roberts, pianist 
gave a concert yesterday afternoon at the Catholic School 
at 1424 West Twelfth street 

eS = 

The Railroad Club Chorus did some excellent work at 
the Auditorium last Wednesday night, entertaining the 
visiting implement men, here attending their annual 
vention 

eS = 

Jan Kubelik, the Bohemian violinist, is to be heard in 
concert at the Auditorium in this city on February 13. He 
played in Convention Hall in March, 1go2 

SS = 

Ella Backus-Behr will in a very short time begin het 

class lectures for teachers 
eS = 

Rudolph King and Franklyn Hunt will shortly give a 
series of recitals in the neighboring towns In this city 
they will give a recital in the auditorium of the University 
Building some time during the week of February 6, and 
later in the month they will give one at Mortor 

eS = 
[he Kansas University Glee Club will give a concert in 
the Bales Avenue Baptist Church the latter par f this 
month 
oe = 
Mrs. Joseph Meinrath sent out invitations this week for 
the afternoon of January 24 at Morton's. The music will 
be furnished by Mrs. Leslie Baird, Cora Jenkins, (¢ \ 
Preyer, of State | versity of Kansas, and Josep! Farrell 
eS = 
At Stephens College, Columbia, Mo., the musical de 
partment of which is under the direction of T. Carl Whit 
mer, their lecture recital, No. 85, was given on January 
13 by Mr. Whitmer himself, the subject being “The Devel 
opment of the Piano, and Its Relation to Compositior 
Examples were given from the sixteenth, seventeent! 
eightenth and nineteenth century composers. Their eighty 
sixth recital will be given on January 2 This will be 
Schumann song recital, by G. Rawson Wade, baritone 
= = 
On account of illness Berenice Miller will have to giv 
ip her position as soprano soloist at the Melrose Churct 
eS = 
\lice Bradley, pupil of Frederick Wallis, has accepted 
position with the First Christian Church a prar 
Ge <= 
Mrs. Ernest Darnall, contralto, will leave the tv in a 
short time for New York, where she will take ip her mu 


sical studies 





@ uso VAN HOOSE 


== TENOR = 





Engaged with Philadelphia, Winneapolis, and 
St. Paul Choral Secteties. Recital Oberlin 
College aad Leading Spring F* stivals. 


Direction: LOUDON G. CHARLTON 
Carnegie Halil, New York 
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EMUS 


BARITONE 
THE CAMERON 


126th St. and 
St. Nicholas Ave 
NEW YORK CITY 
‘PHONE, 2836 MORNINGSIDe 








RUDOLPH 


PIANIST. 


MASON & HAMLIN Piano 
used exelusively 
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Fer Opcea Dates Address 





NZ 





Pittsburg Orchestra, Pittsburg, Feb. 2-3 
New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and 6 
Boston Symphony Orchestra, Boston, March 23-24 


TOUR, OCTOBER TO APRIL 





F, WIGHT NEUMANN, “sseccr, timvan tan, ‘caicaco 
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Carrie Farwell-Voorhees and Harriet Ellen Reynolds Mr. Strong, the tenor, has sung in Aurora before, and last ev NASHVILLE 


md the ' Sar r css . Ss san © < 
gave a musicale at the Densmore Hotel last Saturday, and oe ee : : c . 
} jn 98 r He sang autifu H . ( a N 
tbout 300 guests were in attendances Che following pro- , tial 7 ' 
ators and ome : wonde . e secur is brea 1 had no reason t { n the t tw 
Kram was given for the x staine assages He w < P : : 
RI sod l " < ¢.< 7 . - eKs r \ 
aj the j 13 ait aens n Golden Jerusalen Hora N ssima H , 
Sarah Hoag truc 5 igt tes 5s ar and his t P { f pat . aN & cital [ 
Romanza Fisher shading that the meaning of the exquisite was © R Harold Bauer, whi " t s he gotter | 
erceuse, from Jocelyn Godat t The Aurora. ! ) News. Ix m gement of \ ' iM Teact 
i d ‘ : i ‘ t ol 4 ' ‘ a 
Serenade, Badine Gabriel. Maric . 
9 Ww \1 I | eserve 
La Steube vaugh I s be regre i th ‘ 
Cavatina, Lieti Signor Meyerbeer nm the t al but wha ere f v g I ay « - ' es . ta 
Luella Maas a mar eve be forg Hi ert " I ‘ 
(Counse t Nina Werkerlin§ the wonderful cont f s heautif - . . Vl playing o~ analyzed vet 
Uriving a Bargai Capel sted by a Northfield a ence I North fie M I ‘ f { ' ext { ' { the globe 
Ba e Goda ieemuiin 
s. W r Ric . 
Mrs. Walter Rickor Some coming engageme f W January 24 
~weetheart, Thy Lips Are 1 he With Flame Chadwick . Fel . gra I “ 
e trit ' ni recita et ry (y s irg 
Phe Red Rose Tree N ger New Britain, ¢ . é 
Charles Larsor recit Felt vy 97. Norwich. ( ' recit February 
Louise McKear Accompanist Stamford. Con Creat February 5s, Water 
=e = NY Stabat Mater March 7. Norwich. ( verit 
, a \\ 
Stella Heyer-Morse will give an informal evening at her es —— : 


studio the evening of January 22, for pupils and friends 
lhis is the second of the series for the series 
eS & Aenes Gardner Eyre, the © pianist of the k 
Mrs. George Tefft, a pupil of Ella Backus-Behr, who re tour ec everyw with f grit <= 











cently went to New York to study with Gerster, is sending refines t deserve . y of | ( ge eng 
some very encouraging reports back to her friends in this R ed ye ‘ 
ity W. 
. & i 
frederick Wallis will have entire ch f the m I ( 
for the Dawson meetings in this city, running from Ja pable { i ‘ 
ry 28 to February 8 SS <= 
eS = ( 
Gertrude mon, pupil and assistant of Ella Bach 
Belir, is ing two recitals, the first of which w “ 1 j 
ve I two weeks 
eS = 
Mary Davis Coburn, soprano has returned t New York 
we & = 
Joseph H i i pup {f George FE. Simpson, g i 
ecita the Kansas City (Ka High School a rt ve t 
x und now ¢ ntempla pri ‘ tudx it ty 
eS = I 
Helen Hendrix gives a ma musicale th evening 
honor of guests she is entertaining from the East, at the 
home of her father, Bishop FE. R. Hendrix, 3242 Norledge eT 
ZS & f | 
‘ } ‘ ‘ 


Estelle Kertzman gave a musicale last week, assisted by 
rge number of her pupils 

= <z 
Margaret Northrup leaves for New York January 21 to 


George C. Carrie's Season. 





, r 
resume her musical studies. She ts a well known sopran 
‘ L ‘ } Er | b 4 i] 
nd choir inger of this city 
2s it 
v= > ‘ ) | as 
Fdward House has been engaged by the S« 1 < rel —_ 
P - . ooking t Me Ja iry ( I J ) 4 
f Christ, Scientist, as a soloist This ts generally con ; 
tof k | y ‘ if January { 
ered p whicn re lire exceptior talent ‘ . 
: - i , ; Jar ry 20, Milw kee ] Pau ] 
at ee 
=| << , n¢ 
: Dulut iss Eyre will pla | I 
Mrs. Ernest Baer, pupil of Joseph Farrell, w give 
tal at the University Building in a couple of week 
T & 
~— — 2 ; To Preserve Indian Music. 
The ladies ace mpanying the delegates t the implement 
onvention this week were entertained in the parlors of (From the Portland (¢ Jregonian 
Baltimore Hotel Wednesday evening The musi bras re I pp. Commissioner of Indian Aff 
program was given by J. P. Crump, Mrs. George P. Sny taking re that terial intere in the Is W 
der, Ralph Wyley and Mrs. Leslie Baird. Mrs. George H e give ‘ por to pract — 
Forsee was accompanist F. A. Parker provement ng lustr ! 
c 4 al ated t p pt , : y 
t sont wi KAneisel Program. 
; me exte wl ‘ 
Edward Strong in Three States. ' :, 
s F he re 5 y ra ‘ 
Edward Strong, the tenor, sang recently in Wester: ae aes , — , 7. s ' aa 
SK 7 ia . 
t ning praises as f | { t ew ‘ “ i 4 
e Bur gt Musical ( t le stake in bringing ‘ 
| K 
New Y k ter Edw Strong city i it wa 
f ' lar we j “ ‘ 
s 1 . P s ing 
t weary were at re I i ! “ pre ation I} 
iM Strong's work It is fir i « is whose ve were " be ! 
2 Never : a K t when tl Tr ‘ , ' 
cere t be the nsensus i nor nd eve where was ex , . 
: ; . the weir + i cat n f the Is they Shanna Cumming a Favorite. 
s< enthusiasn for t tist ar ne lest miect 
bearing f - sane hor te ’ ‘ ‘ 





Beyor } there few a t w he 


ever heard any attempts a ging on | par al ' f W t , 


Tremendous success with Boston Symphony, Theodore 
Thomas and Philadelphia Orchestras 
For Terms ané Dates sii: 4 
sooness William K, Ziegfeld 
MANAGER CHICAGO MUBICAL COLLEOR, CHICA i 


RACHMANINOPF F ex: ss. 


Director, Imperial Opera, Moscow Composer-Pianist NEW YORK CITY 
AVAILABLE FOR CHAMBER RECITALS WITH CONCERT COMPANY, APRIL AND MAY 
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EILENBERG’S CAREER 
AND VERSATILITY. 


o°-———- 


Robert Braun Eilenberg was born at Monmouth, IIL, 
His father was of German parentage and 
his mother of Scotch descent. At an early age he evinced 
an unmistakable talent for of 
ypposition persisted in his determination to study, giving 


June 10, 1873 


music, and in spite much 


theory and composition the preference. 
In the year 1892 Mr. Eilenberg graduated at the Knox 
Conservatory of Music, Galesburg, IIL, when he played a 





Mrs. EILENBERG 


number of his own compositions for piano, and directed 


an orchestra of forty pieces in his own overture in E flat, 


thereby acquiring | the title of the “youthful Mozart.” 
hese successes only served as encouragement to further 
tudy and development, and very soon after finishing hi 
tudies at Knox he went to Leipsi« and entered the con 
ervatory, where he remained for one year studying piano 


with Bruno Zwittscher and theory and composition with 


Prof. Gustav Schreck. Later he became a private pupil of 
Prof. Martin Krause in piano and had private lessons with 
schreck in composition 

Mr. Eilenberg, while pursuing his studies in Leipsic, wa 
iot idle as a composer. Several of his works had been 
published and performed in that city with flattering suc 
ce and had met with an immediate and ready sale a 
oon as issued in this country 


On his return to America Mr. Eilenberg was married to 


Bessie Leigh, of Philadelphia, a Krause pupil whom lhe 
had met in Leipsic, and who had taught in the Philadel 
phia School of Music for several years. After teaching 
ind concertizing for two years, they returned to Leipsic, 
where they resumed study with the instructors heretofore 
mentioned. Mrs. Eilenberg appeared a number of time 
in public recitals and received flattering press notices 
Professor Krause, now of the Stern Conservatory of Ber- | 
in, says of these artists 
Mr. Eilenberg is not only a very finished pianist, with 
very musical interpretation, but also a richly talented com 
poser, and an excellent teacher. Mrs. Eilenberg is a bri 
iant pianist, who plays both the classic and the modern 
chools in a highly distinguished manner Among thi 
best of my pupils she shines forth, through extraordinary 
technic, extensive repertory and very fine musical interpre 
tation 
Before mentioning Mr Kilenberg’s more ambitious 
works, it may be stated that through his experience in 
teaching he had become impressed with the great need 
ud demand for comparatively easy teaching music of a 
high order, and engaged in writing a number of sets of 
teaching pieces which have become widely known through 
it the United States and Europe lhe ability to write 
works technically not difficult, molded on classic forms and 
ontaming the elements of purity and individuality, that 
o be comprehended by youthful minds, is possessed 
very few composer Mr. Eslenberg has been most suc 
stul along this line, and his teaching pieces have sup 


plied a long felt want among the better class of teachers 
everywhere these include op. 16, “Six Sketches”; op 
19 fen Tone Pictures op. 23, “Silouetten,” and op. 25 

en Recreation Mr. kulenberg’s published composi 


ms now number nearly fifty, illustrating in a high degree 


irtistic temperament, and in beauty of style and origin 
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ality rank far above the ordinary compositions of their 4» well as the soulful quality of the cantilene. And all respect f 
class. With the exception of two of these—“Devotion,” “© rapid tempo in which she carried to the end the las vemen 
f . li d . d “cr li ” f ’ T i . A graceful menuct, the composition of her husband, which the artist 
or violin and piano, an Ophelia,” for ‘cello and piano— outed with great rhythmical dsintiness.. w general applause 
all are for the piano. Among his more ambitious works The Leipzig Nachrichten 
are his nocturne, issued without opus, and op. 14, “Aspira 

oe a a - he — ad nd physical strenat < 
tions”; op. 15, “Minuet”; op. 17, “Faith, Hope and Char I = ness of il and pl al strength wh A 

’ -_ ’ . change to the end of gra ‘ s the wondertu 
ity.” These are gems of the first class and worthy of a ; . ‘ 

“4 a . ory of the lady, » under the direction of Professor Krause ‘ 
place on the concert list of any artist. His latest work, acquired the full equipment of a modern so, awoke lively 
Andante and Variations” (op. 24), for two pianos, is by admiration. * * * Her technic was almost always of the great 
all means his magnum opus. Although this work has been ¢t certainty and perfection, a1 n at ance of shades of 

‘ tood at her comm j f hick re r to be acg 

issued but a short time, it has attracted much favorable *°°% ** °F Som! 5: + ae a 

the most careful gu and unmwearied diligence Ss! 
comment and assures Mr. Eilenberg a position among our gave jin Chopin’s charming nocturne (G major) a sdag 
best American composers. It has recently been played at of the Grieg concerto proofs of Iful playing w t 
a concert of the New York Tonkinstler Society by Louis ize the most confident . Among the bers a 

3 pleasing menuct of her husband—ex 
Victor Saar and August Rihm, and also by members of the ° rm! , 08 . F 
. eipsig Tageblatt 

lac ulty of the Hasbrouck School of Music, and by Dr J ‘ 
Lewis Browne and Kurt Mueller, of the Klindworth Con- The variations for tw at p. 24, by Rot t erg. a 
ervatory of Music, Atlanta at once scholarly and eff Mr. Eilenberg ‘ 

[he “Variations” show strong individuality and are ellent harmonist, wi diene Damm . 
| hl t t hol : i ffect f \ ’ f his musicianshy The theme (origima ft k 

7 l *< “ sc jar z .. ‘ ne Sle 4 
ugly interesting, scholarly and effective, trom the stately ties te teend ent wi idapted to the manifold t ‘ . it 
theme to the brilliant finale It is evident that the work a-corded. Were one to particularize s bers ! 
was conceived for two pianos, as there is no case wehre picked out would be the first variat fug e alleg 
one piano merely accompanies the other. Each part is erzando and tl , , ~ at 

1 Mrs. Bessie Leigh Eilenberg, w with hes sba Robert Eile 
complete and sonorous, with much interesting part move 
‘ ; bere played the Grieg ncert r \ ar M I bere 
movement and a notable absence of padding The fugue = 
especially IS piquant, attractive and interesting 

Professor Schreck thus writes of Mr. Ejilenberg’s works: 

\ll of your compositions contain something particularly 
beautiful, original and interesting. I congratulate you on 
your beautiful ‘Variations. The composition pleases mx 
greatly. It is genuime piano music; the finale is fine.” 

he following are extracts from the press pertaining t 
Mr. and Mrs. Eilenberg 
In the concert hall of Prof. Martin Krause Friday after 
« ianist, Mrs. Ejilenberg ne of hi pils, gave a recital bef 
1 large number of invited guests Her technic is highly deve « 
xceedingly certain, and fully sufficient eve for the highly artist 
york of the Grieg concerto 

That she understands how t& sing upon her instrument” is 
lemonstrated by the second part of the Beethoven sonata in F 
ninor, Op. 90 The beautiful theme of this movement, filled wit Ropert Braun E1ILeENBER( 

1 romantic longing which Schubert might have writter 

terpreted with a sympathetic feeling and a lifelike elaboratior \nda and Variations p. 24, aff 

f the melodic features which one seldom finds among foreign  tistic pleasure, her work being technical x \ 

rtists She also showed a high degree f musical intelligence ir interpretations made interesting throug a firme telliger 
er plastic treatment f the Bach and Mendelssohn fugues, par Mr. Eilenberg’s cor sit $ an interes ® x 
ticular in the beautifully accentuated lights and shadows The and its mazurka, fugue a ullegro x 

artist was most at home in the Grieg concerto, whose difficult exe it Atlanta Constitution, November 

‘ 1 showed 1 traces of physical fatigue Let us give her - 

ipplause for the wonderfully stecl like firmness of her finger tech rh pianist, Mrs. Robs Eilenberg, ame to u k a : 
nic. which overcame victoriously the most difficult and brilliant runs, nost unheralded, but she ad not played far int t Grieg 


ZAL 


N INTERNATIONAL 
ROMANCE 


By RUPERT HUGHES 


HE love-story of a Polish pianist who conquers musical 


America, the hero one of 
artist to his finger-tips. 


‘* The musical novel par excellence 


sturdy manhood as well as an 


of the season, Boston Herald 


‘*The hours spent with Mr. Hughes and with his characters are well 


spent; he has a good story to tell and tells it well 


‘‘The story is one of the purest a 


and is written with the rhythm of fine music itself.” 


Journal 


New York Mail, 


nd cleanest; it throbs with feeling 
Louisville Courier 


12mo, $1.50 





The Century Co., Union Square, New York 








Mrs 


Munich, Paris, London, Berlin, 





‘ROLLIE BORDEN-LOW "= 


EXPONENT OF JULIUS HEY, C.M WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 
Address 237 West 100th Street, New York. 








GLENN 





HALL 





Tenor, Concert, Oratorio and Song Recital 


Theodore Thomas Orchestra 
610 West [38th Street, New York 





SPRING TOUR 





Phone: 2656 L. Morningside. 
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Srv ctae eels cutie’ tet cn ardst oun te ionrenent PHILADELPHIA tL Ast ' vell advertised, 
i t < ’ \ acy sed 
~he played the entire number with case strenet and bandor ° ‘ 
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MASSACHUSETTS MUSIC NOTES. 





Hotyoxe, Mass., January 16, 1906 


Friends of Ruby Medora Beeching, formerly of Hol- 
yoke, are pleased to see the following, from the Florida 
limes-Union 

What is easily the crowning feature of the exposition, and what 
will stand out as the feature of the present season in Jacksonville 
musical circles is the Empire Ladies’ Orchestra of Boston. The or 


ganization, which is rendering programs every afternoon and even 


ing, is ranked by critics as the premier ladies’ orchestra of the 
country, and the lavish praise that has been showered on them 
by the critics is the best testimonial that could be received One 


of the interesting features of the program is the solo work of Ruby 


Medora Beeching, soprano 


ZH & 
Willian Hammond gave his sixty-sixth organ recital at 
Mt. Holyoke College at 4:45 in the afternoon of January 
10. Program as follows: 


Prelude and Fugue, in A minor . Bach 

Bourée, in C minor. . Bach 

Aria, in F minor , Lecueduehaendandns thie Pes .. Bach 

Larghetto, from the Second Symphony Beethoven 
(Arranged by W. T test.) 


Fantaisie, in F mimor.......cscccreccceeerecereseceseeevees Bird 
Two Oriental Sketches. .....cccccccccccoscccvecseeeesees Bird 
Symphonic Poem, Orpheus ......-ceeceeceeeeeerenenees Liszt 


(Arranged by A. W. Gottschaig.) 
Another recital will be given at the same time, on Janu 
by the assistant organist, Ellen Fitz. 
eS & 

lhe Brightside Orchestra played some good music at a 
whist party and social given by the St. Aloysius Society in 
the Rosary School hall. The orchestra attracted especial 
attention, because it was composed of boys between ten 
and seventeen years of age from the Brightside Orphans’ 
They have been for less than a year under the 
V. Short, of Springfield 


3 


ary 17, 


Home 
instruction of Bandmaster 1 
& 
(he chorus choir of the Second Congregational Church 
will resume their rehearsals on January 19. Dudley Buck’s 
cantata, “The Story of the Cross,” will be given by the 
choir March 11, Stainer’s “Crucifixion” will be sung April 
1, and for Easter Sunday Shelley's new Cantata, “The 
Soul Triumphant,” is announced 
 & 
was much enjoyed here in 


rhis 


The Choir Singer” 


Holyoke during the first week in January 


very 
refined 


comedy-drama has aroused much interest 


Pittsfield. 


Landers has been secured by Organist 


She for- 


Mrs. Charles W. 
Mason as’ soprano for the First Church quartet 
merly sang in the First Baptist Church 

ee 

Solo and quartet combinations will make up the program 
of the first public concert of the Pittsfield Musical Club 
at the Wendell Hall Annex January 18. The following 
artists are to take part: Beatrice Bowman Flint, of New 
York, formerly of Pittsfield, Edith Stearns, of 
New York, contralto; James E. Armstrong, 
red ‘I 


soprano ; 
tenor, and 


Francis, basso 


Northampton. 
Musicians’ Protective Union is the largest in this 
of the Massa 
It has eighty-four members. At a meeting held 
President, 













The 


city and one largest musicians’ unions in 


chusetts 
January 8 the following officers were elected: 
QO. J. Paul; vice president, E. F. Kenlie; secretary, F. J 
Lizotte; financial sectetary, M. J. Slater; treasurer, Thomas 
Pollard, and sergeant at arms, E. M. Wilhelm 


eS 


A varied program was much enjoyed at the recital at 


Smith's College, at 5 o'clock, Friday afternoon, January 5 
Prof. E. B. Story was assisted by Miss Holmes 
eS & 
“The Rose Maiden” will be given a little later in the 
season as part of a concert program to be given by the 


Wagnerian Choral Club 


Westfield. 

Prof. Frederick Godwin, supervisor of music in the West 
field public schools, has accepted the position as director of 
After 
will sing bass and have charge of the quartet 


the quartet of the Memorial Church in Springfield 
he 


Chis will not interfere with his work in connection 


\pril J 
there 

with the public schools, but it will necessitate his resigna 
the Second 
which position he has held for the last five years 


tien musical director at Congregational 


Church 


as 
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Springfield. 


January 16 Timothée Adamowski is to 
Boston Symphony Orchestra. 
of the orchestra. 
cities—Boston and Philadelphia. 


eS & 


At the last meeting of the board of directors of the 
Springfield Festival Association it was decided to hold 
There will 
be two orchestral concerts with instrumental soloists, and 


their fourth annual musical festival in May. 


two evening choral performances with soloists and orches- 
A somewhat larger chorus than usual is being or- 
ganized. The first rehearsal is to be held at the Art Mu- 
seum Hall, on the evening of January 24. John J. Bishop, 
as before, will have entire charge of the festival. Berlioz’s 
“Damnation of Faust” will be the chief choral work, and 
of itself will give great distinction to this fourth annual 
festival. 


tra 


eS & 

People in Springfield are already anticipating the pleas- 
ure of hearing Jan Kubelik, the Bohemian violinist, on 
February 27. 

eS & 

As a novelty, the whistling soloist Grace Glynn Marshall 
was a success at the fireman’s ball, January 14. 

eS & 


The Musical Art Society gave its first concert, January 


10. Isabelle M. Bouton, a famous contralto, sang. The 
following program was much enjoyed: 
Now Is the Month of May . Morley 
Cradle Somg ....scccese Sd sobitowsccovssesoes Smart 
Cherus 
Andante, from Concerto in A minor... .- Sitt 
Mr. Taylor. 
ey ee Se Teo cadeddddcewsbocesccdéachvececes . Benedict 
Chorus. 
Aria of the Priestess. Vineta 0% Herman 
Madame Bouton 
When Allan-a-Dale Went a ‘Hunting R. L. de Pearsall 
Chorus 
Chorus of Homage EE EE ee Gericke 
Chorus 
Sabebabdaceeeedesbeddedidascckutoowtibadet Saint-Saéns 
Arlequin $0 0n000sdénesecestoes Popper 
Mr. Taylor 
Come Again, Sweet Love Dowland 
ee 2 Sayer sehenneos - Leslie 
Chorus 
ey GED. donc caceaseeceess Augusta Holmes 


Sunrise ove ; Taneyief 
Chorus 
- << 


At the fortieth wedding anniversary of Mr. and Mrs 
Rowley, on January 2, some very interesting 
music was heard. Selections were given by Thomas Dowd, 
violinist; J. A. Pariseau, trombonist; John Steele, baritone; 
Minnie Barrows, whistler, and Lillie Rowley, pianist 


George E 


Aronson Coming This Week. 
Rudolph Aronson, manager of the International Musical 
Society, is expected to arrive in New York this week from 


Paris. 


play Gustav 
Strube’s violin concerto in Springfield at the concert by the 
Mr. Strube is also a member 
His concerto has been played in two 


the Cunard liner Umbria for Liverpool! 
ing, January 
der the 
Canada. 





SOUSA IN WASHINGTON. 



























































Wasuincton, January 22, 1906 
This is one of Sousa’s programs: 

Overture, Oberon ...... pesesse Weber 
Cornet Solo, Bride of the Waves.. . Clarke 
Herbert L. Clarke 
Suite, At the King’s Court (New)...... Sousa 

Her Ladyship, the Countess 
Her Grace, the Duchess 
Her Majesty, the Queen 
Soprano, Card Song, from The Bride-Elect Sousa 
Elizabeth Schiller 
Welsh Rhapsody (New) , Edward Germat 
Especially arranged for Sousa’s Band from the original orchestra 


score, by Dan Godfrey, Jr 


Valse, Vienna Darlings Ziebrer 
Air de Ballet, the Gipsy (New) ; Ganne 
March, The Diplomat (New) Sousa 


Concerto Mendelssoh: 
Jeannette Powers 


Ride of the Valkyries, from Die Walkire 


Two Movements from 


Wagner 
It looked for a time as if the people would not let the 
band go home. Sousa, admirable in all points that have 
made him famous—precision, energy, grace, action, vitality 
Better yet, he is an example to many leaders of ensemble 
in keeping individual energy in his company unflagging 








Grace G. Gardner Musicale. 


Carrie Jacobs-Bond, of Chicago, entertained a represen 
tative contingent of our local musical colony with a liberal 
program of her songs and readings at Grace G. Gardner's 
36 West Twenty-fifth street, Monday 
last Mrs 
a trained organ, charmed her hearers in her beautiful com 
positions, “Nothing But a Wild Rose,” “Just 
a-Wearyin’ for You,” “Still Unexpressed,” “Good Night,’ 
Besides nearly 


studios, evening of 


week Bond's sweet, natural voice, by no means 
“Shadows,” 


and others of the comic and pathetic order 
a score of these little songs, she interpreted six of her short 


stories in verse in an unaffected style uncommon to the 


average reader. 


She was assisted by Frieda Stender, whose wel 


developed voice greatly pleased in her 


pure, 
sympathetic pet 


formance of “Tis Summer in Thine Eyes” and a dramatic 


encore number 


Mr. Beck, a pupil of Miss Gardner, artistically sang 
“Linger Not” and “I Love You Truly,” his diction and 
quality of voice being exceptionally good. Mrs. Bond acted 


as accompanist 





WatKin Mills English Quintet. 


Watkin Mills, the distinguished English basso, and the 


members of his English Concert Company, comprising 
Edith Kirkwood, Gertrude Lonsdale, Harold Wilde, Ed 
uard Parlovitz and himself, arrive from their long tour 


through Australia, New Zealand, United States and Canada 
at New York on Friday evening, January 26, and sail on 


on Saturday morn 


“/ 


direction 


The quintet have given 146 concerts, ut 


sole of W. Spencer Jones, of Toront 








>BYRNE-IVY 


CSCONTRALTO 
Oratorie, Concerts, Recitais. 
Address Room 324, 1133 Broadway, NewYork. 








Allegro 
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OPERA AND ORATORIO SCHOOL 


VOICE, PIANO, 
SIGNOR LEONARDO VEGARA, Voice Specialist, 


Mons. F. X. Mercier; Mr. Albert Parr; Mr. William Beard, Jr.. and many others of prominence 
VEGARA STUDIOS OF MUSIC 


VIOLIN —THEORY-——-DRAMATIC ART 
refers to the following pupils: Miss Olive Fremstad; Mies Corinne Welsh 
Miss Ellen Beach Yaw; Signorina Berta Ricci; Signorina Tersina; Rolleri; 


1700 BROADWAY, NEW YORK 





WILLIAM NELSON BUR 


Author of “A Proces 
of Vocal Study.” 
834 CARNEGIE HALL 
NEW YORE 


TT 





iva For CONCERTS and Lessons. 
-s Address 1991 Lexington Ave., New York 
a “4 

TWE SARASATE OF THE 'CELLO.”—Sundey News 
i. § Charleston, $. C., February (2th, 1905. 














FANNIE BLOOMFIELD ZEISLER 


Apply to ALINE B. STORY, 5749 WOODLAWN AVENUE, CHICAGO 
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CONCERT RECORD OF WORKS BY SOME 


Edward MacDowell. 


MRS. E. POTTER-FRISSELL'S WORK IN DRESDEN. 





Thy Beaming Eyes Song M | ar Gadski, New Y rT) | 
OF OUR BEST AMERICAN “= i , 
Thy Bea g Eyes Song \ I g Ros Cha ) »a N r4 \ 
COMPOSERS - Se ony R 
. I Beaming Eyes Song Miss Ha 4 I ‘ 
we a i 2 ' 
Mass st 
= ns ‘Thy Beaming Eyes Song M More . M R Palestrina : . ' “ 
P “Thy Bea g Eye Song Miss M M. New Ps er ist y way “ \ 
George W. Chadwick. burg, Obic . : 
O Let Nig Speak of M Song M r i S ng, Bur Thy I g I Song \ e 1 . . e : 
gton, la ke, Mass 
Were I a Prince Eg a Song Mr. W H hy Bear g Eves Song M } St a. I “ | 
Galesburg, I la ve w g 
We la Pr e Eg Song Mr. W I Kea x Song M { New York . 
. and, Ohi City , 
Before the Dav Song M \ «K N A Ma S (Ss M How g, N 
Before e Dawr Ss x M | \ g. | k N.Y Y k City 
\ Ma Sing RS . { Mare G N« N 
1ork Crt } \ ‘ 
Arthur Foote. “~ 4 > . . I 
i z z _ z x ; 
‘ 
On t Way te Kew Song ‘ y Miles M I ge Ag > M b L New h a 
Or e Way to Kew Song { Ar M W Oak ( . ) 
. Ca oO! R \ " . “ ed t 
uy the I s Mr. 1 N k, N. J M s \ N k ( ( 
M Wir s M \\ I 2 t M eser 5 x N Mi ‘ 
\ ! I re Song ( W. Clark eT Ge s \ | F : : 
I Folk g Song M \“ Oakla . us " wl | 
‘ N : Mr. ( ( It " 
I h | xg S Z M ( New Y fe) " ax 
‘ WW I I A ~ M ' y 
Song fr e “R x M anna Gadski, New Baldw Pa r, | x I 
Vork ( fo a W K ! NN h Mrs 
Ashes of R Song M ( k New York . I ‘ I 
, 1. WwW Rose “ N “ | 
0 s " } e S M | » Gadsk ! S Lake ( 
VA ‘ ‘ 
New York City be 
I F arewe f Hiawa Oak ( ( y 
New York City G ( 
t Ss { Oakla t < ‘ ‘ 
Ir ‘ oO ‘ Edna Rosalind Park. 
New Y k « | 
Re Sone ‘ Oak Orpheus Club, Ne AM : Mr " ‘ 
York City AM Mr. Evan W M 
Bedouin Song M \ Mass ‘A Me Song.) Mr. ¢ ge M ( R Mi ‘ \ 
I I Ros Song Margaret Goe I N.Y The Cloister Ros Song Mr ge M ‘ R 
M ly +4 \ s H He Sa ar Mict 
Ca W R K M ( R ‘ . ae 
kK , Mr. ¢ er, So. Hadley, Mass. Mict , 
\ grett ( M “ ( ! ‘ ‘ W g T] uu \ } i af 
oO ( Ra M , ‘ 
te D ( \ C. Ha H It Is Na, J I r k " 
ke, Mas vy, ( ik M 
{ t we 
f Pi 5 irs. Alfa L. Sma and I Banks of t M ( x M 
M Mrs. A. T. I R. J ( Rapids, Mi ‘ 
Oo for Piano and String I ( ge, Grinnell, I My De O Song Ge k ‘ 
uit for Piano and String 8 : OQ Mx ’ 
Boston, Mass How Long a ea Nig . ” 8 
Oo for Piar g a ¢ Mead Qua t New Murphy, Grand Rapids, \ 
Vork : With Me Song M M : We , 
Mass 
. | ‘ kk 
Margaret Ruthven Lang. H. J. Stewart. ’ 
| 
An Irish Love Song.” (Song ir. Oley Speake, I ~ oO A Little Way (Song M —_ Seackt Cs 
An Ir Love Song ng Miss Marie de Rohan, ( ag “What 5 the Wir Song M I Stock ' A 
' We I R g Mrs. I Stock f 
An Irish I Song g.) Mrs. W Chicago Sy Ave Maria W \ . he R 
‘ estra Stocktor Ca uA 
4 Ir I Song Song Miss Leta Dealy, New York \f, ‘ } { 
Irist Song fiss Minnie Hilke, Stockt ; 
Ca Rubin Goldmark's Lecture Recitals. On 
An Ir I Song g Miss Millie F M ilwauke« r-H 
“ Rubin Goldmark is meeting wit! d P , 
ke Boteh I Song Mr. J y r n, N.J lecture recitals. Last week he appeared e the . ' 
ac ‘ , M isall-S r, Bos ~ . Dh , ' 
e £ “ . . s. | nade Club, of Philadelphia, with } lect I , 
uy Is ¢ Song Mes. Char P. Richards, Chicago, I and Isold and also before the | M al f F P 
H Sk Song Mr ‘ e R. ¢ ¢ Rost Br dgep rt, Cons speakir g on the Orche 7 . +4 
Mas Structure of the Symphony - 
Nons R M } Cha an, New York End of this month he is going to the I ersity eT o ff 
nois, and thence to Winnipeg for a rse of four ture 7 } . 
Frank Lynes. on the “Wagnerian M oo Nat 00 of 
I I Sone M } Parmelec Element in M1 ir. G rk ates 7 
ght Mass Winnipeg last s¢ and a re ee re-engage ‘ hee M . 
. } t M larr ; cle 
s uu = : . y this year He , x r ’ eT wag ] 
Bas , ws Har ' ates en route ving wi ile 
M , ‘ ‘ 
- t _ Mr ‘1 ; 
t wn ‘ H Sgambati to Meyn. 
Ca ac lass 
or ad : P M Pa ole Signor Svaml at the f Tr rm er eende hie ot Pp a ORIDIA 
. . ' 
Tee ar _ Signor Sgambati, the far aestro P. FL 
atest song b t ba e He rich Meyn. in 
e F ‘ es ( “ P sieD on Cline Piene—-Opere Chember Music. 
t Mass j l 
Earth is — ’ Il grande artiste Enrico Mey» rder del uo Am. Studio: 134 Carnegie Hall, Tucsdsys and Fridays, A.» 
‘ Mas miratore G. Sgambats 
. 7 W M ‘A Monsieur Heinrich Meyn. hom de {uleur 
Mt | < M fare » Ss Wellflec 
The songs are Senar t ha ‘ 
t I bati imiration of Mr. M , Lecture Recitals with Piano liiuetrations 
Redeemer, Sa Lor Song M Margretha Schofic paRE S ACSI vl gine well expr 
Wellfleet, Mass in 144 WEST 127th STREET, NEW YORK 


the two dedications 
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The Greatest American Mezz0-Soprano 


Late with Metropolitan Opera Ce. 
Principal Mezze Sepranc, WORCESTER FESTIVAL, Sept, 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14 ist Street, New York City 


"Phone 2463-K Morningside 
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Engaged by leading Orchestras, 
Oratorio Societies, Cincinnati 
Festival, ete 
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Toronto, January 


Gren Roap, 
19, 


1906. } 
How oft do they their silver bowers leave 
To come to succour us that succour want! 
llow oft do they with golden pineons cleave 
rhe flitting skyes, like flying pursuivant, 
Against fowle feendes to ayd us militant! 
Chey for us fight, they watch and duly ward, 
And their bright squadrons round about us plant; 





the Canadian Lyceum and En 
Balmer’s Kaffir choir, of Chau- 
concert on January 23 at Asso- 


Under the direction of 
tertainment Bureau Mr. 
tauqua fame, will give a 
ciation Hall. 

J €& 

Lillian Landell, a talented pupil of Harry M. Field 
gave a successful piano recital last evening at St. George's 
Hall. Able asistance was contributed by Mr. Field, Frank 
C. Smith, violinist; Dr. F. B. Richardson, vocalist, and 
Lillian Porter, accompanist 

Harry M. Field takes a prominent place not only among 


will repeat in 
is 


It is to be hoped that William C. Carl 
Canada the interesting series of oratorio 
now giving at the Guilmant Organ School, New York 

=e = 

Ottawa. 
Marie Hall won an ovation at the Russell Theatre on the 


lectures he 


evening of January 15, when she was again accompanied 
by the remarkably clever young Irish pianist and co 

The Governor-General and Cour 
ess Grey, Lady Evelyn Grey, Lady Alex. 


Victoria Grenfell, Mr. Levison-Gower, and Captain Ne\ 


poser, Hamilton Harty. 
Beau le rc, Lady 




















And all for love and nothing for reward: the concert pianists of Canada; his gifts and capabilities ton, A.D.C., occupied the vice-regal box. Among other 
O why should hevenly God to men have such regard! as a teacher have constantly been demonstrated by the present were Mrs. C. A. E. Harriss, Mrs. Kirchoffer, Miss 
; , From Edmund Spenser’s “Faerie Queene.” admirable playing of his pupils both at home and abroad. Daintry, Mr. Broderick, Mr. McCullough, Mr. and Mrs 
soa = = Clifford Sifton, Mrs. Digman, Mrs. Gerald Bate, Mr. and 
Someone has said that Marie Hall plays like a fairy. But On Saturday _afternoon, January 13, the ret of a Mrs. W. J. Anderson, Rev. Dr. and Mrs. Herridge, Hon 
at Massey Hall on the evening of January 13 she was special series of bi weekly twilight re sa Pager was Mrs. Lambert, Miss Wallbridge, Mr. and Mrs. Lewis How 
worthy of being likened to something better than that. 8'V®" by Arthur Ingham in the Central Methodist Church. ard, Mr. and Mrs. W. Wilfred Campbell, Miss Clayton 
Ethereal in appearance and performance, she came “to suc : ; , ; sal e Mr. and Mrs. Jules Cote, Mr. and Mrs. Donald Heins, Miss 
cour us that succour want,” as‘Edmund Spenser writes of _ The Women’s Musical Club's excellent program in the Lane, and Mr. Puddicombe 
the angels in the eighth canto of his “Faerie Queene.” Conservatory Hall on Thursday yee. January 18, was = <= 
Miss Hall was angelic in still another respect, for after devoted to Russian ee eere the performers being Dav A Japanese concert was held in the ol house of 
each demand she contributed an encore. Her program con- idsen Ketchum, Madeline Carter, Madame Farini, Kate the Dominion Methodist Church on the evening of Jar 
sisted of Paganini’s D major concerto, the Schubert-Wil Archer, Mrs. Dilworth and Jean Nesbitt. Phe numbers uary 16. Vivian Johnson was the clever ¢ ener of the 
helmj ‘Ave Maria”; adagio, Ries; “L’Abeille,” Schubert; “°T® selected from the works of Rubinstein, Borodin, musical committee and Miss Tye proved e an efhcient 
“Hajer Kati,”” Hubay, and Wieniawski’s grand fantaisie, Liadoff, Arensky, Tschaikowsky and Rachmaninoff. A accompanist. 
“Faust.” Hamilton Harty, who supported her, proved to miscellaneous program is announced for January 25 te 
be one of the best accompanists ever heard here e¢ An operetta, “The Fairy Queen,” was presented under 
A number of prominent people went into the waiting Isabel Irving was unable to attend the meeting of the vice-regal patronage at the Model School on January 17 
room behind the stage to meet and congratulate the young Strolling Player's Club on Saturday afternoon, January in aid of St. Luke's Hospital 
violinist at the conclusion of her program. Among those 13, Owing to the effects of a fall at the Princess Theatre = = 
noticed were: Mrs. Alfred Denison, Gertrude Longsdale on the previous day. Among those present were: Lady The interesting program of the Wor s M re 
(of the Watkin Mills company), Mr. and Mrs. Stewart Pellatt, Mrs. Walter Lee, Mrs Jarvis, Mrs. Mossom 3oyd, Music Club mn Jan lary 18, was arrang: 1 M (lay 
Houston, T. G. Mason, Owen Smiley and Watkin Mills Mrs. Spragge, Mrs. Massey, Mrs. J. F. Smith, Mrs. Evans ton, the performers including Margaret Halkett, Mis 
In the large audience were: Mr. and Mrs. H. S. Strathy, and many others Ostrom and Mr. Puddicombe May HaMILTon 
Mr. and Mrs. Leroy, Mr. and Mrs. Willison, Mrs = = 
Frank Anglin, Mr. and Mrs. Wilmott Matthews, Miss Mildred Lawson, daughter of Colonel and Mrs. Lawson Francis Rogers in Vermont. 
Osler, Miss Gwynne, Mrs. Bickford, Mrs. Hargraft, Mrs. who are spending the winter in this city, is giving a ee. ee 
Holmstead, Mr. and Mrs. Lally McCarthy, Mrs. Proctor, cital at the Conservatory on Friday, Jan. 26 recital. th: Saree s work was highly prais d Mr 
Miss Millichamp, Dr. and Mrs. Thistle, Miss Laing, Mrs é! I os Mie cae lll oleae el lil fame 
Moss, Miss Wedd, Miss Nordheimer, Mr. Armour, Mr: The most important work to be performed at the Na- and he has profound control of it,” commented the Rutland 
Cassels, Mr. Young, Mr. Grerr, Mr. and Mrs. Leighton tional Chorus’ concert on January 30 is Mendelssohn's News. “The Seearum. was vacied. There wore three Gi 
oe , J sce meee oe symphony, number three. Massey Hall will be the scene man selections, six English and American songs, six Iris 
On the afternoon of January 14 Miss fall received the of the event RPE Oo ae ae re lee G ane 
writer in her apartment at the Queen's Hotel. One of her ’ Ct gee agg ; eae . a = nie ~f “a " ry 
Cer. COD 0" gare oda pane, > that Ghe' suet Mme Albani is about to make a farewell tour of her This was applauded ng and loud that Mr. Rogers re 
and free from all affectation she spoke of her coming ap native land, Canada. She will arrive on this side of the peated it. [lis rendition of the Irish ballad rrottm t 
pearances with orchestra and of the time when she would Atlantic late in February, and after singing in the Mari- the Fair’ and ‘The Lit Fatah, Cicl ws : ; 
again see England. Owing to pressure other engage time Provinces and Quebec, will be heard in Toronto on cores were called for 
ct a 2 ore py pyc apracber og poate March 16. Her concert company will include Adeia “Mr. Rogers is one of the best baritones engage ( 
; ; Verne, Albert Archdeacon, Hayden Wood, Eva Gauthier cert work in this country, whether nsidered from tl 
"ee tate Marie Hall, with your frail physique, your and Frank Watkis, conductor. Dr. Torrington’s festival — Of voice, culture, style or mu perstand 
wonderful art, your magic, marvelous playing! May you chorus will assist Mme. Albani when she appears in this 8 
soon return and inspire us all again! You appeal to us not “- ee Rubinstein's Second Recital. 
alone on account of your genius, but for your own sake as ee att Arthur Rubinstein, the young pianist, will g I 
well, because you have the strength and faith to do and Dr. Tofrington will open the new organ, presented b ond recital at the Casino this afternoon (Wednesday) 
dare and achieve great things; and also, if the truth may be Mrs. Treble to the new Methodist Church, Sault St: His program will includ 
told, because you are English and we are Canadians, and Marie, Ont., on Sunday, February 18, and will give an Fantaisie, ( . 
we take a special pride in you organ recital on the Monday following. Eileen Millett, - oe ” mont . 
ae _ sang with es mens in q- Messiah” here at 7.0. Preiudes .. w sh 
Christmastime, wi ve the soprano soloist Scherzo, B minor ‘ 
Watkin Mills and the members of his concert company Pag pi —_ aa = speod) I 
are staying at the Queen’s Hotel, having recently come “Parsifal,” the third recital of Mrs. Scott-Raff’s course. 
through Western Canada on their way home from Aus- will take place on Friday evening, February 2, in the Madame Van Duyn Better. 
tralia Their Toronto concert will take place tomorrow College of Music. The musical literature is in charge of Friends of Madame Van Duyn will be glad to know that 
ening, January 20, at Association Hall Mrs. Sullivan Mallon the singer is recovering from a severe illi 
ss T \ “BA SS. 
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Improved Music Study for Beginners. 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving written 
indorsement of Leachetizky, Scharwenka, Pachmann, 
Busoni and others sent upon application. 
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Arturo Vigna, the Italian conductor at the Metropolitan 


Opera House, received his first musical instruction from his 


mother. Vigna was born in Turin, Italy. His father, an 


employee of the municipality, had political aspirations for 


his son 


[he sire did not approve of Arturo’s inclination 
. but the 


for music mother, perceivinge her son's super 


Arturo was 


M 1s a 


ibundant musical talents, had her way and 


nally permitted to be enrolled as a student at the 


Lyceum of his native city, after having finished the classi 
the Greek and 


he studied under Pedrotti 


studies, including Latin languages Cher 
who later became the conduct 
of the Rossini Conservatory in Pesaro, a position 
ward filled by Mascagni 

After young Vigna completed his studies in composition 
Musical Lyceum he 


as conductor. He was at once engaged to con 


nd counterpoint at the Turin began 
is career 


duct operas by the musical 


neapolis and Omaha read as follows 
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Cole's Western Press Notices. 
Press notices of Kelley Cole’s singing in St 
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MOZART’S HERKUNFT. 





Von Felix Weingartner. 


schwebte lustwandelnd einher im Garten der 


Schonheit 
Gotter 

Heller leuchtete auf die blaue Luft, da die Hehre 

sie durchschritt und warmer strahlte die Sonne. Trunkenen 
Aug’s in 


jeglichem Dinge ein Wunder erschauend, glaubigen 


Frohsinn, 
pielende Lust im kindlichen Sinne, achtete sie nur 
wenig der Wege, die des Olympos ragende Burgen 


breit umsdumen, und gaukelte achtlos seitwarts zum 
Steiglein, 

das erst sacht, dann steiler zum Lande der Menschen 
hinabfihrt 

Hoéher hoben die Blumen die Haupter und dufteten starker, 

und ein Sturmwind, der grollend herbeishoss, wandelte 
sich zu 

sanftem Sauseln und schmiegte sich kosend der Holden 
zu Fiissen 


Unbekiimmert schritt sie vorbei am ewigen Grenzpfahl, 

der die Erde vom Himmel trennt, nicht sah sie die Runen, 

die mit bebender Hand zur heiligen Warnung schon 
mancher 

Wandrer dort eingrub, der denselben Weg war gegangen.— 

Da scholl plétzlich aus dunklem Gebiisch ein donnerndes 
“Halt,” und 

vor ihr stand ein hagrer Gesell mit verwildertem Haar und 

duster glihendem Auge. Mit machtigen Griffen umfasst er 

beide Hande der Géttin, die vergeblich sich windend 

nimmer vermag, der furchtbaren Arme Fessel zu brechen, 

und die herb geschnittenen, bleichen Lippen bewegt er 

strenge zum Spruch: ,,Verfallen ist mir ohne Erbarmen, 

wer in mein Reich fiirwitzig aus Hoh’n oder Tiefen sich 
waget 

Geb ich auch spater ihn frei, den Grenzzoll muss er 
bezahlen.” 

»Schrecklicher, was begehrst und wer bist du?” stammelt 
verstort das 

herrliche Weib 
Welten 

Kinder und Greise, Toren und Weise, Keiner entflieht mir, 


Man nennt mich den Schmerz. Mit 


»Der Wachter bin ich der irdischen 


Keinen verschon’ ich 


dem Leichtsinn, 


der euch Himmlischen eigen, verliessest du deine Heimat; 


stihnend musst du selbst dich du 


Schone.” 


nun mir ergeben, 

Krampfhaft zog ihr Herz sich zusammen, da des Gewalt’gen 

Blick sie tief durchdrang und schluchzend stdhnte sie auf. 
bis 

Fluten 

Wehrlos sank sie an seine 


sttirmischer Tranen erste, unaufhaltsame 


trubten die sonnigen Augen 


Brust.—Schon leuchteten hell die Sterne, als fliegenden 
Atems 
keuchte ein Weib am Grenzpfahl vorbei, das Steiglein 


hinauf und 
kaum den olympischen Garten erreichte; dort sank sie zu 
Boden 


Von unzihligen Tagen einer war wieder vergangen 
Nacht bedeckte die Erde, waihrend hoch auf Olympos 
Hoh'n fahl Licht Aus 


kleinen 


Hirens Wocal Studio 


Send 12 cents for booklet, «MY VOCAL METHOD,’’ 
giving rates of tuition, etc. 


rotliches noch dammerte emer 


STUDIO: 806 FIFTH AVENUE, NEW YORK CITY 


Seitentiire der Burg trat Polyhymnia. Sachte 

schreitend trug sie mit Sorgfalt in duftiges Linnen gehiillt 
ein 

jugendlich Leben, und zartlich klang ihre giitige Stimme: 

»Armes Seelchen, das nicht bleiben darf noch bei uns, weil 

halb nur géttlich du bist, zu den Menschen will ich dich 
tragen 

Lautre, was irdisch an dir, in irdischen Daseins Not und 

steige befreit zu neuem seligen Leben dann aufwarts 

Mithsal wird des Gemiites goldnes Leuchten dir nimmer 

léschen, neidisch Geklaff dir nie das Lied itberténen, 

das zum Geleit ich dir singe, und was himmlische Schénheit, 

was der Schmerz verlich deinem Wesen, du wirst es 
verwandeln, 

freudig bewusst, dass ich es bin, die treu dich bewahrte, 

zu der klingenden Tone wundersamen Gebilden 

Wer sie erlauschet, wer sie erfasst, dem zaubern sie deine 

Heimat ins Herz. Dich selbst erlebt er, wenn du auch 
langst zu 

uns schon wiedergekehrt sein wirst”- 
und 

hbergend ihr késtliches Gut an sorgsam warmender Brust 
flog 

weit im Bogen 

Wachter, 

sie zur Erde hinab 

lieblich 

saumt die Ufer des Flusses im Kranze griinender Berge, 

hieit sie ob einem Haus, wo schlichte Leute ihr redlich 

dienen. Liebessegen murmelnd weihte sie leis ihr 

Seelchen dem trefflichen Paar; und ihm ward Mozart 
geboren. 

—(From the Berlin Allgemeine Musik-Zeitung) 


Polyhumnia sprach’s, 


ausweichend, tauschend den grimmigen 


still Ein Stadtlein erspahend, das 


Mark Hambourg's African Notices. 


Here are some South African press notices of Mark 
Hambourg, the brilliant piano virtuoso: 
the Wanderers last 


be said that he 
to 


Mark Hambourg’s exposition at 
his final triumph here. Of him it can 
the few who have succeeded 
cally apathetic Johannesburg to a due appreciation of the fact that 
a master musician was among them. It is no small achievement 
to the credit of Hambourg. Last night standing room was at a 
premium at the Wanderers. The audience was treated to as 
a musical feast as has ever been here given. It was in the Rebin 
stein number, the grand concerto dD that the 
artist shone most, but in all his works he infused that in 
dividuality, that brilliant execution, that truthful interpretation that 
has won him a place in the front rank of modern exponents 
The Rand Mail, Johannesburg, August 17, 


night 
Is one 


was 
of 
said be artisti 


in awakening the 


fine 


perhaps 
striking 


in minor 


1905 


the Wanderers Hall last 
overcrowded, and many 
accorded a magnificent 


genius.- 


M. Hambourg gave his third recital in 
night. The great hal! 
turned away. The great virtuoso 
ception, and his recital stands out as a monument to his 
The Transvaal Leader, August 1905. 


was people were 


was re 


17, 


To hear—as was the privilege of a great audience last night 
recital by Mark Hambourg is revelation A “giant 
pianists,” he has well been called. His technic is magnificent, his 
power majestic, and his delicacy delightful by art he 
sways an audience as Orpheus did Nature. One goes to hear a 
great pianist to criticise and appreciate the executive ability of the 
player and the tone of his instrument—perhaps to compare his con 
ceptions with those of other renowned players—but as Hambourg 
plays one is conscious only of a surging rush of emotions. In a 
hazy way he realizes the brilliancy of the performance, but only 
on reflection does he appreciate how truly divine is the power that 
has entranced him Animating fingers, lending 
power to those supple wrists and individuality to his whole recital! 
genius that 
can never be confounde.l 


a a among 


and his 


those dexterous 


was the indefinable something we call something no 
amount of and that 
with the ability which comes from appreciation At the conclusion 
of the recital the was brought before the 
and again to acknowledge the incessant cheering, and large as was 
the house last night it is certain that tonight it will be crowded to 


the doors.—South African Exchange, August 17. 


practice can give, 


pianist audience again 


19005 


uer’s Chicago Press Notes. 
At his last appearance in Chicago, Harold Bauer won the 
golden opinions of the entire critical fraternity of the Chi- 


cago daily newspapers. Excerpts from the reviews follow: 














The finest work of the afternoon was done in the Schumann 
number. There was splendid virility and breadth in the opening 
allegro and in the finale, and the impassionate intermezzo was de 
livered with great eloquence. The romance was taken with great 
deliberateness, as was also the scherzino, but the former was made 
effective by the fine, singing tone employed and the latter was ex 
quisite in its finish and the hazy softness that pervaded it. This 
scherzino was one of the highest achievements of the afternoon 
The lengthy intermezzo of Brahms was delivered with fine tonal 
qualities and admirable interpretative clarity and the rhapsody was 
big and virile-—Chicago Tribune 

Among the younger pianists of the day wi can justly lay claim 
to greatness one gladly counts the name of Harold Bauer For few 
ndeed are the artists who can offer their hearers so large a 
measure of unalloyed pleasure in the course of a short program 
Bauer is above all a musical pianist. He has technical equipment 
which rivals that uf any virtuoso, but he never does anything for 
the sake of mere display He keeps always the rusical th ght 
before the mind of the hearer Perhaps for reason he is s 
superlatively excellent as an interpreter of Schumann, the most sus 
ceptible and intimate of all composers.—Chicago Inter Ocear 

Harold Bauer, an artist that is always welcomed, renewed his 
acquaintance with the local concert going public He has returned 
improved, for he seems a bigger, stronger man artistically than 
ever before His playing is invariably leasing One feels 
mediately that his grasp of the composition is sure, that the work 
in hand has been thoroughly absorbed and that is a part of his 
artistic self. Certainty is manifested in all he does. He possesses 
an extraordinary technic, but he never endeavors to direct atten 
tion to the nimbleness of his fingers.—Chicago Record-Herald 

Mr. Bauer's piano recital yesterday afternoon was an event that 
should go far to strengthen his hold upon the esteen f local cor 
cert goers as one of the most eminently satisfactory keyboard 
artists of the day tauer furnished evidence that he has gained 
not only in technical qualities but in maturer grasp upon his sub 
jects wherewith he deals. Besides fluent and secure technic that the 
player showed his keen sense for tone beauty need hardly to be 
said. There are piano players whose success seems t ie in the 
form of self exploitation; there are others who hold the hearers 
by sheer force of personality and by their ability to give a strongly 
individual coloring to the work in hand. Mr. Bauer belongs to the 
order of players who have no mannerisms, no desire f self ad 
vertisement and with whom the prime object seems t be ¢ y 
a sane, sympathetic and intelligible exposition of the « ser’s 
purpose Few plavers of the day are more virile r more free 
from cenventional tradition than he is, yet few succeed better ir 
“making you forget the iano” and the performer Chicago Da 
News 
Mr. Bauer’s playing has developed in breadth since he was las 
heard here. There is the same invincible technic which enables him 
to surmount the greatest difficulty with perfect ease and repose 

there is the same observance of the quality and possibility f 
piano tone; same repose of manner and evidence of exhaustless 


s to tone lume 


reserve force. Mr. Bauer has a masterly judgment a 
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New Rochelle Heard “‘ The Creation.” ' 
he New Rochelle Orato Society presented Dh ‘ 
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Horet Nortincuam, Corrtey Square, ‘ 
Boston, Mass., January 21, 1906. § 


The captivating event of Boston’s orchestral season was 
the appearance of Felix Weingartner with the New York 
Symphony Orchestra at Symphony Hall, last Wednesday 
evening. The audience was not as voluminous as the oc- 
casion demanded, consequently there are a whole lot of 
“music loving Bostonians (?)” who missed a genuine 
orchestral treat, not to mention the eminent German con- 
ductor, whose work is of the most impressive and inspiring 
character. The writer will refrain from a detailed critique 
of Herr Weingartner, as Tue Musicat Courter has already 
exploited the work of this conductor, but suffice it to say 
that his Boston appearance was brilliant, and the conserva- 
tive daily press of the Hub has come out in a burst of en- 
thusiastic fervor over Herr Weingartner. The Bostonians 
are prone to pass up many splendid concerts, and this fact 


rosch led. It must have seemed strange to Mr. Gericke to 
sit there and witness the triumphs of another on the same 
stage where he and his orchestra are wont to hold forth 
year in and year out. But Mr. Gericke applauded the 
numbers along with the rest of the audience, and he seemed 
to derive enjoyment from the experiences. Colonel Hig- 
ginson, father of the Boston Symphony Orchestra, was a 
most interested spectator at the Weingartner concert—the 
writer sat near to him and noted the careful study that 
Mr. Higginson gave to Weingartner, and how he applauded 
during the evening. The New York Symphony Orchestra 
itself was accepted as a splendid one in Boston. It cer- 
tainly is a fine organization. 
eS 

The program by the New York Symphony Orchestra, 

under Felix Weingartner’s direction, on Wednesday even- 


applies with force in relation to visiting orchestras. Bos- ing, was as follows: 

ton has the finest permanent symphony orchestra in the Overture, Freischiitz .........-.00scccccccccucccuccuccece Weber 

country and perhaps the world; it is deluged with forty- Symphony, in B flat.............2cccceececceeeeeeeees Schumann 
IS =e 0 vob 0ccchsdoeseessecnneseceesdes Berlioz 


eight symphony concerts per season by its great orchestra, 
which organization discourses to capacity houses every 
time it plays in Symphony Hall. Granting all this, the ex- 
cuse is wanting in sincerity when the claim is made that 


The program given on Thursday afternoon under the 
leadership of Walter Damrosch was as follows: 


TE Se Tschaikowsky 


us Cc to, No. f PUR ccccccccccecescccccccsvcvecese 3rahms 
the home talent is so complete that it is unnecessary to ~°P°CT* “% 1% for fiano wine 
. : PF “ Rafael Joseffy. 
patronize visiting orchestras. Here is where the mistake prejude to L’Aprés-midi d’un faune.............. Sihecey 
is made, because the people thus cut off Boston’s opportu- Parade de Foire, Flute Solo, Monsieur Barrere, Théme Varié, 
nities and their own for occasionally hearing what other from Namouna, Suite de Ballet......-....cscseseeevess Lalo 


Mr. Damrosch made a strong impression by his style of 
leading and his interpretative qualifications, and he gave a 
superb reading of Tschaikowsky’s symphony. Rafael 
Joseffy is ever a welcome pianist in Boston; he is one of the 
reliable artists who enhances any program on which he 
appears, and as a concerto performer he is entitled to stand 
in the foremost rank. The Brahms concerto No. 1 is for 
the most part very dry, and it would fall hopelessly flat in 
the hands of a lesser pianist than Mr. Joseffy, who ex- 
tracted about all the juice that it would yield up. A more 
interesting concerto than the Brahms would have pleased 
greatly. Weingartner, Damrosch and the New York Sym- 
phony Orchestra have been and gone, and they captured 
Boston. What more could be 


cities have to offer along the symphonic path. Because 
Boston can lay claim to a perfect orchestra seems to prove 
a shabby excuse for its professed music lovers staying at 
home and thereby losing instruction and entertainment 
from the New York Symphony Orchestra when it appeared 
Wednesday evening with Herr Weingartner and Thursday 
afternoon with Walter Damrosch. The major part of the 
should been there; it 
Weingartner wrested un- 


regular symphony patrons have 


would have done them good 
common effects from that body of eighty musicians from 
New York, and he did it, too, minus the score throughout 
the feat of memory enables him to 
give to his orchestra. The audience 


that did congregate went into ecstacies, and after the last 


big program, which oO 


his whole attention 
artistic and conservative 


note of the concluding number (Berlioz’s “Fantastic Sym- desired? 
phony”) died away, Herr Weingartner was recalled again 


eS & 


Walter Damrosch and Wilhelm Gericke grasped hands in 


and again amid volleys of stormy applause and shouts of 
ipproval, Weingartner captured Boston completely—he friendly grip in the aisle of Symphony Hall during the in 
tirred his audience to the roots of emotion and enthu- termission at the Weingartner symphony concert on 


Wednesday evening. The leader of the New York Sym 
phony Orchestra seemed glad to see the leader of the Bos 


iasm; he painted pictures with his baton and made a 


living, breathing poem of Schumann’s B flat symphony 


He cast a spell over the house—he awakened a new or- ton Symphony Orchestra, and vice versa. They exchanged 
chestral possibility in Boston—he made a hit. Says Philip pleasantries and then joined a little coterie around Colonel 
Hale in the Boston Herald: “No conductor of serious and Mrs. Higginson. Members of the Boston Symphony 


Orchestra were generously scattered through the audience, 
deep appreciation of Weingartner by 
The spirit of friendly harmony 


music within the last twenty years has aroused an audience 
to enthusiastic outburst did Mr 
Weingartner last night.” Verily, Mr. Hale ought to know 
he the Boston 
situation perfectly. Let it be repeated that many 


and they showed 
vigorous handclapping 
was manifest all over the house. 

Olga Samaroff gave her second piano recital in Boston 
at Steinert Hall on Saturday afternoon, and, as at her first 
Boston 


in Boston such an as 


whereof he speaks, as understands sym- 
phony 
Bo ‘otherwise engaged” when 
Weingartner did things at Symphony Hall. Walter Dam- 
osch looked supremely happy from his point of vantage 
his countenance resembling that of the 
late McKinley, 
time Herr Weingartner scored with his (Mr 
orchestra. Mr. Damrosch evidently knows what hard ice 


is Boston to crack, and it tickled him to see his orchestra 


tonians missed it by being 
recital in November, she made a solid impression 
likes Madame Samaroff, and she gets unusually demonstra- 
tive receptions in the Hub. The audience insisted upon a 
loudly demanded encore number after the close of the pro 
gram, and a pianist must be a big artist to win such a tes 
Samaroff is 
She is 


in the audience 


President was wreathed in smiles every 
Damrosch’s) 
timonial of appreciation from the Bostonians. 
too well known to require lengthy attention here. 
a decided favorite in Boston after but two appearances, and 
she will always be welcome and regarded in Boston as one 
of the most finished and satisfactory women pianists on the 


Her name does not indicate an Ameri- 


thawing out the frost with the aid of the warmth radiated 
Wilhelm Gericke, con- 
of the Boston Symphony Orchestra, was there, too 
Dam- 


from the conductor from Germany 


was also present the next afternoon when Mr 


concert rostrum 









can, but she is one, and hails from Texas. Samaroff is 
an American who has won a fine reputation abroad. Her 
Boston program was as follows: 
Organ Fugue, G minor Ba 
Fantasia, op. 17.... ochumat 
Novelette, op. 21, No. 2 P S« al 
Preludes, op. 28, Nos. 23, 21 and 24 ‘ 
Etudes, op. 10, No. 3; op. 25, No. 5 Cho 
Liebestraum, No. 3 I 
Waldesrauschen Lis 
Rhapsodie, No. 15, Rakoczy Marcl I 
eS & 

The twelfth rehearsal and concert of the Boston Sym 
phony Orchestra on Friday afternoon and Saturday even 
ing revealed an interesting program with Adele Aus Der 
Ohe, pianist, as soloist. The orchestra has been away for a 
couple of weeks on its regular trip to New York, Philadel 
phia, Baltimore, Washington and other points, and did its 
usual large business rhe program of Friday afternoon 
and Saturday evening comprised the following numbers 
Overture, Calm Sea and Prosperous Voyage Me 
Concerto, for Piano, in E flat major Bee r 
Symphonic Poem, Orpheus ; s 
Symphony, in B flat major (First time in Boston). .! Chauss 

J & 

Madame Birdsall-Strong is quite pleased with the suc 
cessful work of her pupil Mildred Mitchell, me » con 
tralto, who has been appearing at numerous functions this 
winter. On December 31 she sang at the Roxbury Uni 
tarian Church, on January 7 at Swampscott Congregational 
Church, and on Sunday, January 14, at the Boston City 
Prison for the prisoners. Miss Mitchell is endowed with a 
very promising voice and her future seems secure. Speak 
ing of Madame Birdsall-Strong, the writer reminded of 
the fact that this well known Boston vocal instructor em 
ploys Mrs. Ida G. Willet, her pupil, to teach the Yersin 


method to all pupils of Madame Birdsall-Strong, and, for 
that matter, to anybody who desires to study this French 
method. Madame Strong is herself a pupil of the Yersin 
method, which she has taught in connection with her studi 
work through the offices of Mrs. Willett. She has also the 
German taught phonetically to pupils in her studio. Mad 
ame Birdsall-Strong not only specializes on tone produc- 
tion, but also gives detailed attention to diction and in 
terpretation. 
Se = 

Karl Grienauer, the Viennese ‘cello virtuoso, appeared 
with decided success at Steinert Hall last Thursday even 
ing. Mr. Grienauer was assisted by Arthur Griffith 


Hughes, the Welsh bass-baritone; Louis Victor Saar, pian 
ist, and Mrs. Grienauer and Margaret Gorham, accompan 


ists. The following program will reveal the interesting 
numbers : 
Sonata, op. 49, C minor, for "Cello and Piano (Manuscript, 
Pe SD ‘c ccblleé ws donned oeees ee “a Louis Victor Saar 
Mr. Grienauer and Mr. Saar 
AMGUROMED cccccccceectevecss Fic 
ERED s0coedecevee ebb eodegerecoe . B 
Vulcan Song, Philemon and Baucis 004 G 
Mr. Griffith-Hughes 
Romance ....... wéees ees Wagne 
Andalouse and Toreador sae Rubins 
Moonlight (Manuscript, First Time) Grienauc 
Dance of the Elves ? Popp 
Mr. Grienauer 
Because D' Harde 
ObDatination ..ccccsccccccccccsccecccese Fontenailles 
torder Ballad ee Cowe 
Mr. Griffith-Hughes 
Love’s Dream Li Griena 
Scherzode Basque apeceeengtaaeteess Pia 
Mr. Grienauver. 
Ag-Blyd-y-NMo@ <cccccecceseceses Welsh Song 
The Rose and the Gardner.......... - I ‘ 
How Lang and Dreary Is the Night (Scotch) Park 
Year's At the Spring eedscpecee Mrs. H. H. A. Bea 
Mr. Griffith-Hughes 
Hlungarian Rhapsodie : : Popper-Grienauer 
Mr. and Mrs. Car! Grienauer 
Mr. Grienauer has reason to be pleased with his Bost 


reception and success, as his complete mastery of the ‘ce 
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SOUSA 


BAND OF 50 


Three Eminent Soloists 


BLAUVELT 


ia the Romantic Comic Opcra 
SMITH & NIXON PIANO USED 


By CHARLES EMERSON COOK 
ano LUCIUS HOSMER 


The Rose of the Alhambra 





BERTHA HARMON, Dramatic Soprano 


Soloist with Walter Damrosch and N. Y. Symphony Orchestra at 40 Concerts — Spring Tour, 1904 


Also 58 West 47th St. 


Sole Management. H. M. Hirschberg, 1267 Broadway, New York. 


28th Semi-annual Tour, January to May, 1906 
350 Concerts in 188 different cities 
Wed. & Durham N.C Matine New Academy Mus 
| Wed. 2) Raleigh N.C. | w Acad iM 
| 7 & Winston-Salem N.C Ma ee } t 
The. & Greensboro N.C I 7 ( ‘ j - 
: " Salisbury N.C Ma ‘ M 
Z  Chartotte N.C I M 
Sat Spartanbur« 5. ¢ M 
Sa Asheville N.C 
Mor ™ Morristown Tenn Ma ‘ 
Mon. & Knoxville Tenn } 
Tue Cleveland Tenn MI ‘ } a Hous 
») Chattanooga Tenn. | 
Datton Oa M p 
We Rome Ga 
Next New \) ( r at H ME ‘ web 
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+ Recitals and 
N Oratorio. 





44 Fifth Ave., 
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CONCERT BY THE BACH CHOIR. 


Battimore, January 18, 
The public generally should be fully appreciative of the 
importance of the movement that is being led by Harold 
Randolph in the work of this Bach Choir, organized, 
trained and directed by himself, and of which the second 
concert took place this evening at the Peabody Conserva- 
tory 
lhe rendition of the Bach passion music of last season is 
still in the minds of all who heard it. This second pro- 
gram, though a miscellaneous one, was in artistic accord 
the of the organization, and was notable 
throughout for the correct refinement which characterizes 
everything Mr. Randolph attempts. 
(Bach), for four voices with organ accom- 
paniment, “Come Let Us Worship,” Palestrina, and “Ave 
Maria,” by Jacques Arcadelt, both for four voices, unac- 
companied; a madrigal by Orlando di Lasso, “Wiegenlied,” 
voices, arranged by Ries; “An Den 
by Peter Cornelius; three Russian part 
songs, “Autumn,” Crechanmoff; “Legend,” Tschaikowsky, 
and “Sunrise,” Taniyeff, were included on the program. 
This is a class of literature much given in Paris by the 
leaders of the best musical progress there and of which 
Parisians seem never to tire. An idea prevails here that 
all the writing of these early musicians was ecclesiastical. 
Chere is in it as well a quantity of descriptive, even senti- 
mental thought, of nature and of human nature, delicious 
freshness, sincerity and in saneness of both 
combined with fine harmonies and lovely 








1906. 


with intent 


“Sanctus” 


Brahms, for eight 


Sturmwind,” 


im purity, 
words and music, 
melody. 

Mr. Randolph showed keen artistic perception in the 
nanner by which he kept the lighter vein enveloped in the 
peculiar naive dignity (characterizing the thought of the 
time), as well as by the deeply devotional sentiment of the 
other type. 

The work was otherwise marked by vocal balance, pre 
cision, just contrast and variety without effort at “effect,” 
and a vitality of expression that was delightful. Applause 
was constant, warm and sincere. 

rhe of both chorus and audience is sensibly 
augmented in relation to this work. The former numbers 
fifty-four. It was found possible this season to press a 
penalty for non-appearance at rehearsal, the conditions be- 
ing explicitly stated and agreed to before work was begun. 
The idea of producing unaccompanied works in a town 
not possessed of an orchestra is in itself a genial ona In 
fact, the relief of being able to gather the sense and enjoy 
the qualities of vocalists without the hopelessly fatiguing 
combat with a cyclonic orchestra is a very great one. 

The novelty of this class of music added to its intrinsic 
qualities recommends it to all thinking musicians. The 
hearty in this case must be highly gratifying to 
the leader and to faithful band of workers. 

Maud Powell's contribution was no interruption to the 
symmetry. From the opening “Variations Serieuses” of 
Arcangelo Corelli to the dainty “Caprice,” Ogareffe played 
encore immediately before the Russian group of 
songs, the work of this exceptional violin genius was part 
of the whole in this truly refined performance. 


interest 


response 


his 


as an 
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Dvorak’s “Slavic Dances” and and 
Wieniawski’s capriccio valse were other No 
words are exaggeration which carry sense of the complete 
absorption of self on the work, the intensity, warmth, grace, 
subjection of physical means to spiritual ends and pure 
quality of tone production, stirred the listeners to 
deepest feeling and awoke applause unstinted and of the 
variety. the Bach's C 
major sonata was played 

Maud Powell expressed herself as feeling that she played 
her very best, being led on, she by the admirable 


“Humoresque,” 
numbers. 


which 


genuine For encore allegro from 


avowed, 
accompaniment of Harold Randolph and the evident en- 


joyment of the audience FANNIE EpGAr THOMAS. 


MUSIC IN GRAND RAPIDS. 
Mich., 


1906 


Mrs. George Murphy, An- 
gave a successful concert at the Fountain 


Granp Raprips, January 18, 


Mr. and assisted by Carl 


dersch, pianist, 


Street Baptist Church, Tuesday evening, January 16. The 
program follows: 
Duet, A Night in Spring............. sins teat ore tuh ward . Sawyer 
Mr. and Mrs. George Murphy 
Th’ Awakening ......... .-Clough Lighter 
i, ci ocean ced éeenee'eésoedeeess Clough Lighter 
April Biossoms ........ . Clough Lighter 
Mrs. Murphy 
Sprays of Heather. Rosalind Park 
There Was a Bonnie Lass 
It Is Na, Jean. 
The Banks of the Devon. 
My Dearie O. 
How Lang Is the Night. 
Mr. Murphy 
Scherzo, B flat minor woed . Chopin 
Mr. Andersch 
Heart's Fancies -Goring Thomas 
Thou Art Like a Flower rere Schumann 
Mrs. Murphy 
Creole Lover’s Song.......... pipanbedewemeie Buck 
Mr. Murphy 
Duet, O Lay Thy Cheek. npenebteons .. Jensen 
Mr. and Mrs. Murphy. 

Nightingale and the Rose..... Rosalind Park 
Afterwards Love ......... saan a Guy D’Hardelot 
Mrs. Murphy 
Mi yetery ccccccces cavece ee Irene Hale 
Mr Murphy. 

Isolden Liebstod ...... co Fb th sinbeehen 6b Wagner-Liszt 
Mr. Andersch 
A Dream o* ne Ellen Wright 
Mrs. Murphy 
Duet, Good Night . shade ated Goring Thomas 
Mr. and Mrs. Murphy 


Granberry's Morning Musicale. 


George Folsom Granberry’'s pupils played at a musicale 
in the Granberry studios, in Carnegie Hall, Saturday morn- 
ing of last week. Ensemble and solo piano numbers were 
performed by Margaret Buchanan, Frances Gulick, Theo 


dora Snow, Marion Mount, Florence Randall, Bertha 
famm, Donald McDonald, Katharine Burrell, Dorothy 
Gay, William Edgar, Danforth Montague, Archibald 


Dudgeon, Warner Montague, Milton MacDonald, Frances 


MacDonald, and Stella Barnard (eleven years old.) 








KUBELIK IN DAYTON. 


Dayton, Ohio, January 18, 1906 


Musical Dayton and vicinity assembled at the Victoria 
Theatre last evening to hear Kubelik. The audience was 
the largest and most cultured of the season 

The great Bohemian violinist repeated here the triumphs 
achieved in other cities. A of his 
a well known 


discussion pertections 
As New York 
“he speaks almost the last word on the violin 
But one does not think of tech 
nic when Kubelik plays; feels that it is 
posed of and that the musical interpretation is the all 
portant thing. art to the 
fullest. 

The accompaniments of Ludwig Schwab were revelations 


would seem hardly necessary 
critic puts it, 
in the matter of technic.” 
one a matter dis 
im 


And only then does one enjoy his 


of sympathy and intelligence and left nothing to be desired 


Agnes Gardner Eyre, in her piano numbers, showed herself 


to be an artist with much grace of style and brilliancy of 
technic. All her conceptions were artistic and she wisely 
refrained from forcing her strength. Her stage presence 


was modest and prepossessing and she pleased her audi 
ence. 
Much credit is due A. F. Thiele, of this city, for his 


concert 
Thiele 


cannot be 


enterprise and splendid success in handling the 
That all those present last night are grateful to Mr 
for the 
doubted 


of hearing such a recital 


CHARLES 


opportunity 
ArtHuR RIDGWAY 








Hanchett Lecture Recitals. 


In the course of free lectures provided by the Board of 


Education at St. Luke’s Hall, 483 Hudson street, Dr 
Henry G. Hanchett, of this city, is giving again his series 
of six “Analytical Piano Recitals” on the general subject 
of “Studies in Musicianship.” The third recital was given 
on Monday evening, January 22. The subject was “Merits 
of Musical Composition.” The program of illustrations 


performed by Dr. Hanchett included 


Invitation to the Dance Welx 
Adagio, First Movement, from the Moonlight Sonata 
No. 2 sa Beethove 
Andante and Rondo Capriccioso, op 4 Mendelssohn 
Cradle Song, oj S7 Chopir 
Norwegian Bridal Procession, op. 19, No. 2 Grieg 
The Last Hope Gottschalk 
The Love Death of Isolde ‘ W agner-Liszt 
Military March . ; . Schubert-Tausig 
These recitals are entirely free to the public without 
tickets, but it is well to remember that the doors are 


at 8 o'clock 


closed 


ADELE MARGULIES TRIO 


ADELE MARGULIES, Pianiste LEOPOLD LICHTENBERG, 
Leo SCHULZ, 'Cellist. 


CHAMBER MUSIC CONCERT 
MENDELSSOHN HALL 
February 24 


For terms and dates address MIss MARGULIES, 58 W 
New York, 


Violinist 


Sith Street, 








ure JOSEFFY. 


For Concerts and Lessons. 
Apvoress Letter Box 38, 


NORTH TARRYTOWN, N. Y. 





WAN YoR Xs 


6 EAST 17th STREET. 


STUDIC: 


MR.— TENOR and MRS. —SOPRANO 
Under Management of 


HENRY WOLFSOHN 
131 Bast 17th Street. 








Mme. HILDEGARD HOFFMANN 


Oratorio and Joint Recitals with 


Mr. 
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Soloist with New York Philharmonic and Boston Symphony Orchestras, &c. 
STUDIOS: Carnegie and Steinway Halls. Address 316 East 150th St., New York City. 


HENRY HOLDEN 





HUSS 





ALICE MERRITT-COCHRAN, 


Telephone: 28053 Bedford. 


118 Macon Street, BROOKLYN, N.Y 
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ir. CHARLES WILSON GAMBLE 


Ernest Gamble Concert Party 


AVAILABLE UTAH, COLORADO and MIDDLE WEST 


MARCH, 1906 
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LOVIS KAPP 


Violin Instruction, Advanced Puplis only 
E t ons, Violin and Piano 


NEW YORK 








RPiamiast 


129 West 12th St, 
Address, 23 West lI3th Street 
NEW YORK 


{RIRSCHMAN = 2=* 
cme MANTELLI 


THE FAMOUS CONTRALTO 
Address for terms I West 97th Street, New York 
Conocerte end Private Mueiceles 











Pittsburgh, Pennsylvania 


AL BERT 


MILDENBERG 


PIANIST. INSTRUCTION. Studre 636 Carnegre Hall 


Some pupils of Mildenberg’s who are now successful teach- 
ers: Mr. A. Wiggers, Nashville, Tenn.; Miss Georgia Richardson, 
Detroit Conservatory Faculty; Miss Mabel Davison, Director of 
Nag i Conservatory of Music, Japan; Miss Celia Ray Berry, Di 
rector of Vincennes University partment of Music; Miss Ruth 


McLynn, Principal of Department of usic, Women’s College 
Charlotte, S. C.; Miss A. E. Brown, Angeles, Cal.; Miss Dolce 
Grossmeyer, Colorado Springs; Mr. A. Berne, Newark, N. J., and 
others. 
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CONCENTRATION—THE KEYNOTE OF '%* #°w:e%. of course, of posing, the public neve 
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“ Tristan and Isolde,” 


Vow flork cts (ribue, = The Horning Gelegraph 


orchestra answered 


Mr. 


The 
splendidly to Hertz’s 


masterly beat 


The New York Preas 
Nordica perhaps was not 
in quite as good voice as 


before 


THE NEW YORK HERALD. 


Nordica’s Isolde again 


was strong in its dramatic 


utterance. 


The New York Preas 
Nordica’s Isolde does not 
depths, 


reach emotiona! 


The PGlobe 


Isolde’s love-making was 


facile. 


too 


The PGlobe 
Surgstaller’s too emphatic 
“Konig, 


nicht 


of Tristan’s 
ich dir 
away the 
shame be 


singing 
kann 

took 
from his 


King Mark 


das 
sagen” reti 
cence 


fore 


The Evening Telegram 
Burgstaller’s strongly 
and his 
singing 
pertormance. 


marked mannerisms 
uncouth method of 


mar his 





January 13. 


Isolde’ 5 
obscured 
the 
the Hertzian orchestra. 


love-death wa 
aml discolored by 
unrestrained 


Globe 


was in good voice. 


The 
She 


The New York Press 
Her Isolde does not 
reach dramatic heights. 


The HMHlorning Telegraph 


Her Isolde keyed up the 
emotion of the hearers to 
a breaking point. 


Newark scans Gribung 
She acted with 
breadth makes 


the 
which her 
I s( Ide as 


is beautiful. 


impressive as it 


New- Yorker Staats Iritung 

In his words to King 
Mark he extraordi 
impressive. 


was 


narily 


TewrRork seacacsis ribune 


His is a manly and nota 
bly impersonation, 


with a sinewy strength on 
« * . 


sincere 


its vocal side. 


New York Symphony Concert, January 14. 


The Foening Post. 


The over 
the 


“Freischiitz” 


ture, which preceded 


Schumann work, was 


a conservative man 
little 


lines 


read in 
with 
the 


reading be 
after the 


ner, 
tween 
manner inaugurated by 


Wagner 


New- Yorker Staats Deitung 
The public, under 
pt ll of Berlioz’s 
hypnotized 


the 
power, 
seemed to be 
and appeared to understand 
train of 


ull his” erratic 


thought which generally is 


incomprehensible 


New Hock sacs Gribune 

In the overture Mr 
Weingartner seemed to 
been influenced by the 
of Wagner, 


have 


interpretations 


and the music was delight- 
ful, notwithstanding that 
Wagner's changes of 


nuance are not all de 


fensible 


The New York Times. 


Berlioz’s “Fantastic” 


symphony has had several 


performances here in re- 
cent years, but none of 
them, however fine, has 


succeeded in impressing the 
work deeply upon the pub- 
Every 
Berlioz is in 


lic consciousness 
thing about 
teresting his 
and in that the cold inex- 
pressiveness, the poverty of 
actual inspiration, the in- 
effectual strivings for ef 
the lack of fine 
melody, of heart- 


except music, 


fects, and 
noble 
moving harmony, cannot be 
covered by the brilliancy or 


the orches 


the richness of 
tration, 





fury of 





The New Pork Times. 
In Schumann's sym 
found 


phony Weingartner 


the spirit of life and of joy. 
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What the Jury. TA 


Vewuck aces Gribune 
The vernal rapture of the 


not find 
breath 


could 
the 
which all 


symphony 
expression in 
less haste with 
the 


reeled 


rapid movements were 


off 


Boston Symphony Concert, January 14. 


The Bostonese have play 
“Till Eulen 
better on former 
Yesterday things 
hitch.’ 


ed Strauss’ 
spiegel” 
occasions, 


did not 


seem to 


_ New York Press 


an interpretation, 
~— ~ 
absolutely 


Eulenspiegel” was 
out of key 

conception 
It was want 
suggestion of 
prankishness, 


with 
Strauss’ 
of the 
ing in 
whimsicality, 
and humor. 


own 
work 
every 


roguery 


The New York Times. 
“Till Eulenspiegel” is 
the most fascinating of all 


Strauss’ productions. 


The euillaies Sun. 


Spohr’s concerto * . 
It was a pleasure to hear 
the formal old music as 


Professor Hess played it. 


¢ he &>. Globe 
South” 


Elgar’s “In the 


is well made music 


The New York Times. 


An_ extraordinarily _ bril- 
liant performance was 
given, * * * bringing 
out every instrumental 


touch of subtlety and drol 


lery that abound in the 


piece, 


The New York Times. 
A performance was given 
the riot 
extravagance, Ra- 
humor and bois- 
which Strauss 


piece. 


overflowing with 
ous the 
belaisian 

terousness 


put into the 


The Foening Post. 


It is simply an 
pranks of orchestration by 
has no 


essay in 
a composer who 
new melodies to present. 


The New York Times. 

How faded and savorless 
how re 
sort of 
con 


this music is now, 


mote from 


present-day 


any 
musical 


sciousness. 


The New York Times. 


As a whole it is sin 
gularly ineffective * * * it 
and 


mosaic 


is episodical, seems 


like a 


sustained 


more than a 


, 
long 
opment 


and devel 


“ Aida,” January 15. 


The Evening Post. 


Seldom has this superb 
work been so_ splendidly 
presented as _ yesterday. 
* * * Tt was one of those 


performances that Plato or 
Emerson would have called 


a “soul bath.” 


The PGlobe 
Nordica spared her voice 
at times. 


The PGlobe 
singing 


Walker's 
marred by the tendency to 


stray from the pitch. 


was 


The X 
WwW ne was not 
Frequently 
her 
intonation 
perfect. 


cw York Preas 

at her 
best. she 
her 


from 


and 
far 


forced voice 


was 


Yew Huck cause. Qibune 


There was nothing par- 


ticularly noteworthy about 
the performance, nothing 
of which a hymn 


in praise 


might be raised. 


The Evening Post. 


She sang with royal opu 


lence of tone. 


The New York Times. 
Her Amneris is rich in 
vocal effect. 


Newark sxautaese Oribune 
She sang with full, vi- 
voice and fine style 


the evening. 


brant 
throughout 


Che New York Press 
The clash of magenta and 


terra cotta in Nordica’s 
garb in the second scene of 
the second act was lament- 


ably inartistic. 


Che New York Preas 

Miss singing 
(of the 
sufficiently 
the 


Lawrence's 


Priestess) was not 
languorous to 
Satisfy demands of the 


part 


The Fvening Post. 
Nordica 
voice. 


The New ork Preas 


was in glorious 


Nordica indulged in 
many exaggerations of pose 
and gesture. Lack of pas 


sion and vocal beauty can 


not be excess 


of histrionism. 


disguised by 


Hewlock scakaess: dribu 

Signor Vigna was as un 
willing as he has been ever 
first 
any 


eason to 
the 
I 


since his 
rights to 


the 


concede 


singers in matter ¢ 


tempo or nuance. 


The eiftkie Sun. 
The performance was 


one of those good, solid, 


steady presentations of the 


opera which must always 


please the public, but which 


afford 


ment 


few points for com 


THE EVENING MAIL 
Walker has done noth 


ing better this year than her 


Amneris of last evening 
Here is her true vocal 
range. 


THE EVENING MAIL 


Caruso forced his voice 
needlessly. 








The Fvening Post 
She had appropriate and 


effective 


new costumes 


blobe 


The BS 


vtheee 

The surpr per 
formance was the ad 
mirable singing of the in 
visible priestess’s music by 
Miss Law rence For once 
the ep re nade t effec 
1 ¢ nposer nite led 


Che New York ee 


She was not in best 
VOICE 

The Evening Telegram 

Her Aida 15 | delightf ful 
impersonation ewed 1 
nly from a il 1 als 
from a his point of 
view 7 = s She ive 

€ character with charn 


and potency 


THE EVENING M. AIL, 
He handled his 


th ms 


arge 
torces “ 


generalship 


THE NEW YORK HERALD 
i he 


ved to « 


T he revival 


sions of the season 


The New York Preas 


She was not at her 
Frequently she forced het 
voice and her intonation 
was tar trom pertect 


THE NEW YORK HERALD 
He was 


in especially fine 


Rubinstein Recital, January 15. 


The Evening Telegram 


Schumann’s “Carneval 
followed Beeth 


surprise 


which ven 


was a delightful 
The 
this 
brought 


contrasting effects in 


charming suite were 


out with a keen 
sense of their phantasy and 


charm 


The New York Preas 
His natural gifts were as 
evident as before. 


Flonzaley Quartet 


The Evening Post 


The Quartet plays with 
remarkable finish, beauty 
of tone, and careful 
shading. 


She x New w Fork © Times 
hun | les 
inet niques wer } 

stituted for the ““Carneval 


Nek cas rie 


' an imm iture 
artist. 


Concert, January 16. 


THE EVENING MA 

There was roughness in 
the Qi did 
Sometimes the latter qual 
ity became a trifle insistent 


what lartet 
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Reisenauer Recital, January 16. 


The New Bork oom The aifie - man. 


There was He played 






wer 


Wanderer 


Shed —_ Hork Cimes. Che New York Preas 


delig Such maudlin sent 
tw nentality and t 
S¢ Sx 
g \rabesq nd 
tine ' 


“La Sonnambula,” January 17. 


Che Xew York Preas 


‘ R 
bauermeister was ide 


THE JEW YORK HERALD 


The etfs Sun. 
7 TES cccaey th 


wa 


Che Horning Telegraph 


The Horning Celegraph 


The New ork Times 


ft were ine mu that falls 1 
\ t pe i 
rings « 
ging 


The New York Preas 


Lewlck ai Inbune 


(sreat was the audience— 
“Tt There were 1 great, at least, early in the 
"y ‘ t ening jut by the time 
had been 
‘ wr of the par- 
juet seats could be seen, * * * 
gradual dwindling 
audience before the 
< Wa sur] ng 
the middle of 
\ ~ rich, a } 
walker had cre sed 
Kety ridge wa 
re s 


Victor Beigel's Concert, January 17. 


The Evening Telegram Th es “t Globe 
Miss Frances lve “4 M ; pres sented a 
t ngly charming appearance, but 


pleasant in 
yy her singing 


THE EVENING MAIL Lo New York Preas 


" seeee . . 
Mr Raymond gave i he baritone cooed and 
g 1 ack nt of himselt g wet with the sweetness 
4 rt! d c 


“Parsifal,”” January 18. 


NE W YORK JOURNAL 


THE NEW VORK HERALD 


gathering v g ack ) 
| F ¢ ¢ © Ps 
able = per were 
+ “«¢ 
Ghe dew York Press THE NEW YORK HERALD 
i £ Liier was not in ‘ Durgstaiier "w nm ex 
“ 1 trin vocaHy a 


S The DGlobe e 


nee betrayed in 


The New York Preas 


Fremstad was aga v 


€ ‘ act the strain of the 






notes 





Heinrich Meyn Recital, January 18. 


The Xew York Preas Teurburk aes, In Ibune 


Von Fielitz travels along His G 


inger siy 1 ir the ¢« 


Ve cas re 


The Evening Telegram 
Victor Herbert wv 


Kaltenborn Quartet Concert, January 18. 


The New Pork Times The New Yor k Hreas 


ng WwW enoug 
The New York Times The Evening Telegram 
ihe success it ! | Git I 


was the ! eity 


“ Trovatore,” January 19. 


NEWYORK JOURNAL The New York Times 


Knote w t at He sang w 


The New York Times 


Jeuatk oaks ibe 


He sang 


The eifiis Sun. 


The New York Preas NEWYORK 'JOURNAI 


; 


THE NEW YORK HERALE The New York Times 
I } ] H nducted = wit! 


none 


THE NEW YORK HFRALD 


exceptionally we ing ‘ 4a hye 


The New York Preas 
Ni ldt’s voice is acidu 


Kewl Bt? oe ibe 


ind t ' or rT 
x 


New-Porker Staats ritung The aiftkie Sun 
He " 1 ! b 


Lampanari sang wit 


} 
nd ¢ . 
d aste 


Philharmonic Concert, January 19. 


Ghe focning Post The New York Times 


Safonoff found oppor The su : 
tunity (im Rimsky-Korsa Orienta engt! — 
ff's Scheher le’) ¢ » tne Dh 
evea g 
4 ly ‘ 
| 
nm p te 
s beginr g 
«. a] - . . 
Che E en Bord The New York Preas 
S ffs read ng ‘ tw tN y 
Be g vn 
wa ge, unint ere . m 
i fying 


The Fvening » Post 
He a n 


Chie Xe w | ork reas 


Safonoff accompan 


The Ee Word 
mer ng 4 ot 


The New jjork Times The New York Preas 


Reiser g 
M rt t * 
Che Xew York Preas hill nes ellie iebiaiiel 
rhe p! ving t | “ ’ 
S 
\ 


The New York Times 


Vue; acacia. dribune ¢ aifiie Sun. 


¢ aie Sun. - 


Yew FORK HERALD 


New- Yorker Staats Ietung VeoBork szaudiass. iribune 


Newark scacinss. Uribune 


The New York Times 


Che New York Preas ce eifis Sun. 
k t { red by ce 
M 
Claude Cunningham With Scheel. 
gz at 
| \ (iy 
{ ' 


R. T. Percy Arranges Smith Cencert. 
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FIFTH PHILHARMONIC CONCERT. 


On Friday afternoon, January 19, and Saturday evening, 


January 20, the Philharmonic Society gave its fifth pair of 


concerts at Carnegie Hali. The conductor was Safonoff, 


the soloist Reisenauer, and the program as follows: 
Symphony No, 8 Beethoven 
Concerto, D minor, for Piano Mozart 
Symphonic Suite, “Scheherazade Rimsky-Korsakoff 
Safonoff gave another remarkable exhibition of his 


power as a leader, and this time it was the “Scheherazade” 
suite which served as the medium for an exhibition of his 
unique gifts. In pictorial music of that sort Safonoff is 
well nigh inimitable, for he knows every ordinary nuance 
of orchestral characterization and invents his own where 
the ordinary gamut of most conductors comes to an end. 
His command of his men is that of a general over his 
soldiers, and he seems to be the sort of chief who is not 
only obeyed, but also respected and loved. The Philhar- 
monic Society throws itself into the breach heart and soul 
for this magnetic Russian, and such stirring and finished 
pertormances at 
week and at the fifth regular public rehearsal and concert 


as those given the “extra” concerts last 


on Friday and Saturday have not been equalled by the 
veteran players in the memory of many of the oldest Phil 
harmonic subscribers 

The Rimsky-Korsakoff suite has been played here often, 
times in twice last 


only three an 


week by Safonoff and once recently by Walter Damrosch 


but adequate manner 


However, the latter performance brought forward only a 
part of the work, so Safonoff must be given the palm for 
teaching our local public the real meaning and spirit of the 
fascinating “Scheherazade” As done here by Safo 


noff, the composition proved to be infinitely more than the 


music 


highly colored” and “ingeniously orchestrated” piece of 
orchestral trickery which the claptrap commentators tried 
to make of it. 

In the Beethoven symphony the great Russian did noth 
ne “revolutionary,” but gave the sane and sweet work a 


imple, dignified, lovely presentation, which made a straight 


j 


appeal 
lay hearers 


of the musicians and the hearts of the 
both at 
the finale in long and demonstrative applause for the splen 


did 


to the minds 


ind caused those camps to combine 


ichievement of the leader and his masterful players 
Alfred 


appropriate 


Reisenauer could not well have chosen a more 


concerto at this time than the beautiful one in 


Mozart 
the genial Salzburg master makes it difficult 


In that work more than in many of 


for 


1) minor, by 
h others 
1s to believe that he has been dead over one hundred years 
Che D minor concerto sounds as fresh, as unhackneyed, as 
i) Style and utterance as though it had been 


pontaneous 


Saint-Saéns in one of his anachronistic returns 


by 


written 





to the period of classical form and treatment. To some 
persons it is queer praise when a work is said to sound 
“modern,” for they see merit only in musical mould and in 
counterpoint that is covered with cobwebs. But many will 
understand when Mozart's D minor concerto called 
modern—and after all it is the many that decide ultimately 
on the merits of art works, not the few 

Reisenauer has the rare ability to interpret music of all 
styles and climes, but by virtue of his crystalline touch, his 
Olympic repose and his resource of color and phrasing in 
sustained cantabile episodes, he is a Mozart player par ex 
He sounded the true note from the start, and his 


1s 


cellence 
whole performance was a piece of inspired and inspiring 
art. He fused the piano part with the orchestra as only 
a master musician can, and the continence of his climaces, 
the purposely restrained range of his dynamics, and the 
limpid quality of his tone all proved that he has made a 
deep study not only of the notes in the concerto, but also 
of the spirit, the intention of the composer and the limita 
tions and advantages of the period in which he lived 
Reisenauer is one of the dominating figures in the piano 
world today, and he never made that fact more clear than 
in his memorable exposition of Mozart’s D minor concerto 
last week. Reisenauer fairly divided the lavish honors with 


Sz fonoft 


Goetz Musicale. 

\ pupils’ musicale was given at the Carnegie Hall stu 
dios of Margaret Goetz last Wednesday afternoon. Mar 
songs from Schumann’s 
“Dichterliebe” and Schubert 
In duets with Miss Goetz, Miss Liobard was particularly 
Berkhoel did some exceptionally 
Enid Coad- 
was much applauded for her delightful work in Denza’s 
“May with Miss Rumsey. The 
latter Mac Dowell some 
French, German and Spanish numbers, which were much 


guerite Liobard, soprano, sang 


also some by and Brahms 


effective. Agatha good 


work in songs by Von Fielitz and d’ Hardelot 


Morning” and in duets 


also sang some solos by and 


enjoyed, and displayed her versatility to the best advan 
tage. Cecile Behrens and her pupil, Miss Hahn, contrib 
uted several piano numbers, and Katherine Wyman played 
Altogether the 


the accompaniments uncommonly well on 


casion was interesting and thoroughly artistic 





Gamble Company on the Coast. 


During February the Ernest Gamble Concert Party will 


be on the Pacific Slope, this being their third visit. Among 
the dates booked are Morenci, Phaenix and Tempe, Ariz. ; 
Pasadena, Bakersfield, Sacramento and Chico, Cal.; 
Eugene, Ore.; Pullman and Ellensburg, Wash.; Boise, 


Che Gamble Company will be available in the 


Idaho, &c 
East again during late March and in April 





MUSIC IN NEW JERSEY. 

East Orance, N. J., 

The Forest Hill Literary Association gave a concert at 
the residence of F. H. Hanson, 141 Heller Parkway, at 
which Henry A. Rabke, Jr., baritone, Ethel Cecilia Smith, 
The program was 


January 20, 190 


violinist, and Mrs. E. Roesch appeared 
of a high order and the performers likewise 

The Isabella Club, of Verona, held its latest meeting at 
the home of Mrs. W. Barnette Smith, the having 
been furnished by Mrs. John W. Slayback 
ship of the Isabella Club is not restricted to residents of 
but of Bloomfield, 
Caldwell and other nearby towns 

The Woman's Club, of Orange 
the 


music 
The member 


Verona, includes well known women 


gave several musical en 


tertainments within last few weeks, the most unique 


having been that supplied by the Longy Club, which con 


sists of players on wind instruments only At the mid 
year reception of the Woman’s Club, Elizabeth Schaup, 
soprano, Claude Trevlyn, violinist, Mrs. William S. Nel 


son, accompanist, appeared, and provided a very enjoyable 
At a meeting of the Art Department, Mrs. John 


Liszt numbers and a1 


program 
Payson Chamberlain played two 
encore 


The Charlotte Emerson Brown Club met at the home of 


Mrs. Robert S. Graham, 107 Washington street, East 
Orange. The afternoon was in charge of Mrs. James T 
Mount, who, with her customary charm and sympathetic 
manner, made everyone feel thoroughly at home. Mrs 
J. A. Burns sang and Mrs. Graham accompanied 

Frank Moore Jeffrey delivered a lecture before the Men’s 
Bible Class of the Calvary M. E. Church, entitled, “The 
Creative in Music,” which was illustrated by Dr. Rudolf 


Proell, baritone, and Morris Baer, pianist 
Elizabeth F Schaup, one of our most brilliant and popu 


lar sopranos, has been engaged by the Munn Avenue Pres 
byterian Church for next season 

Two university glee and banjo clubs have been enter 
taining the Orangeites, Princeton and the University of 
Pennsylvania 

The latest local composer to achieve prominence is Clif 
ford J. Werner, whose songs were sung at Music Hall 

Ciara A. Korn 

OR SALE—FINE OLD 'CELLO—A violoncello of 
F rare make and mellowness of tone; is in perfect 
order. Bought in Germany sixty years ago by an expert 
‘cellist, since whose death it has remained in the family; 
will sacrifice for much less than real worth. Call or tele 


phone (1103 Broad) to John S. Griggs, 25 Broad street, 


New York. 
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AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M,. Lehmann, 
Schroeder - Hanfstaeng] and Stock- 
hausen. 
Concerts, Oratorios, Recitals. 


Address: 4425 West Pine Boulevard, 
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PERSONAL ADDRESS: 
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Direction 
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Harold Bauer's recital took place at Newcomb Hall 
ie 1 a 5 x 
January 15—memorable date [he reception given the ar Necemin g 
tist was as flattering as that ever accorded Paderewski o The progra MM 
his various tours here Enthusiasm ran high, and Bauer Eyre, who disclose " . | 
‘ ‘7 t t s ‘ } 
was gracious enough to recognize it by two more” —_ + ecemhx r ) N nM , 
ong rest was con p ete al ; ; < < ate t« Say tr at Dba cT p— A k W t< - 
return here just as often as he ares ; 4 ; P ° 
ae a sae REISENAUER IN WASHINGTON. " 
= v= \ t 
, W x ‘ 
sa ning Giordano’s “Siberiz was play 
Last Saturday evening Giordan Siberia” was pla eras » eet od tle oes : 
nok r I S It is short, dramatic work 
at he Fre cl pe a i ‘ it a ° ra i b pearan Was ot A urge and ¢« \ ? 
, ‘ 
three acts, eac ncreasing m @ n - —_ c ence greeted ‘ rf ad gre succe 
end. All the miseries and sufferings of Siberian he ( . ji ( \ " ( 
ment so often depicted on the dramatic stage are retold m ‘ , R 2 | \ 
ere 5 
this work, whose music is fully descriptive t s lbrett ‘ ' 
| \ 
ot a 
: R sel r ea I I 
The first concer the Chor Symp y w tact —_ aes 
Saturday, January 27, at 8:15 p. m © prog v Alice Nielsen in » California. 
consist of “Paul Revere’s Ride,” a cantata for solo Alice Nielsen's singing M 
d chorus by Carl B h: “Land Sighting by Grieg, tw rt in San Fr : pired B e Parting 
Shakespearean part songs Inflammatus y Rossi S — r 
(with Cormne Bailey as soloist), and songs for bass. ] ur 
om ‘ 
Walker has been secured for this concert Che second 
\ | 
concert will take place Wed lay, Fel ury “ 4 
consist of sixteenth century Italian madrigals, part songs ' 
by Horatio Parker, Sir Edward Flgar and others, and \ \ N ; 
] } ] . y \l . Pas 
cal and instr ental solos The s sts a May Ra 
dolph pianist J Fre! ne, rion Dhird once? \“ - H 
take place in March, the definite announcement to be made ; , ; “ 
ater The fourtl meert 1 et for Tuesday April 3 
when the program will include “Toggerburg,” a cycle of , 
romantic songs by Rheinbe r; “Phoenix Expirans,” for 
soprano, solo and chorus, by G. W. Chadwick, and a part 
song by Schubert Soloists will be announced late M 
@ €& v 
, 
Henry Wehrman organist and choir ster f ifavette 
I kK \ 
"] | | ] ; ¥ 
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t d ne if Ne wark N J 
I 
BSOFYPrPRANO | 


Pupil of hy de RESZXE | 
Oratorio, Gencerts, Recitals 


155 Wes! T3rd Street 


Telephone 6286 Columbusa 





157 Weet 49th Street, 


A CHAT WITH CLARENCE EDDY. 









Theodore Habelmann’s Operatic. Schoo 


NEW YORK 











pe mer the greatest extension of 
pom and greatest ease of 
professional endorsements 

Send for circular or pamphlet 


voca! 
tone | 
Spex ia 





In America March, April, May. 


teachers 


. | ~ {iJ. VAN BROEKHOVEN 
B E Ni D A Vi a Ss | GP 2, clmaccincmal | 


vocal method 
range 
production 


greatest 
Highest 
course 


143 West 47th Street. NEW YORK 





Manacement HENRY WOLFSOHN. 


sae as 














VOCAL INSTRUCTION 








TEACHER OF SINGING to <.l‘iignast fsush and Comploion sf Publi Siepioe 


pong, Ge many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black. 
Stine 


artha Miner, Miss Ethel Crane, Miss ros, Roselle, Mra. De Wolf Hopper, Mrs GENEVA (Switzerland). Cable Address 
> 


ie Wyman, Miss Anna Bussert, Mrs. Marian V uyn, Mrs. Bertha Harmon Force, Mrs ————— 
me tg Ag Mise Ethel Linde, dit oe Gordon, Mr. Julian Waiker, Mr sagen Engagements with Musteal Booietics 


Telephone : 6120-38th 











Studie: THE ALPINE, 5 West 334 St., New York City 





i/Eomunpn J. MYER 


iy I C T 0) K i AA K K S Concert Direction AD. HENN 


EUROPE’S GREATEST MUSICAL BUREAU. 
HENN, Geneva 


Concerts and 
Toure sovenget. Agencies undertaken. 


Concert Calendar for 1908 sent gratis and post free on appl leatice 








56 


concerts are the Auditorium organ in Chicago, the most 


complete in America; the St. Ignatius organ in San Fran 
cisco, four manuals and very effective; the Symphony 
Hall organ in Boston, the Carnegie Hall organ in Pitts 
burg, &c. Foreign organs: St. George's, Liverpool; Royal 
Albert Hall, London; Notre Dame, Paris, St. Sul 
Paris, the organ on which Widor played; the Phil- 
harmonic Hall organ, Warsaw, &c 

Such a busy and successful career as that of Mr. Eddy 


and 


pice, 


cannot fail to be an inspiration to the young American 
organist, and he is constantly doing splendid missionary 
work for the young American composer. 


CuHarLes ArtHuR RIDGWAY. 


Notes on the Savage Opera. 

This season critics everywhere have vied with each other 
in sounding the praises of the trio of great tenors, Joseph 
William Wegener and Francis Maclennan, 
with Henry W. Savage’s English Grand Opera Company. 
It is a remarkable fact when one stops to consider that in 


F. Sheehan, 


100,000,000 people in the civilized world, good tenor voices 


produced during a generation could be counted on two 


fingers The ysarity of a heroic tenor voice is really re 
markable 
es 
Henry W. Savage is negotiating with several singers 


now abroad for roles in the new DeKoven-Stange romantic 
opera, “The Student King,” which will be produced Easter 


week 
eS 
Martha Miner, the well known lyric soprano, has been 
engaged by Henry W. Savage to reinforce the list of prima 


donnas with his English Grand Opera Company. Miss 


Miner will make her debut in Salt Lake City with this 


company on its cross continent tour 








Haensel’s Quartet in Philadelphia. 


Fitzhugh W. Haensel furnished his notable quartet of 
solo artists for the music at the latest of the Bellevue 
Stratford Morning Musicales in Philadelphia, and Mrs 
Sime, the entrepreneur of those fashionable events, as 


well as their representative clientéle, expressed themselves 
as being delighted with the rare ensemble and solo art of 
Anna Bussert and Corinne Welsh, and Frank Ormsy and 
Was 


suc 


[he work presented was Mrs 
the 


Claude Cunningham 


sall’s Shakespeare Cycle, and in it four singers 
ceded in arousing a degree of enthusiasm most rare in con 
servative Philadelphia, where only the best can make any 


Mrs 


patrons for her judicious selection of singers. 


impression Sime was warmly congratulated by her 


ALICE NIELSEN 


OPERATIC 


Tour of the United States, 1906 


THE MUSICAL COURIER. 


MUSIC IN WESTERN NEW YORK. 


Corttann, N. Y., January 19, 1906. 


Recent advices from Buffalo state that the concerts 
which were given there early this week were largely at- 
tended and greatly enjoyed. Emil Paur, as solo pianist, 
with the Pittsburg Orchestra, played in a masterly manner 
es = 

Another attraction which Buffalo anticipates is the com- 
ing of Henri Marteau, the celebrated French violinist, and 
These artists will give 


19, at Convention 


Jean Gerardy, the Belgian ‘cellist. 
a recital on Monday evening, March 
Hall 
ce & 
Arthur Rubinstein, the young Polish pianist, will give a 
recital at the Lyceum Theatre, Buffalo, on Tuesday after 
noon, January 23. 
3 
Dr. Carl Hoffmann, leader of the Teutonia Liederkranz, 
He has fine material 


eS 


is about to form a woman’s chorus 
among the musical element of the East Side, enthusiastic 
Germans, who love music and who will work earnestly to 


win success. Dr. Hoffmann is very thorough 
tt €& 
The fifth free concert was given Sunday afternoon at 
Convention Hall, Buffalo, by George W. Bagnall, organist 
of Bethany Presbyterian Church, assisted by Miles Gold 


berg, violinist, graduate of the Wurtzburg Conservatory, 
and Louise Layer, solo alto of the Prospect Avenue Bap 
tist Church, The organ Mod 
erne,” “Chansons Sans Parole,” scherzo from symphony in 
and “Marcia Religioso” 


selections were “Gavotte 


G minor (Lemare), “Intermezzo” 
(Rheinberger), andantino (Lemare), fantasia in FE 
“The Storm” (Lemare) and “Cecilia,” offertory in D major 
( Batiste.) Miss Layer sang “Just As I Am” (Danks) and 
“Dry (Del Riego), with violin obligato. Mr 
Goldberg played “Theme With Variations” (Rheinberger), 


minor, 


Those Tears” 


romance from second concerto ( Wieniawski. ) 
eH & 

Eleanor J. Holman, the talented young soprano at Rich 
Avenue M. E 
faculty of Oliver 
Lockport, N. Y 
having had experience in vocal instruction 
of Harry J. Fellows in his Buffalo studio 


=* 
v= 


Church, has been appointed one of the 
of Music, 
Miss Holman is well qualified to teach, 


mond 
Halstead’s Conservatory in 


as assistant 


an 
_s 
v= 


This city of Cortland is a lovely little place, standing at 
the entrance to five valleys. It is just 20 miles from Ithaca 


taken music here. There is a 
Prof. Alton E 


He has also organized “The Harmonie 


here is much interest in 


flourishing conservatory of music. Darby 


has charge of it 


CONCERTS 





ALICE NIELSEN, Soprano 
MARIO PRATI, Tenor 
F,. FRATODI, Baritone 


ARTICCI, Basso, and sHU oon oe ros. 
VASSANI, Contralto || Lyaic THEATRE, - - NEW YORK 


ARTISTIC DIRECTION OF 


HENRY RUSSELL 


OF LONDON and ROME 


Mr. 








SPENC 


4hZPu 


CONTRALTO 


204 West 94th Street 
PHONE: 88 RIVER 
Management: HENRY WOLFSOHN 





EFRIBDA STEN DER, soprano 


Soloist last season with Ysaye and the Herbert Concerts. 
R. BE. JOHNSTON, Manager, St. James Bldg., Broadway and 26th Street, New York. 


Knabe Piano used exclusively. 













18€ (the 


String Quartet,” which meets at the Cortland H¢ 
leading hotel of the place) for practice every Wednesday 
The personnel is as follows: Wilhelmina Keator 
Rynders, ‘second violin 





morning. 
Newkirk, first violin; Adelaide W 
Alton Darby, viola, and Mary Bander Chaplin and Kath 


' 


erine Schnell, soprano. The quartet play extremely wel 
Miss Chaplin is a brilliant pianist, a harp player and an 
admirable ‘cellist. Her love of music amount 4 pas 
sion. The Harmonie Quartet have gone to Syracuse today 
to hear the great Kneisel Quartet, which will appear at 
Wieting Hall tonight 
 & 
One attractive studio, at 32 Church street, belongs to 


Jennison, who is organist and choirmaster of 


Homer. Mr. Jennison 


Harry A 
the Congregational Church, at 


quite enthusiastic concerning the good work done by 
choir at Christmas time. They sang Dudley Buck’s Christ 
mast Oratorio so well that a wealthy resident of Homer 
sent Mr. Jennison a check for $1,000 for a permanent orgat 
fund and to further the good work of the choir. Now tl 
organist says he will have his choir study “I 

eS & 

F \ Lefevre, an ambitio is young vik I st te hu YY 
violin and mandolin at his studio, 59 Ra:lroad street. | 
is qualifying himself to go abroad, hop ly w 
Sevcik, and he is perfecting himself im t I re 
and German languages 

ce = 

The Ervin Weeks combination, vale g t 
of the Redpath Lyceum, of Boston, gave an entertainment 
in this city at Normal Hall, on Wedne g M 
Weeks is a clever impersonator ind a ing ‘ 
plays the piano. Miss Mayo, of Durh N. ¥ ! 
taught violin playing at the Boston ¢ 
also studied with Arnold in New Y S 
fully. Grace Paul, of Leroy, soprar« 
quality \ \ Ket 


Alice Sovereign in “‘ The Messiab.” 


The contralto, Alice Sovereign, now of Pitts! g 
the performance of “The Messiah” by the Mozart ¢ 
Pittsburg Orchestra Many friends will be g 
that she is appreciated in her new field, quoting f 
papers in proof, the Bulletin printing c 

Miss Sovereign mace f t 
Pittsburg last evening She has a ice of exce 
adapted to the orator work Pittsburg Gazett 

Alice Sovereign touche a dect t 
of “He Was Despised er beautifu 
ditions being most satisfying Bulletin 


me. von KLENNER 


Voice Culture, Style and Repertoire. 

SOME OF HER PUPILS—Frances Travers, Katharine 8. Bonn 
Lillian Watt, Lulu Potter Rich, Florence Mulford, Sarah Evans, 
Adah Benzing, Eleanor Creden, Kathleen Howard, Bessie A, 
Knapp, Grace Ames, Katharine N. Fique, Aimee Miche!, Pauli 
Schrader and Mme. Rudolph Lesch. 

THB VON KLBENAER QUARTET: 
Miss LILLIE MAY WELKER, Ist Sopranc Biss SUSAN S$. BROOKE, Ist Alte 
“ WELENE WADE, a =C" “ JULE LAYTOR, 2nd “ 
230 West 52d Street, New York. 


BRUNO KLE 4 N 


RETURNED FROM EUROPE 


address 10 East 92d Street, New York 











WroLmtnNitriaT 





EDWIN GRAS ria 
JENNIE Dramatic Soprano 


HAL 


L~BUCKHOUT 


219 West 70th St., New York 


Phone 137 Columbus 





GARL von STEEGE 


16 Rue d’ Armaiile (Avenue Carnot), Paris. 


Frofes#eeur de Chant 
Repertoires in French, German and English 
Lieder a Speciality 





JESSIE SHA 


PIANIST 


ADDRESS: 


133 East 74th Street 
NEW YORK 














=VOCGT 


STUDIO OF MUSIC: Roosevelt Building 
546 Sutter Street, San Francisco, Cal. 





ELEANOR EVEREST FREER. 


NEW COMPOSITIONS. 


Pronounced by authorities as being the very best recent coatributions 
to modern musical literature. 





Lyric Intermezzo for the Pianoforte $0.60 
Rondo (in old style) for the Pianofort« .60 

Lyrite Studies (0) for the Pianoforte 1.265 

A Book of Nine Sengs 1.25 

The Shepherdess. Song for Baritone -60 

There’s a Woman Like a Dew Drop. Song for Bariton« .60 

Five Songs to Spring. A Cycle of Song for Medium Voice 1.25 

O World, be Nobler! Trio for Female Voices .0o8 
Sister, Awake! Trio for Female Voices -15 


Above works will be sent for examination to r-<ponsibl: parties 
at the regular teacher's discount 
WM, A. KAUN MUSIC CO., Milwaukee, Wis. E 









. 60 
.60 
.26 
.25 
.60 
.60 
-25 
.o8 
-15 
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Mrs. Kelsey's Bookings for February. February 19 and 20, Montreal, Canada. The tour with the New Ye tk Or at rio Sox iety, Fras k D amir sch wished to 
orchestra_will close at Erie, Pa., February 23 engage her for three other concet but she was obliged to 

Corinne Rider Kelsey, the soprano, will make a tour with The other bookings for February include a concert in To- refuse, owing to her engaget 
the Pittsburg Orchestra in February. The cities in which ledo, Ohio, February 6; the Chicago Apollo Club, February As Mrs. Kelsey is now one of America’s leading concert 
she will sing with the orchestra are: February 9, Chatham, 12, and the Mendelsohn Club, of Chicago, Racin 22 singers, it may be t sting to say a word about her 
Canada; February 10, Stratford, Canada; February 14, Mrs. Kelsey has bookings ahead to July, and these in- teachers. Mrs. Kelsey studied first in Chicago with L. A 
Toronto, Canada; (with Mendelssohn Choir) February clude the Cincinnati Music Festival and a festival in St rret and the last three year New York with Mr 

15, Bradford, Canada; February 16, Hamilton, Canada, and Paul, Minn After Mrs. Kelsey's appearances with the 1 Mrs. Theodore J. Toedt 


sox SANPOLSKE S222 STANHOPE  WHEATCROFT DRAMATIC. SCHOOL 


3! West S3ist Street, New York 





BRB | 
TENO 
g = INSTRUCTION IN ACTING GIVEN TO SINGERS 
a a Established 1893 ADELINE S. WHEATCROFT, Director 
D New York City. j 











BARITONE. -——_—_ 
Violinist 
JEANNETTE ae >> yuan HOMER MOORE, Address: 414 Centra! Park West, NEW YORK 
K. 


CORT & KRONBERG, 
NEW YORK 








CMA Hi. 3ES TANI a'T 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. ANTHONY “ice” 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. | —- —— ——— 


The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle West T sep dna . 
’ erie, 
Elocution. MVSIC. Opera. Modern Languages. ial WELEN CRANE. Piene 
The finest and most completely equipped building devoted to music in America Term opens E 954 Eighth yea 


Monday, September 4. Illustrated catalogue sent free | 


EDGAR M. CAWLEY, Director. 


430 Nerth Meridian Strect. New ‘Phone; 3910. INDIANAPOLI8#B, IND. ASA BAR ; y @ 7 7 
WIRTZ PIANO SCHOOL ==. “» GEEDING |=. 
56 Weat 104th St. 


Accompanying and Theory 


Classes in Methods for Teachers. 120 WEST 124th STREET NeW YORE 
MARGUBDRARITD GRACE WHEELER DUTTON 69 wen 130th St, 
PIANIST :L Hart 
STILWELL, 225 west i5th street sornano 
Phone, 1875 Columbus 


BHIN RICE PIANIST 


s ° LomstT 

GEBHARD *s20"" MOTLS Y:: i 
contracto ALFRED D. Si AW| PHILADELPHIA. 

CHRISTINE MILLER Pitsburg Academy, Pittsburg, Pa, THNOR | VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Iile 















































BHOUpae 














Address 318 Dempster Street, DR. B. PRANK WALTERS. Jr. 
The BERNARD SINSHEIMER VIOLIN SCHOOL ., 202 wars | EVANSTON, ILLINOIS Send for Circular.1716 Chestaut St., Philadelphia 
Studio: 619 Fine Arts Bidg., Chicago, I 


Devoted exclusively to Violin Instruction. Courses include thorough training In Solo, 
Quartet and Orchestra-piaying. Ali lessons under Mr. Sinsheimer's persona! Super- THE STERNBERG SCHOOL OF MUSIC 


vision. For terms and further particulers 9 Fa a oe = | Ade | e Jonsso n pitas aia eka 
PIANOFORTE INSTRUCTION "> ~ ~ Ppeupenalielia letras 
BESSIE TUDOR 56 WEST 104th STREET Bcriim Diploma Teresa Carrcao Mcthod a ae OS oe Oo, ee 
NEW YORK. Studio, Carnegie Hall 
Address care“ Gainsbore,”’ Ne. 2 West 120:h St. 


SOPRAKO. NEW YORK, N.Y DAVID SCHEETZ CRAIG, 
ETHEL nore. ee VOICE CULTURE 
roe wereaven wreet | TheMONTREAL CONSERVATORY of MUSIC Seattle, Was 
. 


(Founded 1893 b E. Satreer.) 
or8 & o40 Dorchester Street, Montreal, Canads 


& 5 0 Oe TT the eee 
TRONG ee See ena D® FERY LULEK 


Basso Centeaente 
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aA 
ETAL EF E CONTRALTO CONCERT ORATORIO, CONCERTS, MUSICALES 
WA | LD 505 Carnegie Hall PIANIST , bs 
9 New York STUDIOS 6 Rue de Bel oy PARIS 
STEINWAY MALI 
COOon TRAIL TO and 16 EAST 224 ST elt ee ne 
Concerts, Recitals and Oratorio INSTRUCTION ROBERT CR ae Seen BELL, 
? oo Management J. PRANCKE Soloist, “Littl Ch oe Around the Corner.” 
7 West 426 Street Hew Tork ite Sharh Acoud 2 








; Steinway Mall 











SAVAGE SAIWIN CLER.GRATUE MARTI 


SOPRANO CONTRALTO TENOR BARITONE BASSO 


Exclusive Management: ANDERSON BUREAU, 7 West 42d Street, New York. 25:4 8% Sant 
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PARIS. 


SOLOIST 

SOLO ORGANIST at | 
— _— Srorrean—Reyal Opers Or- 
Ostzxpe—Karsaa! Orchestra. 


Buparest—I m perial Conser- 

w victontere. Organiste de l’Eglise de Passy | rvcinsst—Prttharmente or 

Soloist Paris | Lessons RESUMED IN OCTOBER. Wega PO beomeate 
Trocadéro, ete. | 19 Rue Cortambert, 


RICHARD HAGEMAN |= BALOELLI 


(Late Chet 4’ Orchestre Royal 
MUSICAL DIRECTOR an and 4 ACCOMPANIST. 


WAGNER REPERTOIRE for Artists # Specialty. 


272 Rue du Faub’g St. Honore 
(Place des Ternes) 
umes, Melba, Nevada, De Montja tjau, Raunay, Pree! 
ny erra, Fanny Prancione, aie z ‘ord Prost, 
others. 


DELMA-HEIDE, 





PARIS. 


ow BALDELLI 


Of Principal a Opera Houses. 
Italian Baritone. aay 
6 Rue Euler (Champs Eiyeses aris. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 




















Public Auditions twice a moath. 
GENERAL REPRESENTATIVE 3 Rue Nouvelle, PARIS. 
—or— 
DELLE SEDIE, Paris, 
The Musical Courter | race sign, meet. comets, cgur._ Sag 
—FOR— fe y ensem ble Pe ~ -g mise-en-scéne. 


Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 


ITALY anv FRANCE, ' 


14 RUE LINCOLN 





Avenue des Champs-flysées), 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST, 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 


Brilliant Autograph Testimonial. 
85 La Rue Boétie (C ps-Elysées), PARIS. 











SCHOOL FOR ACTING. 


EMILE BERTIN, 
Régisseur by ay 2. “nF Gotve Comique. 
41 rue des Martyrs, Paris. 


Concert Direction Internationalg} maison eGRARD, 


18, Rue du Mail, PARIS. 
4 RUE TRONCHET 


vnnectonmecen {Maitre LEONARD BROCHE, 


PARIS Professor of Singing. 
COMPLETE OPERATIC REPERTOIRE, 
Tuesday 9-11 a. M. and Saturday, 25 P m. 


CONCERT AND TOURING AGENCY ate 


ALBERTO BACHMANN, lim. OHRSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 

VIOLIN VIRTUOSO and 

PROFESSOR, A. 


444 Central Park West New York City. 
208 Boulevard Péreire, . . . PARIS. 

















Tenor, 
Carnegie Hall 
NEW YORK CITY. 


1048 Longwood Ave., - New York. 
Phone 2369 J Metruse 





‘-JACKSO 
:;CROXTON 





MANAGEMENT 
HENRY WOLFSOHN. 











ans SMACK BOGE = VOICE and the ART OF SINGING F CARNEGIE MALL. 
wesdays, Fridays, 
ee Se ae, Res. Studio, 400 Washingt am ay 3 : 
HENRY Neleso ag = pT — Brooklyn, ondars Wesestars 








DRAMATIC 


ELEANORE MARX, °:.-2:.0 


Concert, Oratorio, RECITALS, “The Newton,” Broedway and 94th Street 


ORMSBY == 
Louise 120 Tremont Street, Boston, Mees 











2014 J, Riverside BSBOoOPrRANOC. 166 West 79th Street, New York 
Address 
= 8 East 16th Street 
NEW YORK 
SOorYTrnraNO Phone; S117 Riverside. 





P [ J [- ’ | T TENOR 

A D A Oratorio, Concert, Recita!, 

U instruction. 

A 339 WEST 23rd STREET 
NEW YORK 

own GF OU N Gr, hivamad 


Phone: 845L, Morningside. 267 West 113th Street, NEW YORK 


MEZZO-SOPRANO 
« BAGHMAN ===> 
\WHEELER== 


FRANKLIN Hi. 


American Academy of Dramatic Ars = 


In connection with Mr. Charles Frohman’s Empire Theatre and Companies. Por Catalogue and 


information apply to the a Room 141 Carnegie Hall, New York 
Basso Cantante! 


ACCOMPANIST, VOCAL COACH and TEACHER 
THE LEXINGTON, 149 West 47th Street Welfschs Busess, 181 Bast 17th 


G, VIRGIL GORDON | Marte Seymour Bisseut 


PIANIST VOCAL INSTRUCTION 




















ozcrom 














BUZZI-PECCIA 
SEVERN STVDIOS. 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 
MRS. ECMUND SEVERN, 
Voice and Piano. 


Caruso, Sembrich, DeReszke 
and greatest artists. 


Circular on application. By mail only 


MAMA Cae | 33 West 67th St. 


Composer of ITALIAN SUITE, Etc. 


ATELIER BUILDING 





Accompanists taught. Theory at nominal! rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 
131 West Fifty-sixth Street. 
’Phene: %08R Columbus. 





Enmer WYCOFF 


814 Carnegie Ha!) 
ee we ‘Wiaet tectaes City. 








Teacher of Virgil Method at Virgil Piano School 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Resideace-Stadio, 184 West Fighty-sccond St., 
NEW YORK. 








GEO. TENOR 
160 West 106th St. 
Phone, 1116 River 





MEZZO 


HARRIET FOSTER =~ 


ist W. 108th Street 


Tel., 4188 River 


Anderson Bureau, 7 W. seen TW, 608 Sh, 





ALBERT. 
PIANO. 


veces Doenhoff ss 


1196 Madison Avense Madison Avenee. 





STRASSBERGER’S CONSERVATORIES 


North Side: 
2200 St. Louis Avenue. 


ST. LOUIS, MO. 


The most complete and best equipped Music Schools with the 


QE MUSIC cue sot sitsin tn 


ESTABLISHED 1886. 
and most competent 


Faculty ever combined in a Conservatory in St. Louis and the Great West. 


Or. R. Goldbeck, | 48 Teachers—Every One an Artist Sig. G. Parisi, 
Alfred Ernst, Among whom are Chas. Galloway, 
Nathan Sacks, Reopens September ist pnd yy 


Mrs. R. Goldbeck, 
Mrs. Alfred Ernst 
Cc. W. Kern, 

R. Stempf, ete. 


The Grand New South Side Co 
e ew Sou e Conservatory 
will be opened to the public at large. Mrs. B. Strassberger, 


APPLICATIONS RECEIVED NOW. 


B. Strassbderger, 
Grace Sheets, etc. 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsburg 
Orchestra, Director. 
so: South ont aS East End, 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 
Tuesday, rider dened ae ty ay Sixth 


A Monday Satur 
y a asraing. 217 Wallaze Bie, bas E., Pitts 


burg, Pa. 
AMES STEPHEN MARTIN, 
OICE CULTURE AND ARTISTIC SINGING. 


Studios: 6201 Wainut St., soo Penn Ave., 
Pittsburg, Pa. 


NINIAN B. YUILLE, TENOR. 
Musical ames eee Church. 
onc Aiken Ave., Pittsburg, Pa. — 


EDWARD J. NAPIER, 


Organist-Director, Church of the ——g S 
ttsburg, 
Concert, Oratorio, Recitals. Organ_ Recitals. 


ERNEST FRANCOIS JORES 
Organist of Sty Ls wi Charch 
Teacher of vam organ and composition 
on Ave., Pittsburg. Pa. 


WILLIAM M. “STEVENSON. 











TEACHER OF SINGING. 
Studio: s44 Fifth Avenue, Pittsburg, Ps 


Puplis prepared for 
Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


|, LESTER JANESKI 


THeN Oo Fr 


VOICE PRODUCTION 
SBRIGLIA METHOD 


Studio: 54 W. 39th STREET 
HERMAN EPSTEIN 
PIANIST. Carnegie Hall. New York. 


MR. FREDERIC WARREN, 
TENOR. 


Care of N. Vert, 6 Cork Street, 
London, W 











THOMAS J. KELLY, 
TEACHER OF SINGING 


ITALY. 
M. VITTORIO ‘CARPI, 
OcAL TEACHER, 
Viale Margherita 46, Florence, Italy. 


MILAN, ITALY 


PENSION ANGLAISE 


Corso Vittorio Emanuele 26 





FIRST CLASS BOARDING HOUSE, MOST CEN- 
TRAL LOCATION, HIGHLY RECOMMENDED 
SPECIAL ARRANGEMENTS FOR MUSICAL STU- 
DENTS. PRENCH, GERMAN, ITALIAN AND 
ENGLISH SPOKEN. 


gy 





THE MUSIC 








ARTISTIC 


AL COURIER. 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 





PRIX. 


Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee GICHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau. 





















Violins, ‘Cellos, 
Cases, Strings, Etc 


The largest and finest collection 
in Ame: ica Restoring aad Ke 
pairing @ specialty 

Victor S. Flechter 


23 Union Square, New York 








Germaay: Berile aad Fiettwelistrasse 1. 

Cable address: Musik wolff, Berita. 4 FEW OF MY PATRONS 
Vreprieter and Manager of the Philhar. - . ol : 
monie Concerts, Berlin; the new Suboert Kubek, Yeaye, Hollman, 
‘tom Ooncerts Hamburg: the Bechstein Gerardy, Musin, Knoeisel, 
Berlina. Mannes, Sarasate, Gregoro 
Representative of more than 400 artists, includ- witech. Kunitea, Thibaed 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, Mesksten, Gaistes, Vases 

Kreisler, Sembrich, Risler, Van Rooy, Hekking, “ 
Carrefico and many other celebrities. Also Arnold, Elsa Ruegger, Sasiar 
manager of the Berlin Philharmonic Orchestra sky Bendix, Sinsheimer 
and of Arthur Nikisch Marteau Leo Schulz, 

Listemann 


Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hein, Aucust Fraemcxe 


———- given in all branches of music from | Special Departments for Beginners, Amateurs and 


fret beginning to highest perfection. Professionals 
ss of the most known and experienced Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


*° TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THGATRG 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROGPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED iss0, 
22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Des lope OPERATIC AND DRAMATI 
st on 


. g sCcHoo!l mprising : d 





16 Instructors, 








CONSERVATORY SCHOOT 
ete 7 


all branches f muele 


HESTRAI 


ment 


SEMIN AR ~U bet ‘ 
i AR Me AND COMPOSITION 

Siehest, P. Geyer, Arthur Willner. | 
Sandra Drouker, Severin Eisenberger 


Wilhelm EKlatte 
1ANO-Georg Bertram 


Guenther-Freudenberg 


i ' I hers 
Ruefer, Prof. E 
Felix Dreyschock 


Hans Pfiitener, Prof. Philipp 
Theodor Bohimann 
Gottfried Galston 


E 


Bruno Gortatowski, Bruno Hinze-Reinhold, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast 
Hodapp, M. Landow. Dr Lutzenko, Prof. A. Papendick, A. Sormann, Theodor Schoenberger 
Prof. E. E. Taubert SINGING Madame Blanche Corelli, Frau Prof. Selma Nicklas-Kempner 


Nicolaus Rothmueh! (Roya! 
CLASS-—-N. Rothmueh! 


Chamber Singer 
VIOLIN 


Alexander Heine 
Prof. Gustav Hollaender 


Frau Lyd a Hollm, Anna Wuellner 
mann, Wladysiav Seidemann. OPERATIK 


Alfred Wittenberg Max Grunberg &ec && HARI Franz Poonitz ORGAN Bernhard 
Irrgang, Royal Music Director ELIA)}—Joseph Malkin, Eugen Sandow. &c.. &c 

VIRGIL PIANO 8 Hever . STERN CONSERVATORY, 115A Potad r St.. Me w 
Sp» 1 “8 gt Except Iv tages for acq 


repert 


KLINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 





~ 





BOARD OF MUSICAL [DIRECTORS :—_—__—_—_—___” 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


2 ADMINISTRATION ;--_——-__& 
BROBERT ROBITSCHER, 

PRINCIPAL TEACHES Stee X. Scmaswenwxa, P. Scuamwewxa, M. Maver-Mame, A 
Fouastes, W. Lerrmotz ps Zaposs. Viols Proresson Friostan Zayic, (Kammer- Virtuoso), 
Issay Baamas, Joseru a vax Veew, Muse. Scmanwenxsa. Vocal: Awtow Stsreamans, Mut. 
Buawce-Peress, Mus. Matsa vor ireseme WU," H. B. Paswoae. Composition: P. Scuanwewxa, 
R. Rostrscuex, Huco Kavw (English Titimas-Ketty (in *"Pnalish) "Celle ACQUES 
vaw Lise. History of Music: Orro Aa Da. Hvco Letcmenrarrr (in English), pas Ww. 






Kieere.o. 
atic Department under Rosser Rosirscusc. 





dD. Bo. BALDWIN cx& CO. 


142-144 West Fourth Street, CINCINNATI, OMI0. 
267-269 Wabash Avenue, 











CHICAGO, ILL. I 9 0 0. 
A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 








the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musicat Courier 


HUGO CORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMPYFRAETSARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tener 
and RICHARD STRAUSS. 





CABLES: NUGONOTAS, LONDON. 


L. RAINBO 


CONSULTATION PBB: TWENTY-FIVE DOLLARS. 





Concert and Touring Agency. All communications te 
g be addressed Care MR. MEADE, Aeolian Hall, New 














eeue aseny Fen Bond Street, London, W. 
> GERTRUDE 7 
(THE GREAT ENGLISH PIANISTE) 
GRAND CONSERVATORY OF MUSIC. 
Specia! Course for 
Teachers aod Professionals. 
THOROUGH COURSE FOR BEGINNERS, 
Full term leads to Mus Nach degree TENOR, 
Da. EK ERERHARD Pree't 
68 WEST 63d STREET HEW TORK Thirty-second Year GRAND RAPIDS, MICH. 














MADAME MORIANI 


We make the only Ameri- 





cas Violins that received a ‘ oy — Trainin toe | adios ons 
sentiemen, echnique, Style, epertotres 
prize at Paris, 1878, and all kinds oe 
Sole teacher of Alice Verlet, Prima Deane 


first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 


of the Grand Opéra, Paris; Claire Friché, whe 
crested La Tosca (Puccini), Opéra 

Paris; Madame Gherisen, the famous 
Wagnerian singer, formerly of Covent Gree 
and Drury Lane, London, teacher 

Mile. Simoney, 


of Holland; 


ueen , F_. 
S. Ninth St. a La Monnaie, Brussels; Mme. Eames 
PHILADELPHIA Birner, Classical fomserte, Bruseels, Parts, 
etc.; Florence and Bertha Salter, Charles 
| Note number No connection Tree, J. C. Lyons and Hw William. 


ith any house of same name 


Send for FREE BOOKLET entitled 
“Violins, Good and Poor.” 


For terms and particulars write to the 
ef Madame MORIANI'S ACADEMY, 
Place, Portman Square, London, E 

Acting and Mise-en-Sctne by M. a 
who has assisted Madame Moriaai for the past 


eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 























Oper 
Catalogue free on application. Pupils received at any time 





Nos. 66 & 68 University Place, New York. 










THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Strziwnway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Easi Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE. 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


REISENAUER 


during season 1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PIANO CO. 


BOSTON. 




















THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO 





“ MBALL= 


CHICAGO, ILL., U. S. A. 





Dhe Worlds Best Piavo 


at 


TH 


WI KN 


ABE & CO. 


.BE 


Wie Sole lin CHE@l. 





THE CELEBRATED . 


Meads the List of the Mighest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 





NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [less. 





BLUMENBERG PRESS. 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








